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JTOT HOMEp anbmaHaxa npeacTaBnseT cobon Katanor
buénnoteku Npocnepo, KOTOPLIKM U caM, pa3ymeeTcs,
CTaHOBWTCS YacTblo aTOM BUBNNOTEKM. 10 Halwewn a part of this library. We were starting from a small
MHULUMATUBE XYAOXKHUKU U3 pasHbIX CTpaH, OTToS- episode from "Tempest" of William Shakespeare.
KHYBLUMCb OT HEGONLLIOro ann3oaa U3 «bypu» Yunoa- Within one year artists from different countries tried
Ma LLeKkcnupa, nbliTanucb B Te4EHUe rofga co3aatb to create the poetic description of the Earth, univer-
cBOe0ob6pa3Hoe opdUYECKOE OnMncaHne 3eMsn, HEKUI sal archive of elements, which would describe the
YHUBEpPCaNbHbIM apXnB CTUXUN, whole world. Certainly, it is
OXxBaTblBalOLWWIA BCE MUPO3a- impossible to create this
Hue. EcTecTBEHHO, co3aaHue library in real physical
noao6HON BUBNNOTEKM space, but if we look at is as
B peasibHOM GpU3NYECKOM MpPo- a metaphor, we can find the
CTPaHCTBE HEBO3MOXHO, HO solution. We have tried to
Ha MeTahOpUYECKOM YPOBHE create this collective
3Ta 3aja4a MMEET pPeLleHuns. metaphor and, in my opin-
MbI nonbITaancb BOMIOTUTb ion, it appeared vivid and
B XW3Hb 3TY KOJIJIEKTUBHYIO poetic.
mMeTadopy 1, Ha MOV B3rnsa,
OHa Mony4yMnachb HacbllLEHHON
U MO3TUYHOMN.

This issue of the almanac is the catalogue
of the Prospero’s Library, which itself, certainly, is

The book you are holding in
your hands describes the
essence of Prospero’s
KHura, KOTOpyto Bbl AEPXKUTE Library. It is a wind, blowing
B pyKax, OMMUCbIBAET CTUXHUIO through the pages of the
Bbubnunoteku Mpocnepo. 310 universal archive. It is
CBOEe06pa3HbIN BETEP, MNYISOLMIA MO CTPaHULAM YHU- a reflection of the project metaphor. It is a catalogue
BepcanbHoro apxmea. OTpaxeHune npoexkTa metado- of elements.
pbl. KaTanor ctuxum.

o — il

MucTepus B3opBaBLIMXCS TEKCTOB M 0O6Pa30B.
[BVKeHne MbICnen 1 4yBCTB.
[MonbITKa apxuBaLuWu NPOCTPaHCTBa...

It is a mysterious outburst of texts and images.
It is the movement of ideas and feelings.
It is an attempt to archive the space...

Muxaun Norapckui 07.07.07 Mikhail Pogarsky 07.07.07
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v Vat. Regin. lat. 81
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1 AMPLA pectoralem suscitat uernia cauernam,
mestum extrico pulmone tonstrum,
sed gaudifluam pectoreis arto procellam arthereis,
cum insignes sophi? speculator arcatores,
5 quiegregiam urbani tenoris prominent faucibus linpham,
uipereosque litteratur? plasmant syllogismos.
cui mundane triquadr? telluris artico
rhetorum florigera flectit habenas caterua?
et qu? remota uasti fundaminis deseruere compete?

1 Papoctb orpoMHas NoTPsICaET M0A0CTb rPYAHY!O,
lNeyvanb YHbIAYIO N3rOHSI0 U3 IETKUX
M 6yplo pafocTpacTHylo olyllaro B ropsie fbixatesibHOM,
Korpa cosepuato KHUXKHUKOB NMpeMyApoCTH 3amedaTesbHbIX,
5 Kowm Bnary npeBOCX0AHYIO U3 YCT U3/INBAIOT 3BY4YaHUS1 yTOHYEHHOMO
N B XUTPOCTSIX SA0BUTbIX CBEAYLLN HAYKU KHUXKHOM.
K kakomy Kpato 3eMHOMY CTpaHbl TPeyroabHOM
PaTb LIBETOHOCHasi pUTOPOB HanpasBAsieT MOBOAbS?
N Kak pacnyTbs aaniéxkme ocTaBuAM OCHOBaHMUS OBLUMPHOro?

(UpnaHams, BTopas nososuHa Vil Beka)

HISPERICA FAMINA / TECMTEPUACKUE PEMEHUSI
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3BepeBcknit LEHTP. DpArmenT «Knnrm Orusi»
(M. Norapckui n MNoHeab KOpan)

Muxanna Tlorapckmnn
MNPOYTEHNE CTUXUN n 3APOXAEHBE MVI(I)OB
(B rop 444 co pHst poxaeHust Yuabsima LLlekcninpa)

K Tomy e, 3Hasi, KaK sl AJOPOXKY
CBOUMM KHUramu, OH MHE MO3BOJIN
C co6o10 3axBaTUTb Te POINAHTHI,
Y70 5 npeBsbille repLorcTBa LEHHO.
Yuneam LLekcnnp, «bypsi»

Mbl }XMBEM B 3N0OXy, Koraa MMponornsawumsa CoO3HaHus
[OCTUraeT NOUCTMHE 3NMYecKnx macwTtabos. C ogHoOM
CTOPOHbI, 3TO PR-KOMMaHWK, peKnamHble TEXHONOMMHK
M Macc-meana nponaraHa, a ¢ APyron CTOPOHbI, 3TO
NpaKTUYECKU BECKOHTPOJIbHbIM KOPMYC CETEBOM KyJlb-
Typbl ¢ 6€CYUCNEHHBIMU ABHBIMU U HESABHBIMU MUCTU-
GUKaLuMaMn, peanntu urpaMmm U nNpoBoKauusmu. Mebl
KMBEM B 30Xy, KOra OT/IM4UTb BbIMbICEN OT peasbHO-
CTW CTAHOBUTCH NOPOM NPAKTUHECKN HEBO3MOMKHO!

M Torga, ecnu yx BbiMbICEN BCE M/OTHEE U MOTHEE
BbITECHSET peanbHOCTb, BCTAET BOMPOC O KayecTBe
BbIMbICNaA, O €r0 3TUYECKMX U ICTETUYECKUX [JOCTOUH-
CTBax.

B 3Tom KOHTekcTe ¢urypa Yunbsima Llek-
cnupa npuobpeTaeT, Ha Haw B3rnsa, 0co-
60e 3HayeHue. 3TO, HaBepHOEe, odHa U3
CaMbIX paHHKX K, 6e3yCNOBHO, caMblx b6Je-
CTALWMX TUTEPATYPHbIX MUCTUDUKALIMK (MK
nceBaoOMUCTUPUKALUI), 3aHUMaBLLIAA YMbl
LEHUTENEN U nuccnegoBaTtenen yxe 6osnee
YeTblIpEX BEKOB.

Pa3nunyHble y4€Hble M MCKycCTBOBEAbI NpPU-
nUcbiBannM aBTOPCTBO 3HAMEHUTOW Apama-
Typrum v noasum Mapue Crioapt, PpaHcucy
bakoHy, yeTe Pagknnud M MHOMMM Apyrum
COBPEMEHHMKAM BENMKON MUGDOSIOrEMBbI.
EanHcTBEHHOE, B 4YEM conuaapHbl Bce
CepbEé3Hble LeKcnupoBeabl, 4TO MNoAcTa-
B/IEHHbIN MUCTUDUKATOPaAMM Ha POJib aBTO-
pa aktép Teatpa «[nobyc» Yunbam Lakc-
nep, eaBa BNageBLNN rPamMoTON 1 OCTaBUBLLWI NOCSE
cebs 6 (wecTtb!) aBTorpadoB (B OCHOBHOM Ha AOJrO-
BbIX pacnuckax), Npu BCEM XKenaHUM He MOr co3A4aTb
NnuTepaTtypHoe HacneauMe C aKTUBHbIM CNOBapém
6onee 25 000 cno., 6necTsle 3HaTb GpaHLy3CKUH,
UTaNbSHCKWI, NaTblHb U FPEYECKMIN, pa3bupartbcs BO
BCEX TOHKOCTSIX ABOPLOBOro 3TMKeTa, CBO6OAHO OpU-
E€HTUPOBATLCH B UCTOPUM, IOPUCTIPYAEHLNUN, MY3bIKE U
€CTeCTBEHHbIX HayKax.

OcTaBnas paspelleHne «WeKCMMPOBCKOro Bonpoca»
nuTepaTypoBedamM WM UCTOPUMKaM, Mbl MPEeanoXKuin
ob6patuTbes K LLlekecnunpy, Kak K OTNpaBHOM TOYKE Npo-
ekTa. [pnyém B gaHHOM cnyvyae 6e3pasnnyHo, Obin
LLekcnup MuduryeH nnm peaneH, Beb €cnnm MUCTUDU-
Kauuu n He 6b110 4 BeKa Hal3aj, To caMa cobon BO3-
HMKNa obpaTHag MUCTUPMKaAUMA O MUCTUDMKALMM,
KOTopasa He MeHee BneyaTasoula.

BTopoi otnpaBHON TOYKOM NpoeKTa ctan Gpunbm lNute-
pa lpuHyas «KHuru Mpocnepo», KOTOPbLIM NO MOTUBaM
LEKCNMPOBCKOM «bypu» co30aET cBOEOBPA3HYIO YHU-
BEpCanbHylo GUBNNOTEKY, OXBaTbiBalOLLYO BECb MUP
B NPOCTPAHCTBE U BPEMEHM.

Habntopenns (Aetonnce 3eman). Tpoekt Axo Mocera. 2004-07% roa.

Mbl NPeanoXnnn Xyaox-
HWUKaM, NO3TaM, PEXKMUC-
cépaM, aHMmaTopam U
My3blKaHTaM BK/IOYNUTb-
cq4 B paboTy no cosja-
HWIO Noao6HoN 6ubano-
TEKM B peanbHOCTW.
OtrankuBascb ot Llek-
cnupa wWaM, HaoboporT,
NpUGAMIKAACbL K HeEMmy,
Mbl MOMbITANNCb CO34aTb
MUWUKPOMMUP, BKJIlOYa-
IOWMA B CeBS KHUIKU, nep-
dopmaHchl, BUAEODUNbMBI,
aHUMAUMWOHHbIE GUNbMbI U
apyrue npon3BeaeHUs
ncKyccTBa. Mbl Mpeanoxunm
He MpOCTO AaTb COBPEMEH-
Hyl0 TPaKTOBKY pab6oT Llek-
cnupa, HO cbirpaTb CBOEro
poda «4Xa30BYylD MMMNPOBMU-
3auuto» No mMoTMBam €ero
TBOpYECTBA.

B pesynbraTe rogoBon noa-
rOTOBKM MONy4YMNOCb, 4TO
LLekcnup octancsa B npoeKTe
NMWb CBOEOOGPa3HbIM 3MHU-
rpadowm, UCTOPUYECKUM
KamMepTOHOM, TOYKOM OTCYE-
Ta. B3g9B 13 ero orpoMHoro
Hacnegnss HeGONbLION 3nu-
30, KacaloWwMNCa KHUT
yapoaes [lpocnepo, Mbl
nonbiTanucb NPUAATb 3TUM
KHUram 4epTbl peanbHOCTH,
co3gaBas CcBOeo6Gpas3Hbi
MUP 06 3TUX KHUrax. Temy W
Pa3BUTUE KaXAOW KHUIH
OrpaHMyYMBano Nuvllb Halle
CO3HaHue.

BeuyepHuin BuA CKBO3b OKHO MABMABOHA B LIAX

BnaeopaGoTA (7 MWH), NPEACTABASIIOLLASL M3 CEOSI GEryLiMit TEKCT, OMMCBHIBAIOLM HAXOAKM TPYNMbl NYTELIECTBEHHWUKOB,

KOTOPBIE HAGAIOAAAN MUCTUYECKME pEHOMEHBI (CTp. 6—89). — 17 aBrycta 2004 ropa nocpean 60001 B 27 knnomeTpax BOCTOYHEE CypryTa HA 3anApHO—CHGMPCKOM NAATO




bnarogaps pa6oTte Xy40XHUKOB M3 pasHbIX

ropoAoB 1 cTpaH B buénuoteke MNMpocnepo nossBUIMCh
KHuru: Boabl, 3emnu, OrHg, Bosayxa, BuHa, CHera,
Co3HaHus, Kocmoca . a., U T. N.

PasymeeTtcqa, nosaBuauMcb M npsmble obpalieHus
K TBOpYecTBy Lekcnupa, nockonbky Mpocnepo, 6yay-
4yn coBpPeMeHHMKOM LlleKkcnupa, HaBepHsKa U KX Xpa-
HWUN B CBOEW BUBIMOTEKE.

MpoekKT ctapToBan 23 anpens 2007 B AeHb POXKAEHNA
n cmeptn Yunbsama Lekcnupa B My3ee «3BepeBCKui
LLEHTP COBPEMEHHOr0 UCKyccTBar. [locne aToro cocro-
fnucb BbicTaBkM B LllaxmatoBo B My3ee ycaabbe
A. bnoka, B Tyne B ranepee «dcHag nonsHa» n B LleH-
TpalbHOM AOMe XyAOXHWKa B MOCKBE B pamKax
BTtoporo OTKpbITOro KHUXKHOro dectuBans.

bpyHo Husep umntaer ceon cmxu. Tyaa, 26 mas

MaBuaboH bubanortekn Mpocnepo B LIEHTPAABHOM AOME XYAOXKHMKA

Muxann Morapckuin B poan COGMPATEASI KANEAL AOXKAS
M KYPATOp FAAEPEN «SICHASI NOAsIHA» ANEKCAHAP AAAAMH
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BEpOHMKA 3ACBMAETEABCTBOBANA LIECTUCOTMETPOBYIO CPEPUYECKYIO CTPYKTYPY npuOANM3NTEALHO B 8 20 METPAX HAA 3EMAEN. CIPYKTYPA MCHE3NA YEPE3 28 MUHYT.



lonenb FOpan. Kunra kode (cnoniannas rpacdmka). LIAX, 10 uions

Mikhail Pogarsky
The Elements and Origin of Myths

Knowing I loved my books, he furnish'd me
From mine own library with volumes that
| prize above my dukedom.

(William Shakespeare. Tempest)

We live in an era when the mythologizing of conscious-
ness has reached an epic scale. On the one hand,
there are PR companies, advertising technologies
and mass media propaganda, and on the other
hand there is an almost uncontrolled frame

of network culture with countless both obvious and
implicit mystifications, reality games and provoca-
tions. We live in an epoch when it is often difficult to
distinguish between fiction from reality. And if the fic-
tion supersedes the reality, then there emerges the
question of the quality of the fiction, of its ethical and
aesthetic advantages.

In this context the figure of William Shakespeare has
a special significance because there are so many
myths created about him, and timeless fictions creat-
ed by him. We aren’t going to solve the "Shakespe-
arian question”, but we have decided to make this
great poet as a starting point of the project.

Our second starting point is Peter Greenway’s film
"Prospero’s Books". In his movie based on Shakespe-
are’s “Tempest” Greenway created an image of a uni-
versal library covering the whole world in space and
time.

Our project unites of artists, poets, animators and
musicians who join in the creation of a similar library
in the real space. Starting from Shakespeare or on the
contrary getting closer to him, we have created a
microcosm which includes books, performances,
video films, animated movies, and other works of art.
We didn’t simply intend to give a modern interpreta-
tion of Shakespeare's poetry, but rather to play a kind
of jazz improvisation of the themes of his creative
works.

Perhaps, Shakespeare remains in the project only as
an epigraph, a historical tuning-fork, a starting point.
Having taken only a small part of Shakespeare’s huge
heritage, an episode concerning Prospero’s books, we
offered to make these books real, and to create a sort
of myth about them. Each book’s theme can only be
limited by our mind.

So now the books of Waters, Earth, Fire, Air, Fault,
Snow, Consciousness, Space, etc. have appeared in
this library.

26 aBryciA 2004 ropA HA TMXOM YAOYKE HEAANEKO OT LIEHTPA BeHbI

24 ] AR AT

DpArmeHT BUAEOPOANKA PopaMOHA YEpHMEBCKOrO B LIEHTPAALHOM AOME XYAOXKHMKA

A3BHA HEOXXMAAHHO CTOAKHYACS C BbICOKOW TPYOKOOOPA3HOW CTPYKTYpOM
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LxnnnnaH Mak-AnBep
Ancias budanorteky lNpocnepo

MpuBneKkasa XyaoXXHUKOB aHIMOA3bIYHOTO MUpPa K yya-
CTUIO B NPOEKTe, 3apoauBliemMca B Poccuu, 9 B o4e-
penHon pa3 6blna yanBieHa 00/ITOBEYHOCTbIO OHOro
M3 BeIMYaWLLUUX aHIMMUUACKUX nucatenen Yuiabsma
LLlekcnnpa. B Havane XX|I Beka OAWMH M3 3nNM3040B
TBOpYecTBa LLekcnupa — 6mnbnnoteKa yapoaes Mpoc-
nepo — BAOXHOBWA rpynny XyaqoxHWKOB U3 Poccuun
(cTpaHbl NpaKTUYECKM HEN3BECTHOM COBPEMEHHUKaM
JpamaTypra) Bocco3aaTtb 3Ty 6MBNMOTEKY B peasbHO-
CTW.

buénunoteka lNpocnepo — 3T0 cBOEO6GPa3HbIA apXmB
MEeTaKynbTypbl, OTCbINAIOWMN K aHTUYHBIM U MONYMHU-
duryecKnM 6MBIMOTEKAM MPOLWIOro, TaKUM Kak Bap-
BapCKK paspylleHHas AneKkcaHpuvicKas 6ubnuote-
Ka. [Mponas CKBO3b AONTME 3MNOXM BapBapcTBa U HeBe-
YKeCTBa, nies BeNMKon 6UBINOTEKN, COAEPKaLLEN BCE
HaKonneHHble 3HaHWg, OoCTaBanacb NUlb WAEeN.
Maoeen 6MGNMOTEKN 3a npefenamMu 93blKOB U HaLuUm,
KY/IbTYPHbIX OCOGEHHOCTENM W O6bIYaeB, PENUrun u
MUdonornin, Bennkon bubNMOTEKON, copepxKalien
BCE, 4YTO 6bIS10, YTO €CTb M YTO BYaET.

M BOT cerofHs XygoXKHWKKU NONbITasMCb COCTaBMUTb 3Ty
CcTpaHHylo bubnuoteKy Beero. Cobupasn aty 6ubnunote-
Ky, Mbl enanu pa6oty ang éyayuiero, paborty, Kotopas
HaMHOIro NEPEeXMBET HalM COOGCTBEHHbLIE KU3HM.
Buénnoteka, KOTOPYO Mbl CO3[1aéM, 3TO HE NOCTPOMKA
M3 Knupnuya n 6eToHa, a Bcero nuwb nies. Ho Kak
naeto e€ HEBO3MOXHO CXeYb, No06HO AneKcaHapuii-
CKOW 6MBNOTEKE, HENb3S 3aTOMNUTb, Pa3rpabuTb UK
B30pBaTb: OHa 6YAET KUTb B cepALax Tex yntatenen,
KOTOpbl€ OTKPbITbI A1 3HAHWS 1 MOCTUKEHMUS.

BbicTpanBaHMe COOTBETCTBUM MeXAy PasMyHbIMU
XYOOXECTBEHHbIMU NPaKTMKaMun n MetabnbainoTeKkon,
KOTOPOE MPOMCXOAUT B HalLleM NPOEKTe, O4eHb BaKHO,
TaK KaK 3TO OTparkaeT pealibHble CBA3M, CYL,ECTBYIO-
LMe Mexay MOMCKOM MCTUHbI CPeacTBaMm UCKYCCTBa

M NMOUCKa UCTUHbI CpeacTBaMn Hay4dHbIX U3bICKaHWM.
Mbep By,qpme OAHaX bl 3aMeTwu, 4TO, MO €ero MHEHMUIO,
«KU3Hb y‘-IéHOFO ropasfo 61MXKe K *U3HU XyAOXHHWKa,
YyeM K aKaeMUYECKON PYTUHE».

CerogHs B aMoxy TaK Ha3blBaeMOW robanunaaumm uim
rno6anbHOM MHTErpauuuM 4YenoBeyecTBO [AenaeT He
MeTa, @ MOHOKYNLTYPY. M XOTH Mbl NPaKTUYECKKU OTKa-
3a/1Cb OT HarHeTaHWs ONMNO3ULIMKM MEXKAY KanuTanusa-
MOM ¥ KOMMYHWU3MOM, HO C €ANMHO06Pa3HbLIM CaMOAo0-
BOJIbCTBOM MOCTaBW/IN Ha €€ MecTO rnobanbHbli nna-
BW/bHbIA KOTEN, OCHOBAHHbLIV Ha NOTPE6AEHUM U NPO-
U3BOACTBE.

BepHbit N1 310 NyTb? BO3MOXKHO M TaKUM 06pa3om
co3faTb MOANMHHbIE YHWBEpPCa/bHble KyNbTypHblE
MYNbTULEHHOCTU? BO3MOMXHO NM MpW MOMOLWM Hero
co34aTb METaKynbTypy, BK/IOYaloLLYyo B ce651 BCE YHU-
KanbHble M CaMOLeHHbIE XyAOXKeCTBEHHbIE Bnevatne-
HUA?

B KayecTBe KypaTopa § Npefioxuna BHECTU CBOM
BKNag B bubnuoteky lNpocnepo xyaoxKHUKam, pabo-
TaloWUM € pas3iMyHbiMKM Meaua, U oTbupana paboThl,
MCMONb3YIOLLNE HOBblE MeNNHbIE TEXHONOMMU, BKIIO-
yalouwue uMPpoBble MaHUNYNAUUKU C Pas3NUYHbIMU
MaTtepuanamuv — obpasamMmu, 3ByKOM, BUAEO. NpaKTu-
YeCKN BCe BblOpaHHble XYAOXHWKKM obnaganu TpaHc-
HaUMOHaNbHOW MNPUHAANEKHOCTbIO. Bce OHM Xunu
n paboTanu, a KTo-TO 4O CUX NOP KMBET U paboTaeT
BAanM OT CBOEeW poauHbl. lNpeogoneBas A3blKOBbIE
W 3THUYECKME nperpagbl, OHX CO3Aal0T XyAOXKECTBEH-
Hble paboTbl, CTOALWME NOBEPX JIMYHOCTHbLIX U NOSUTU-
yeckux 6apbepoB.

Pa6oTag Hag npoekTtoM «bubnnoteka MNpocnepo», Mbl
BHOCMM CBOW BKJlaj B CO3JaHuWe MeTaKynbTypbl,
nocpeacTBOM KPOMOTIMBOM U METOANYHON KOMMWISA-
unun n3 bubnuortekun Beero.

2007

6,% wmerpoB B ocHOBAHMM M 900 METPOB BbICOTbI.

Gillian Mclver
BROWSING IN PROSPERO'S LIBRARY

Approaching this Russian born project from the
English speaking world, | am again amazed at the
durability of the writing of the greatest of English writ-
ers, William Shakespeare. That in the early 21st cen-
tury one of Shakespeare's conceptions, the library
of the wizard Prospero, should inspire a group
of artists in Russia, a country barely known to
Shakespeare's contemporaries, is a testament to the
fundamental power of the text.

Prospero's Library is the library of metaculture, it ref-
erences all the ancient and half mythic libraries of the
past, since barbaric destruction of the Library of
Alexandria, wonder of the world. Through the long eras
of barbarism and brutality, the idea of a great Library
where all knowledge is kept, remained as an idea.
Beyond language and nation, beyond cultural peculi-
arity and cultural practices, beyond religion and
myths, the great Library contains within it everything
that has been, everything that is, and everything that
will be.

As artists, in attempting to collate a Library
of Everything we are taking on a job that will last forev-
er, long after our own lifetimes. The Library we create
is simply an idea not brick and mortar structure. But
as an idea it can never be burned like Alexandria,
or flooded or raided and exploited, it lives in the
dreams and hearts of men and women who look for
knowledge and understanding.

The interplay in our project between the idea of "art"
and that of "Library, or knowledge" is important
because of the real links that exist between the pur-
suit of truth via art and the pursuit of truth via intellec-
tual study. Pierre Bourdieu once noted that he saw
"intellectual life as something closer to the artist's life
than to the routine of academia."

1%

Today, in the era of so called globalisation or global
integration, we make monoculture, not metaculture.
While we have rejected for the most part the binary
opposition of capitalism communism, we have
replaced it with a complacent global uniformity, a glob-
al melting pot based on consumption, and production
for a limited and narrow kind of commercial consump-
tion.

Does it have to be this way? Can an authentic univer-
sal cultural multivalue be created? Can we create
a metaculture that embraces and encompasses
unique single valued concrete cultural expressions?

As a curator, the artists | have invited to contribute to
Prospero's Library are working in a variety of media
and | have chosen works using "new" media involving
digital manipulation of materials — images, sound or
moving images. The artists were chosen for their
transnational approaches: all have lived and worked,
or are still living and working, outside of their native
lands, grappling with issues of language and culture,
and producing art that transcends the personal and
the political barriers.

With this project Prospero's Library together, we are
doing our part of contribute to the creation of a meta-
culture, through the slow and methodical compilation
of the Library of everything.

2007
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OGAOXKA KATANOTA HAMEPEHHO HE OGPAGATBIBANACH B PHOTOSHOp, AAGbI COXPAHMTL AECSTMAETHWI HAAET BPEMEHM

JecAatb neT Hadaa XyAO0XHUK U KypaTop

n3 CaHKT-lleTepbypra Munxann Kapacuk opraHn3oBan
BbICTaBKy «byxkamepa, uim KHura v cTuxmm», KOTopyio
BO MHOIOM MOYHO cyuTath npeareden «bnbanotexkm
lpocnepo». Huxe Mbi ry6/iMKyem BblAEPKKU

M3 KaTa/iora 3To# BbICTaBKM.
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Muxann Kapacuk

Kuura n CTUXnn, NAn Ctnxmst KHUIn

B nocnegHve pecatunetus cTtano O4Ye€BWMAOHO, 4TO
KHWUra, rae posib XyAOXKHWKa BbIXOAWT Ha NEPBbIV NNaH,
CYLLECTBYET B [ABYX OCHOBHbIX MIOCKOCTSIX:
KHUXHbIM 06BEKT — KaK KHWUra ans cMoTpe-
HMS Ha BbICTaBKe, e OHa paBHOBENMWKa
APYrMM MaclTabHblM 3KCNOHaTaM, U KHUra
Ona yutatens, nooéutensa rpadukn, cobupa-
Tens — KHura xyooxHuka. KHura na «uMctou-
HMKa 3HaHWW» MNpeBpaTuiacb B WMCTOYHUK
dopmbl.

CpeactBa, MCNONb3yeMble XYAOXKHUKaMMU,
MOFyT N0OMaTb MPMBbIYHbIE MPEACTaBIEeHUA
O KHUre KaKk 0 6yMaxHOM Kupruye ¢ noau-
rpadmyeckon HavymHKoW. TaK, BbIpybKa,
«XYAOXECTBEHHbIN» abpuc, OTBEPCTHUS,
CJIOXKHble KApTOHHbIE 06N0XKM M NepPennéThl
C HULWAMM ON15 KacCeT U NPUNOXKEHUN 9BNS-
IOTCH 4YMCTO (DU3UYECKUMM pa3pylleHnem
LuenbHoOCTM 6n10Ka M obpasa KHuru. Cyuie-
CTBYIOT W Opyrue paspywuTenn M TBOPLbI
KHUXXHON hOpMbl — BpPEMS, BOJA, OrOHb,
HaceKomble. Kaxaas M3 3aTux CTUXMA UMEET
BflacTb Haj KHUIOW, CNOCOBHA YHUYTOXMUTD,
M3MEHUTb €€ 06NMK, NpnaaTb HOBYIO GopMy
W faxe cofeprKaHue KarKaoMy OTAebHOMY
3K3eMNnapy.

Knew, HOMHWUbI, TyWwb, 6ymara, nepo —
HEXUTPbIE MHCTPYMEHTbI XYAOXHUKA KHWIK.
He 6ygoem cnewwutb, BeAb peyb MOMAET
0 UEH30pe, KOTOPbIV C I06OBLIO 3aKenBa-
€T HEeYroAHble KapTUHKK, NepOM BbiMapblBa-
€T NPOBUHMBLLUNECH MMEHA U LUeNbiMN ab3a-
LaMK OMyCKaeT HeCOBEPLUEHHYIO nuTepary-
py aBTOopa. OH TBOPUT KHUIY, BEPHEE, Nepe-
KpavBaeT €€ 3aHOBO, MEHSs aKLEHThI,
pUTMbl M rpadurKy. Mbl nbiTaemcs yragaTb
JIMLO UK NTMLa 3TUX XYOOXKHUKOB, UX MUMM-
Ky, UX YyBCTBa.

ITN NOAPAIrMBAHMSI BO3HUKAAU C MHTEPBAAOM OT 7 yacoB AO 14 AHEN,

Ham KarkeTcsl, 4To OHM 6e3AyLUHbl M 6ecTanaHHbl,

HO, 6bITb MOXET, Mbl 3abnyKaaemcs. LileH3op — dury-
pa 6e3n1Kas, Ye/IOBEK B MacKe 1 nnalle uin B cepom
KOCTIOME, TO/IbKO BMECTO LINarn — HOXHULbI. LieH3y-
pa He TO/IbKO KapaeT «HUKYAbILWHOE» UCKYCCTBO, HO U
co30aéT ero, ToYHee, CO3AaET TaKOe WMCKYCCTBO,
MULLET TaKMe KHUTK, TAe BCE BO3BbILWEHHO, aeanbHO
M YTOMMYHO. Ham KaxeTcs, YTO LEeH3ypa YHUUTOMXKaeT
HeyrogHoe, HO Mbl 3HAeM, YTO «PYKOMWUCKU HEe ropsT».
A 6e3ynpeyHoe, MAEMNHO BblAepPKaHHOE U NpeKpacHoe
OKa3blBaeTCA CUIOMUHYTHbIM. [ecatunetnsaMmu cosu-
[Janocb NOMME3HOE UCKYCCTBO COBETCKOrO BPEMEHM,
n3gaBanncb BeNMYECTBEHHbIE, KaK apxXuMTeKTypa,
KHUIM, KOTOpble celvyac HEBO3MOMHO HaWTh
B 6MBAMOTEKAX MNM BCMOMHUTb TOYHO MX Ha3BaHUS,
aBTopoB. OHKU NpeBpaTUIMCL B OAHO 06uiee Mudurye-
CKO€ MNpeacTaBieHne O KHUrax CTaJIMHCKOrO, XPYLLEB-
CKOro, 6perKHeBCKOro BpeMeHU. 3a Ha3BaHWAMMU
«eponyeckas anonesn: ApKTUYECKMI noxoa U rubenb
LSHencKknHa“», «benomopKaHan», <«ApxXUTEKTYpa
BCXB», «Paccka3bl 0 BEMMKOM Cbe3ae» CTOUT OOJIUK
TBOpLLA — BEJ/IMKOro COBETCKOro XyAOXHMKa Mocnda
BuccapunoHoBuya CtanuHa. Bnpoyem, oH 6bi1 1 rnas-
HbIM PEXMUCCEPOM, CLIEHAPUCTOM, KPUTUKOM M nTepa-
TypoBeaoM. Ha 3tm usgaHua pabotann M3BECTHbIE
doTorpadbl, XyAOXKHUKK, NOIThI, UX NeYaTanu nydiime
TMnorpadun, AOHOCA A0 3pUTENs aBTOPCKUM 3aMbl-
cen. MatepunanusoBaHHas BOASA TBOpLA Bceraa sBns-
nacb OIHUM M3 NPUSHAKOB XaHpa KHWUIMM XyooXKHUKa.
CeroagHs TakMe KHUMM MOXHO BOCNPUHUMATb KaK yrog-
HO, HO MX [MaBHOE WMEeO0N0rMyeckoe u BocnuTaTeNb-
HOe 3Ha4yeHue ocTanocb B NpoLaoM. OHK MOryT 6bITb
W KHUTOW cou-apTa,  KHUron XyaoxHMKa, 1 06beKToM,
n anocom. «Atnac KomaHaupa PKKA» 1936 rogpa —
BOoeHHas KHura xyaoxHuKka. «<Konbacbl U KOMYEHOCTH»
— anbbom no UCKyccTBY, «[eHepanbHbIM NAaH PEKOH-
CTPYKUMK MOCKBbI» — ByMa)KHas apxmMTeKTypa.

OroHb MeJIEHHO JIMKET CTPaHWLbl KHUMM, NpuiaBas
UM CBOGOAHYID GOpMY, HOBOE LIBETOBOE pelleHUe.
BO3MOXHO, OH TOXe ollyllaeT ce6a TBOPLIOM, Xy[A0X-
HWUKOM, LIEH30POM U CyabEN.
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BbiTb MOMET, OH BONHYETCSA 3a NepennérinkoB U
pecTaBpaToOpOB, KOTOpPblE MOryT ocTathes 6e3 paso-
Tbl. OTMETUM, 4YTO W Nepennérymku niobutenn — He
MeHbLIME XY[OXHUKK (a To4YHee, Bparu), 4em cam
oroHb. OHKM 6e3 cTpaxa U COMHEHUS MeHSAIOT Gopmy U
napameTpbl 6/10Ka, 0OAeBaloOT KHUIY 3aHOBO MO CBOEMY
BKyCY, NepeKpanBas eé 1 npuyKpalimMsas.

BnaxHoCcTb — MnafLwas cectpa BoAbl U NOTOMNOB, YyB-
CTBYET ceb65 He TaK YyBEPEHHO B TBOPYECKMX MOUCKaX,
NOCTENEHHO BHEAPSASCb B KHUMKHbIM GNIOK, NpuaaBas
€ero NoBepPXHOCTH GOpPMyY TIEFKOM MOPCKOW 3blbK, npe-
Bpallas e€ B 6yMarkHble BOHbI. 3aTeM OHa NPOHUKa-
€T rny6xe, 3apaxkad 6ymary, U TONbKO MOTOM, KaK
OroHb, NPoeaas HACKBO3b, MOXUPAET €€ PHKABYNHON.

Hyykn 3aHuMaloTcs TOKapHon paboTtown. [MoagobHo
COBPEMEHHbLIM XYAOXHWKaM, OHW N6AT agenatb
B 6/10Ke Npopesu, BbIpybKku n otBepcTms. CBoto pabo-
Ty OHM BeayT TUXO, B TEMHOTE, B OT/IMYME OT HAc, KOTO-
pbleé OTKPbITO 3KCMEPUMEHTUPYIOT, CNeLnanbHO COYK-
HSS M 3aKa3blBas MeTa//IMYEeCKME WTaMnbl 415 BbIpy-
6aHusa bymaru.

Bcé BmecTe: oroHb, BoAa, HaCeEKOMbIe, a 3a4acTyto U
cam 4enoBeK — TPaHCHOPMUPYIOT KHUTY, e€ dopmy,
e€ 3CTeTUKy, npeBpalias B rpyay 6yMarKHOro xaama.
Janblue 3T KHUI1 pectaBpupytoT UK NbiTaloTcs chna-
CTW, Npuaasas UM HoBoe odopmieHne. Ho atu cna-
CEHHbIE WM UBMEHEHHbIE KHUIM MEPEXOAAT B pa3psj
WHBaNNAO0B (MM HEMOMHOUEHHLIX).

MHeHWe 6MBAMOPUIOB O TAKOW KHUIe OAHO3HAYHO —
OHa He cobupaema. N ecnn gedeKTHbIN 3IKIeMNAap
BCE-TAKM Ha BPEMS OKaeTca cpeau Apyrux, cepaue
KONNEeKUnoHepa 6yaeT HbiTb OT XeNaHUs 3aMeHWTb
ero Ha 6onee MNOMHOLUEHHbIN. KHUIM-MHBanMabl —
C/TOBHO NI0AM, KOTOPble HE TaK YacTo 6pocaloTcd Ham
B rf1asa Ha ynuue, TaK KaK BbIHYXAeHbl CUAEeTb JoMa.
Mx cyabba — crneuxpaH unu ganbHag noska.

A3BMA MPOAONXKAET AAAbBHENLLME HA6/\IOAEHVIﬂ EE AKTMBHOCTM B 3TOM 3ArAAO4HOM MECTE BeHbl.




BbITb MOXET, Hallla BbiICTaBKa U Te CpeacTBa,
KOTOpble WCMONb3YIOT XYAOMHWKK, NOPoi paspylias
$OpMYy U MPUBbIYHbIE NPEACTaBNEHUA O KHWUre U eé
maTtepu1anax, noMoryT HaMm NMOCMOTPETb Ha 3Tu NocTpa-
JaBluMe, HO BOCCTAaHOBNEHHble W3AaHWa, KakK
Ha HOBYIO GOPMY, UHYIO ICTETUKY KamJ0ro KOHKPETHO-
ro 9K3eMnnapa, a He TONbKO KaK Ha CnacéHHbIN TEKCT.
Bo3MOHO, npefyyBcTBYs rM6enb TPaAULMOHHBIX
$HOPM MCKYyCcCTBa WM MX U3MEHEHWE, KHUra, Kak M
XMBOMUCHL, TeaTp, rpaduKa, JoMKHa Gbina ymepeTb
B ABajLLaTOM BeKe. Ho aToT npouecc ymupaHusa 6ec-
KOHEYEeH: KHWra, eé Npon3BoACTBEHHO-MaTepuanbHoe
BblpaX¥eHWe aJeKBaTHO U rapMOHUYHO HU3UYECKOMY
OLLYLLEHWIO YENoBEeKa KaK YHWBEepCabHOM 1 BEYHOM
dopmbl. KoHeL, cToNnetTs — Bpems KHUKHOW 60ne3HM
Unn pedrexkcun, ctpaxa 3a éyayllee, Koraa Ha CMeHy
KHUre NpuxoasaT 6o/iee KOMMNaKTHble U MOGUbHbIE
cpeacTBa KOMMYHUKaLIMK.

KHura cerogHst BOCMPUHMMAETCS KaK OrpoMHoe bec-
$OopMeEHHOE NPOCTPAHCTBO, BMeLLalolLee B cebs Bce
WHTEpEeCHI, Bce npeacraBneHuns, sBce ¢popmsbl, BCe TeX-
HOJIOTUKN: OT KHUIM KaK unaeorpadunyeckoro 3KkBUBa-
JIEHTa cnoBa 10 KHUIWM — MNPOU3BEAEHUSA BU3yallbHOIoO
MCKycCTBa. JTOT camopaspyllatouMics 1 caMoBOC-
NPOM3BOASALMNCA OpPraHn3m nogobeH oKeaHy. A 4yB-
CTBEHHOE W paLMOoHalIbHOE CYLeCTBOBaHUE KHUIU
noao6HoO cTnxmsam. CTUXMS CO3MAaHUS, CTUXMSA paspy-
LeHKUs, CTUXUSA NoTpebneHnsa — GU3MYECKOoro 1 AyxoB-
Horo. CTuxmus camoro TBop4YecTBa — a TOYHEE, KHUIo-
TBOpYecTBa. B aTom oKeaHe dopm, NpeacTaBieHUn,
METOZ0B, CMbIC/Na N 3CTETUKN KHUra Xy0XKHMKa ABNS-
eTcsl TeM rMnNepTpodUpoBaHHbIM BUAOM KHUMK, rae
BCe GOPMbl MaKCMMasbHO 060CTPEHbI U MPUBUIKEHDI
K aBTOpy. Cama KHUra, Kak U neyaTHas v yHUKanbHas
rpadvka, GoTo, AOKYMEHTbI, ByMa)KHas NaacTuKa,
B MY3€WHOM U UCKYCCTBOBEAYECKOM MPaKTUKE OTHO-
CUTCS K BceoOGbeMIWEMY MOHATUIO — O6ymara.
MMeHHOo 6ymara unm 6ymaru CTaHOBSTCS COAepKaHu-
eM, GopMOoKr, METOIOM U TeXHONOrMen KHUIMM XyQOKHK-
Ka, a NOPON U MacCOBOM KHUTU.

|_|yTb XyAOXXHWKa — OT CaMOUEHHOCTU YUCTOIo KHU-
HOro 6/10Ka K XyﬂO)-KeCTBeHHOVI BbIPa3UTE/IbHOCTHU
BPY4YHYIO OTNIUTOIO JINCTa.

Kak npaBnno, Mbl He 3aayMbiBaemcsi 0 PU3NYECKMX
cBoucTBax 6ymaru. Beab nepesopavymBaHue CTpaHuL,
M CNOcOoO6bl UX KpeneHns Mexay co60n NOCTPOEHbI MO
TEM e npuHUMNaM MexaHuKkn. CBOOGOAHbIN 06pLIB,
BbIpybKa, py4yHOe NUTbE Bymaru, UCKYCCTBEHHOE CTa-
peHue, paspylleHne 670Ka — 3TM MeTodbl Kak 6bl
3aMMCTBOBaHbI Y NPUPOAbI, Y €€ eCTECTBEHHbIX Ha4van,
CTUXWW BOJbl, OFHS, )XMBOTHOIO MUpPa — OT HACEKOMO-
ro 10 YenoBeKa.

CeroaHsa KHUKHbIA PbIHOK CPOPMUPOBAH U YETKO OpU-
eHTUPOBaH. KHUMM ANa yuTaTens, KHUrM Ana 3putens:
nepBble — O06GbIYHbIE WIOCTPUPOBAHHbIE WK 6e3
KapTUHOK, AelWEBble WM POCKOWHbIE U3AaHWsA Ais
HaCTONbLHOI0 YTEHWUS AOMa UM B GUBSIMOTEKE, BTOPbLIE
— N5 BbICTaBOK. PyHKLIMOHANbHAA CTOPOHA He TaK
BaykHa. KHura co3paéresa Ans aKCno3uLui, CyLecTBy-
€T B NPOoCTpaHcTBe (MoAOGHO CKYNbMNTYPE WU KapTU-
He). O6bIYHO KHWUIa KaK BU rpaduKM CKPOMHO tOTUTCSH
B BMTPUHE WM yNakoBaHa B paMbl B pasoB6paHHOM
WNNIOCTPUPOBAHHOM BapuaHTe, NoTepsiB CBOI Lefb-
HOCTb MM MaTepuanbHocTb. KHura, nepexoas B Kave-
CTBO 06beKTa, NPUoGPETAET KOHLENTyaNbHbIM XapaK-
Tep, MEHsieT CBOW BWJ W CTAHOBMUTCS MNPEeAMETOM
MCKYCCTBa.
-

1997

16 mapta 2007 ropa B 60 KMAOMETPAX CEBEPHEE AnsipOAKbIpPA B Typuum
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Ten years ago artist and curator from St. Petersburg
Mikhail Karasik organized an exhibition

"Bookcamera or The Book and The Elements", which antici-
pated "Prospero's Library" to a large extent. Below frag-
ments from the catalogue of this exhibition are published.

Mikhail Karasik
THE BOOK AND THE ELEMENTS,
OR THE ELEMENT OF THE BOOK

Glue, scissors, ink, paper, pen — the simple tools of
an artist of the book. We shall take our time, for we
shall speak of the censor, who lovingly covers up
superfluous pictures, with his pen strikes out guilty
names and misses out whole paragraphs of the
author's imperfect literature. He is making a book, or
rather recutting its pattern, changing accents,
rhythms, illustrations. We shall seek to picture the
face or faces of these artists, their facial expressions,
their feelings. They seem to us to be callous, untalent-
ed, but perhaps we are mistaken. The cen-
sor is a faceless figure, a man in a mask
and raincoat or a grey suit, only in place of
a sword he has his scissors. Censorship
not only punishes "useless" art but also
creates it, or rather creates an art, writes
books, in which everything is sublime,
ideal and Utopian. We think that censor-
ship destroys the superfluous, but we
know that "manuscripts don't burn". And
the irreproachable, ideologically consis-
tent and wonderful turns out to be a thing
of the moment. The bombastic art of the
Soviet period was created over decades;
books were published as majestic as
architecture, books now almost impossi-
ble to find in libraries, even to recall their
titles and authors. They have turned into
one overall mythical perception of the
books of the Stalin, Khruschev and
Brezhnev eras. Behind titles such as

"General Plan for the Reconstruction of Moscow",
"The White Sea Canal", "Architecture of the All Union
Agricultural Exhibition" and "Tales of the Great
Congress" stands the image of the great creator — the
Great Soviet artist losif Vissarionovich Stalin. He was
also the chief director, scenarist, critic and literary fig-
ure. Famous photographers, artists and poets worked
on these publications; they were printed at the best
printing houses which could convey to the reader the
author's Idea. The creator's will materialized — which
is one sign of the genre of the artist's book. Today
such books can be perceived in many ways, but their
main ideological and educational significance have
remained behind in the past. They can be a book of
Sots Art, an artist's book, and an object, and an epic.
"Atlas of a RKKA Commander" of 1936, is a military
artist's book. "Salami and Smoked Meats" is an
album about art; "General Plan for the Reconstruction
of Moscow" is a piece of paper architecture.

Baapnummnp Cmonsip nuwier kumnry Bopbl. LAX, 9 nions
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The flame slowly licks at the pages of the book,
giving them free form, a new colour range. Perhaps it
feels itself to be a creator, an artist, a censor and
judge. Maybe it is concerned for the binders and
restorers who may be left without work. Amateur
binders are no less artists (or rather, enemies) than
the flames. Fearlessly, undoubting, they change the
form and parameters of the body of the book, dress
the book up anew according to their own taste, recut-
ting and re embellishing it.

Damp — the younger sister of water and floods — is
less certain in her creative efforts, seeping only grad-
ually into the book, giving its surface the form of gen-
tle ripples on the sea, turning it into paper waves.
Then it seeps deeper, infecting the paper, and only
then, like the flames, devours it with rust, eating it
right through.

Beetles are woodcarvers; like contemporary artists
they seek to make slits, indentations and holes in the
body of the book. They do their work quietly, in the
dark, unlike us, who design special metal stamps for
patterning the paper.

All together — fire, water, insects, and in part man
himself — change the book, its form, its aesthetics,
making from publications whether new or old a heap
of paper rubbish. Later people restore or try to save
these books, giving them a new appearance. But
these saved or altered books have become invalids,
retarded.

The bibliophile's opinion of such a book is clear — it is
not collectable. And if the defective copy somehow, if
only for a time, turns up in the company of others, the
heart of the collector aches with desire to replace it
with one of greater validity. Invalid books are like the
people we do not often see on the street since they
are forced to sit at home. The fate of these books is
special storage or some distant top shelf.

Maybe our exhibition and those means used by the
artists — at times destroying the form and usual per-
ceptions of books and the materials they are made of
— will help us to see these suffering but restored pub-
lications, each concrete copy, as new forms, new aes-
thetics, and not simply as texts that have been saved.
Perhaps, sensing the approaching death of traditional
forms of art, or their replacement, the book, like paint-
ing, the theatre, printmaking, had to die in the 20th
century. But the process of dying out is endless. Since
the book, in its material productive expression, is in
keeping and harmony with the physical sensation of
mankind as a universal and eternal form. The end of
the century is a time of sickness or reflexion in the
book, of fear for the future of the book, when it is being
replaced by compact discs and mobile means of com-
munication.

The book today is perceived as a huge, formless
space, containing all interests, all conceptions, all
forms, all technologies. From the book as ideographic
equivalent for the word, to the book as a work of visu-
al art. This self destructive and self reproducing
organism is like the ocean, and the sensational and
rational existence of the book is like the elements. The
element of creation, the element of destruction, the
element of consumption, both physical and spiritual.
The element of creativity itself, or father of creativity in
books. In this ocean of forms, perceptions, methods,
meaning and aesthetics, the artist's book is a hyper-
trophied kind of book in which all forms are taken to
the greatest extremes and brought closer to the
author. The book itself, like prints and drawings, pho-
tographs, documents, paper sculpture in museum
and art historical practice, is part of an all embracing
concept — of papers. It is paper or papers that
become the content, form, method and technology
of the artist's book, at rimes even of the
mass produced book. From the inherent value of the
pure body of the book itself and the artistic expres-
siveness of the hand laid sheet of paper.

HAKAOHEHHYIO NOA YrAom 42 rpAAyCA K 3EMAE

As a rule we do not think of the physical properties
of paper. For the turning of the page and the means
of their fastening to each other are built on the same
principles as any mechanism. Breaks, notches,
hand laid paper, artificial ageing, the destruction
of the body of the book, these methods seem to have
been borrowed from nature, from those natural begin-
nings, the elements of water, fire, the animal world —
from insects to man.

The different spheres of book interests have long
been established, the market formed. Books for read-
ers, books for viewers, the first with ordinary illustra-
tions or without pictures, cheap or luxurious publica-
tions for reading at home or in the library, the latter for
exhibitions. At times the functional side is not so
important. The book is created for an exhibition, exists
within space, like a sculpture or a painting. Usually the
book as a form of graphic art rests modestly in a case
or packed into a frame, broken up to show its illustra-
tions, losing its integrity or sense of solidity. The book,
as it moves into the world of the book object, acquires
a conceptual character, changes its appearance and
becomes a work of art.

1997
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Buntep KOanst (Amcreppam/Mockea)
Mucrepumn — Y. b.

CTEKNO, KHUTW, HUTKM, TyLlb.
MHcTtannauma. 200 X 200 cm. 2007

Muctepun YépHoro u benoro. CUMBOIMYECKHU
cornpuKacaroumecsi peasbHOCTb U HepPeasbHOCTb.
B aTov NoCcTosiHHON Urpe peaantu s rnogdyac

He Mory oTgenunTb 5 oT He .

Ha 2-x pa36utbix CTEKNax HanucaHbl CTUXU
MapuHbl LiBeTaeBon, noata XX BeKa

YépHas KHura nepemMoTaHa YEPHbLIMU HUTKaMM,
KOTOpPbIE OMYCKaloTCS JOHU3Y.

benasi KHura nepemoTtaHa 6€e/1bIMU HUTKaMH,
KOTOpbIE OMyCKaloTCS JOHU3Y U nepereTarTcs
C YEPHBIMM Ha MoJy.

Julia WinTER  (Amsterdam/Moscow)
The Mystery — B.W.

Glass, books, black and white threads, ink.
Installation. 200 X 200 cm. 2007

AAbBAPO (Munan)

HPOCH EPO " BYPﬂ The Mystery of Black and White. Symbolically con-
MnacTuK, KapToH, ¢poTorpadus, Konnax, pydyHas nected reality and unreality. In this everlasting
pocnuncbk. 25 X 50 cM. YHUKanbHbIA 3K3eMnnsap. reality game | sometimes cannot separate My-self
2007 from Not-self.

Alvaro (Milan) Poems of Marina Tsvetaeva, Russian 20t century o : - -u!_': ,ﬁ:{t" e
PROSpERO and TEMpEST poet, fare written o'n two pieces of glass. The black | > e

. : book is covered with black threads that go down. ]
Plastic, cardboard, photography, collage, pen, pencil. The white book is covered with white threads that

25 X 50 cm. Single copy. 2007 go down and interweave with the black threads.
_—

AXKO MONATAET, 4TO OHA MPOAONXKAETCS, NO KPAMHEN MEPE, HA 400 KMAOMETPOB,
A, ObITb MOXET, N AAABLUE, YXOASl B AAAEKMI KOCMOC.

['AYOMHA, HA KOTOpPYIO 3TA CTPYKTYPA MPOHUKAET B 3EMAIO, TAKXKE HE MOAAAETCSI ONMPEAEAEHMIO.



lonne Buktop (Mocksa) Viktor Goppe (Moscow)

Kuura lNouera Kniga Pochera (Book of Honour)
(Collage of modern poetry by K. Kedrov,
A. Parschikov, A. Eremenko, I. Zhdanov).
Serigraph, transfer, letterpress text on the paper from

MnnocTpupoBaHHOE U3aaHKe.
(Konnax 13 ctnxoB K. Kegposa, A. lNaplunkoBa,
A. Epémenko, N. ¥paaHoBa).

Lenkorpadwusa, TpaHchep. TeKCT — pyyHON Habop, original Honour's Book 1960s. Authors paper
BbICOKas NevaTb, laTyHHOE KuLIE (PEKOHCTP.) (4 different sheets). 29 X 49 cm.
TeKCcToBbIN 6/10K — 6 LIBET. OQCETHbIX INCTOB A limited edition of 10 numbered and signed copies.
13 coBetckol «KHUIMM NMOYETA» 1960-x. ABTOpcKast Moscow, 2007

6ymara B. Tonne (4 nucta): «MOHIOJINUA», 6ymara
«KYLUHEPA», 6ymara «PPOCTA», 6ymara «MFOPS».
29 X 49 cMm. Tupark 10 HyMepoBaHHbIX
3K3eMNISPOB, NOANMUCaHHbIX aBTOPaMM.
M3OATEJIBCTBO B. IOMME, MOCKBA, 2007

lMpocnepo, 6yay4n Beanknm marom, Mor 406biBaTb B CBOKO GUOINOTEKY KHUIM U3 AanEKoro 6yayliero.
Prospero, as a Great wizard could take the book for his library from the far future.

N Axo nonpocun Matrbto, NyTEWECTBYIOWErO HA tOrE Tuxoro OKEAHA,

' paHApOAn Knayano (Munan)

Pagnano 1947 Claudio Granaroli (Milan)
MeTann, AepeBO, HUTPO3IMAb, GOTOrpadus. Pagnano 1947
27 X 27 cM. YHUKanNbHbIM 3K3eMNap. Wood, metal, enamel, photography.

2007 27 X 27 cm. Single copy.
2007

MOCMOTPETb — HE CYLLECTBYET AW TAM MOAOOHOWN CTPYKTYpbl.




\! ;::}{.Jsa;su..

. —
:Ih:-t:-»’!\iﬁ
— W _

._

AnNA Guillor (Sicily)
A ME sTessA (Dedicated 10 Me)

Consist of 2 sheets. Plotter.
22,5 X 33 cm. 10 copies, numbered and signed. EBWLUEHKO tOnmsa (Mockea)
2007 OAA .
00 A Julia Yeviushenko (Moscow)

KHura Heobbl4YHbIX COCTOSIHWUI BObl — 3aMEP3LUNK

pasHOLUBETHbIV NEA, NY3bIPbKK ra3a, Koanam WATER
M3 HaAnMcen n Ha3BaHUM NUTbEBOW BOAbI. The book of unusual states of water — frozen
doTorpadus, Konnax. coloured ice, gas bubbles; collage of drinking water

labels.

YHUKanbHbIM 3k3emnnap. 2007
Mo AHHA (Cuunans) Photography, collage. Single copy. 2007

MocBsiwAETCs MHE )
CoctounT 13 2-x nnctos 32 X 550 cm. _,,":E . Byn =
MnoTrepHas nevatb. - e i
B co6paHHomM BUae 22,5 X 33 cMm. Al
Tnpa 10 HyMepOBaHHbIX U MOAMNMUCAHHbIX =
3K3emnnapos. 2007
LN
by -~
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NOMEN—OMEN

Ao Lnuzso B CeBepHom KnTAE, DHAPIO 3ACBUAETEALCTBOBAN 68 AMPOPONOAOGHBIX KAMEAD,

C 12 map1a no 9 mionst 2002 ropA HA NMAOLLAAM, NPOCTMPAIOLLENCS OT 03epA baaxain B 3anapHom KA3AXCTAHE
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Kaapa Aapno (Ocno)
[pOEKT COBEpPLIEHHOIO
YENOBEKA.

(KoHctpykuusi Tpaym—a)
20 X 25 cMm. 38 cTp. 2002

Dario Kavara (Oslo) B pe3ynbTaTe 3Toro uccnenoBanus Japuo Kasapa

Perfect Man PROjECT (The construction of TRaum—A) cospaer CB_oe06paaHl?”7_“_ )
20 X 25 cm. 138 p. 2002 Museum Hi story — ©ivilization — happyend ™

m «XoTute nn Bbl UI3MEHUTb MUP?» — chpa-
WIMBAET XYAOMHWUK U AaéT cneaylolime

PEeKOMeHJaLUK:  U3BAEKUTE  MbILIKY

W nnarvMHbl M3 Balwero KomnbloTepa,

REMVE THE MULISE JACK AKU PLUG-H BROM noynachTe MbIWKY B YKENTLIN LUBET. Bblit-

B L EI RIEL o, B i M AVNTE Ha MaBHYIO TOProBylto yJInLYy Ballero

AT YELLOW SPRa 0T LR MEWSKOE  ropoma u npocBepauTe  oTBepcThe s - & |
FING STREET AND DRILL & HOLE IN THE ; . _

SROUND, MSTALL THE PLUG- MIDTHE Mo B MOCTOBO#, MHCTa/IMPYiTE B Hero nna-

A0 CONMECT THE MOUSE TG THE GR5UMD A5 TVMIHBI M MOAKMIONUTE MBIWKY K 3eme, L |

0 THE FCTURE 5, THEN CLICK, 4800 LEMVETHE  KJIMKHUTE MO HEM W MOKWHbTE 3TO MECTO. . g;ﬂ
PLACE

O GRATLL AT Mo3apasnsio, Bbl U3MeHUM Mup! =

U HAME CHANBED THE WORLDI

anamerpom ot 1,7 po 40 METPOB, KOTOPLIE ABUFAAUCH CO CKOPOCTbIO 420 KMAOMETPOB B YAC

KamarneB AAbGEPT (MockBa)

POXAEHWE My3bIkn

[Mpn yqactun Muxanna lorapckoro.
My3blKanbHas UHCTaNALUS,
npocnexuBalollas passnyHble aTanbl
Pa3BUTUS My3bIKM, BbINONHEHHAS

13 KOHCEPBHbIX 6aHOK, 6YKB — MOJIOTOYKOB
OT NeYaTHOM MaLUMHKK, CTapbIX
KOJIOKONIbYUKOB M MPOYErO P3aM MaWaa.
COCTOMT U3 YETbIPEX CAMOCTOSATENbHbIX
dparMeHToB, B Ka4eCTBE NapTUTYpPbI

Ha HOTHOM CTaHe HamnucaHbl My3blKaslbHble
XOKKy. 2007

Albert Kamaliev (Moscow)
The Birth of Music

With parricipation of Mikhail Pogarsky.
Musical installation which traces different
stages of music’s development. Made

of tins, pieces of a typewriter and other
ready made objects. Consists of 4 independ-
ent fragments. Every fragment has a score -
with haiku. 2007 AR Phvogguri

- ilY T
S~ FUIE

&

B HAMPABAEHMM 19 rpAAyCOB K CEBEPO—BOCTOKY.




71

, Jessica Kolokol (USA)
Book of Light and Morion

A transparent book that can be read from any
angle. This book can be read from front to back
and vice versa, can be turned vertical or horizon-
tal, may begin and end wherever one chooses,
with a varied experience depending on the time
of day and the perspective of each viewer.

The atmosphere of the contents may shift with
each viewer's own interpretation.

Transparent plastic. 23 X 28 cm. 13 sheets.

Video Book of Light and Motion —
a document in motion of the pages of the book
with original soundtrack composed by the artist.
Ckunsiso Kamno A>KOBAHHM (Munan) (4,21 min)

CKAAAEHBb M3 MEAHBIX CTBOPOK 2007
Konokon Axeccuka (CLUA)

Kunra CBETA 1 ABWXKEHMS

MoHounsnaHue.
KapToH 1 CUHTETUYECKMI aae3NBHbIN YEPHbIN deTp.

32,5 X 28 cm. 2007 Mpo3payvyHasa KHWUra, KOTopasi MOXKET 6bITb MPOYMUTAHA

nog nto6bIM yrioM. 3Ta KHUra MOMET YMTaTbCs
cnepeav Ha3aja U Hao60pPOT, MOXET ObiTb NOBEPHYTA
BEPTUKANbHO UMM FOPU30HTANbHO, MOXET
HayMHaTbCs M 3aKaH4YMBaTbCS rae yrogHo. Kaxabin
BbI6GOP NPOYTEHMSA BapbUpPyeTCS B 3aBUCUMOCTH

OT BPEMEHW AHA U yrna 3peHuns yutatensa. Atmocdepa
W coAepiKaHne KHUIMM TaKKe MOryT U3MEHSATLCS

B 3aBMCHMMOCTHK OT 3PUTENBCKUX MHTEPMPETALMNA.

Giovanni Schiavo Campo (Milan)
Triprych with Foldable Side Flaps

Monoedition.
Copper foil and paperboard covered with synthetic
cardboard and synthetic adhesive black felt.

32,5 X 28 cm. 2007
Mpo3payHbin Nnactuk. 23 X 28 cMm. 13 nnUCTOoB.

KHura conpoBoxpgaetcs BUAEODUTbEMOM,

bparmeHT Bugeopuabma [xeccnkn Konokon 38/J0KyMEHTUPOBABLLUM ABHMMEHUE CTPaHULL ®PparmeHT BV{ﬂeO
A screenshot from the video by Jessica Kolokol C CayHATPEKOM, HaMMCaHHbIM aBTOPOM. (4,21 MUH) A screenshot from the video
2007

21 man 200% ropa B 180 knnomerpax ot AabOykepke (CLLA) Mb3pu CTOAKHYAACH C AMCTOOOPA3HOM CTPYKTYpOW
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CtnxotBopeHne Tumypa Knémposa.
bymara, npuHTEpPHasn neyaTb, MaacTuK.
9 X 20 X 4,5 cm. 20 cTpaHuL.

Tupax 35 HyMmepoBaHHbIX GSKEK.
CaHkT-leTepbypr, 1995

BuraN (SnowsTtorm)

Timur Kibirov's poem.

Paper, printer, plastic.

9 X 20 X 4,5 cm. 20 pages.
Edition of 35 numbered flasks.
St. Petersburg, 1995

Kapacuk Muxanna (Cankr—TlerepOypr)

Kunra HA papui
KHWKHBIN OO BEKT.

Metann, 6ymara, 6e4€BKa,
LIECTUTOMHUMK Onbrun dopiu,
[epeBo, amMaJb, Macno.

40 X 30 X 16 cm.

1996

MikHail Karasik (St. Perersburg)

Kniga NA Farsh (A Book for Mince)
Book object.

Metal, paper, packthread,

6 Olga Forsh’s books,

wood, enamel, oil.

40 X 30 X 16 cm.

1996

16 KMAOMETPOB WIMPUHOMN N %8 KMAOMETPOB AAMHORM,

ChoBA 13 MApKM30BON AYXKM
(KnpnnyHble cTpodbl)

KHUXHbIN O6BEKT.

®doT0, NpMHTEPHas neyaTtb,
nnacTuk, GparMeHT Knpnuya.

25 X 18 X 7 c™m.

12 cTpaHuL.

1996

Slova iz Markizovoy Luzhi

(Words from Marguis's Puddle)
(Brick strophes)

Book object.

Photo, printer, pictures,

Plastic, a fragment of a brick.

25 X 18 X 7 cm.

12 pages.

1996

ABVOKYLLENCST U3 l'/\Y6VIHbI MNyCTbIHN HA 3AHAAHO—KO/\ODAACKOM MNATO K FOpoAyYy ®uHnkc B ApI/IBOHE.




27

Koan Axo03ab (Aonpon) Prospero's Library Mash Up (23,05 mun)
KOPC” (DMOPE’V\A (PV“V') My3blKanbHas nNbeca, COCTaBNeHHasA U3 Pa3/IMYHbIX My3blKaibHbIX TPEKOB CaMblX Pa3HbIX CTUNEN U MHTEPHALIMOHANbHbIX
Kunra npOCﬂEpO KynbTyp, KOT?pble nepeMellaHbl B €4UHbIA MUKC.

YT0-TO B 3TOM Nbece B35TO U3 MUKCOB, KOTOpPLIE Aenanucb BXuByo Ha Mash Up paavo B JloHaoHe Ha 4acToTe FM, yto-To

M3 JOMaLIHEro }MBOro MUKLWNPOBaHUSA. HEBO3MOXHO 3a0KYMEHTMPOBATb BCE TPEKU, 3a1€MCTBOBAHHbIE B 3TOM Nbece,
Konnas u3 Gymaru, accamonsx MOCKOMbKY OHa Aenanacb BXWMBYIO, U HUXKECNEAYIOWMI CMUCOK, KOTOPbLIM BGbll COCTaBMIEH MOC/Ae MPOCyWUBaHUS, 3TO
U3 TeppaKoThl ¥ MeTana. 14 X 21 cm. MWL Manas YacTb TOFO, YTO UCMONb30BANOCh.

YHKanbHeli sksemniap. 2007 Joel Cahen (London) Prospero's Library Mash Up / 23'05"

Prospero's Library Mash Up is a 23min piece of music made from different genres of music from international cultures
all mashed up together in a mix.

FiOREuA CORSi (ROME) S_ome of this piece is made_ up of excgrpts from live mixes on The Mash Up radio sh_ows _on Resonance FM_in London, ar!d
\ live mash ups at home. It is impossible to document all the tracks that were put into it because of the live nature of it,
PROSpERO S BOOI( and the following list is just a small portion made up of what | recognised by listening back to it.

Dizzee Rascal, Oscar Peterson, Konono no. 1, Yellow Magic Orchestra, Dikla, Steve Austin intro music, Etta James,
Chinese music, Irish Music, Spanish flamenco music, Ennio Moriconne, Star Trek theme, Egyptian Sufi Chanting, Bernard
Paper collage, terracotta metal assem- Hermann, Negativland, Iggy Pop, The Ramones, Yes, Beenie Man, Klaus Nomi singing Purcell, Scarlatti, Radio Tisdas
blage. 14 X 21 cm. Single copy. 2007 Mali Music, Bubbly Fish, Bollywood film music, David Bowie, Scorpions, Arik Einstein — Israeli Music, Ivan Rebroff,
DJ Speedranch, Spax, Noxagt, Venetian Snares.... And many more.

MAK—AWVBEP AXMAAMAH (AOHAOH) Gillian Mclver (London)
Maccaxup (Bnaeo, 1,30 wmnn) PAsseNGER (video, 1,30 wmin)
«[ANMHHBIE IMHUN METaNIMYECKUX KIETOK C CUPOTIMBbLIMH "Long lines of metal cages, with lonely occupants, roll down
obuTaTENSIMU, KOTOPbIE BpaLLatoTCs NOA Kopuaopamm the corridors of our city jungles..." (Raoul Vaneigem)

HaLUMX FOPOLCKUX MxKyHei...» (Paynb BaHenrem)

B 7Y "= -

SEI'IE;E :

ASBVIA OTAOXKMA CBOW Typ MO LlEHTpA/\bHOVI n KOxHon A(I)DI/IKE N OCTANACS B (DI/IHVIKCE, 4T1OObI HA6/\IOAATI) N APYrMe AUCTbl, KOTOPbIE MOIyT MOSIBUTLCSI, KOMAA ﬂpM6YAET AWNCT, 3AMEYEHHbIN M3|)M.



Alexey Malrsev (Krasnodar)

ON the MounTain (chastushka)

ManbLEB AAEKCERN (KpacHopAp)

HA rope (yacryuika)

Kcunorpadus, npuHt. 13 X 13,5 cm. Tupax

He 6onee 100 aKa3. [evaTaeTcs No Mepe NnocTy-
nneHuns 3akasos. 2007

lpocnepo meytasn nobbiBatb Ha Pycu u MHOro
yuTan o Hen. Ho ogHa)xabl emy nonanaach

Ha rnasa KHura ¢ 4acTyLIKOM, CMbIC KOTOPOH OH
MoHs1 6ykBasibHo. [logymaB, 4To Ha Pycn ectb
Jt040ebl, OH MOOCTEPErcs ¢ Noe34KoM.

Xylography, print. 13 X 13,5 cm. Edition of no more than 100 copies. Print on demand.

"Naive books of Alexey Maltsev". Russia, Krasnodar. 2007

Prospero dreamt to visit Russia and read much about it. But once he found a book with with a chastushka,
and he translated the meaning of it word by word. He thought that there were cannibals in Russia and refused

to take the trip.

MexXay MOPEM M FrOpPAMM (npuTyA)

Keunorpadus, npuHTt. 25 X 35,5 cM. Tupaxk He 6onee
100 3Ka3. [evaTaeTca No Mepe NOCTyn/IeHNs 3aKa30B.
«HamnBHble KHnrn Anekcest ManbLeBar. KpacHogap. 2007

Y106 He nonacTb BNPOCaK B YyXKMX CTpaHax v OT/INYNUTb
Z106pOro Ye/I0BEKA OT 3/10r0 (Beflb B Kax/j0M CTPaHe CBOM
Kputepuu Jobpa m 31a), B 6ubanoTeKe lpocnepo 6bina 3T1a
KHUra...

Berween the Sea and the Mountains

Xylography, print. 25 X 35,5 cm. Edition of no more than
100 copies. Print on demand. "Naive books of Alexey
Maltsev". Russia, Krasnodar. 2007

In Prospero’s library this book helps to avoid troubles
in foreign countries and to tell a good person from bad.

Cenvac M3|)VI N3YYAET AHAANOTNYHBIE SIBAEHMS1 B CEBEPHOVI AMEPVIKE.

e

Kak HAnTM DnidpeneBy GAwHIO B TMApnxEe
M3 unkna «Mou nepsble NyTEBOAUTENM,

B 2-x Tomax. Keunorpadus, NpuHT, HaNnUIbHKK,
MEJIOK, BEPEBKA, NpobumpKa. 32,5 X 30 cm.
Tupax He 6onee 100 aKa3. [TeyataeTcsa no mepe
noctynneHus 3akasoB. KpacHogap, 2007

lpocrnepo BClo KN3Hb MeYTasl nobbiBaTth B [Mapuxe
u 3anacascs B JOPOry BCEBO3MOMXHbIMM
nyTeBoANTENAMU U cripaBodYHMKamu. O4uH U3 HUX,
romoratoumi Hamtu Angenesy 6aLuHio B Napuxe,
npeanaraetcs Bawemy BHUMaHHUIO.

How 10 Find Eiffel Tower iN Paris

My first guide books.

2 books. Xylography, print, piece of chalk, file, string,
test tube. 32,5 X 30 cm. Edition of no more than
100 copies. Print on demand. "Naive books of Alexey
Maltsev". Russia, Krasnodar. 2007

Prospero dreamt to visit Paris all his life and took all
possible guide books. One of them, which helps
to find Eiffel tower in Paris, is at your disposal.

9 okra6psa 2007 ropA HEAAAEKO OT MOSIAE HA rpAHMLE MEXAY KeHnen n Sdmonnen




MappAa Makc (Munan)
CuEHA
KapToH. Tywb, TpadapeT, KOHrpeBHoOE

TUCHeHue. 20 cTp. 16 X 20 cm.
YHuKanbHbIM aK3emnnap. 2007

Max MARRA (Milan)

ScCENE
Cardboard, Indian ink, cliche, stamping.
20 pages. 16 X 20 cm. Single copy. 2007

Maddpnonn CunbBAHA (Munan)

PA3MbILIAEHNE

KapTtoH, npoBoaa, KycoK aylua.
19,5 X 20,5 X 15 cm.
YHWKanbHbIK 3k3emnnap. 1970

> Silvana Maffioli (Milan)

Contemplazione
Cardboard, wires, piece of shower.
19,5 X 20,5 X 15 cm. Single copy. 1970

CHMOH OTKPbIA HEOOBSICHUMYIO OFPOMHYIO MOAAKOCKOOOPA3HYIO CTPYKTYpPY 19 000 KMAOMETPOB B MOMEPEYHMKE, NPOCTMPAIOLLYIOCS OT TOUYKM




HukoHopoBa Mapusi (Mocksa)

Myxo60poB AdAHACHN KHura necka

(®oHApEBO) [epeBaAHHbIN AWKWK, NUCTbl ByMarn py4Horo oTinBa,
accaMbnsK. YHUKanbHbIn 3k3emnaap. 2007
KHUra noAeHHMLbI

®doTorpadua. Accamoénsk. 2007

lMapappa3s «BoawebHon KHurn», ToacTble CTPaHMLbI
6ymaru py4HOro oT/iMBa C HafAnucsiMu, Harnogooue
CPEeAHEBEKOBLIX MaHyCKpHMITOB. Paa cTpaHuy nverT
pebeHbIN PUCYHOK — HaNoMUHaKT MECOK.

Pa3bpocaHHbIe Ha 3e/1EHON TpaBe
MONIEHBS yXKE camMm

10 cebe roxXoxxu Ha 3HaKu anda-
BuTa. Ecau cnoxutb 3 Hux
6YKBbI, TO M0J1y4aTCs 3BYKM M0JISI-
Hbl. A cOoCTaB/IEHHbIE C0Ba
HaMeKaloT Ha OrPOMHOE KoJim4ye-
CTBO TEKCTOB, O KOTOPbIX HUKTO
He goraAblBaeTcs, NOTOMy 4TO
OHM CJI0XKEHbI

B MoseHHULe.

Afanasiy Muhoborov

(FonAREVO)

The Book of A Wood-Stack
Photograph. Assemblage.
2007

When logs are scattered on
the green grass they look
like the signs of the alpha-
bet. If you combine the let-
ters from them, you will get
the sounds of the glade.
And the words made from
them hint on a big quanti-
ty of texts, but no one

Maria NikoNorova (Moscow)
The Book of Sand

Wooden box, sheets of hand made paper,
assemblage. Single copy. 2007

Paraphrase of "The Magic Book". Thick pages
of hand-made paper with texts written

guesses it because they - ] in the likeness of the medieval manuscripts.
are packed in a wood- Some of the pages have a relief reminding
stack. that of sand sculptures.

B 100 knnomerpax toxHEE BABbI B toxkHoM CypAHE A0 Kamcymbl HA noGepexxbe Comann.
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Husep bpyHo (Mapnx/Mocksa)

KpbicA—NOBEAUTEAL COAHLA (TAHLYIOWIAS KHWIA)

Ha ocHOBEe CTMXO-KapThH M CTUXO-KOCTIOMOB K OHOMMEHHOMY
6anety bpyHo Husepa.

[JunzaiH — M. lNorapcknin. Ha pyccKkom v ¢ppaHLy3CKOM A3bIKE.
006N0XKa — N0TTepHas nevatb Ha XOCTe, CypryY, Kavue;

610K — 16 cTp., undposas neyatb, doTorpadus, pydyHas pocnuchb,
py4yHoM nepennét. 21 X 30 cm. Tupax — 15 aks.,
NPOHYMEPOBAHHbIX M NOAMUCAHHbIX aBTOPOM.

N3patenbctBO «TpeyronbHoe Koneco», 2006

Bruno Niver (Paris/Moscow)

Ratr—Sovereign of the Sun (A dancing book)

Based on poems pictures and poems costumes for the same
named ballet by Bruno Niver.

Design; M. Pogarsky. Bilingual (Russian/French). Cover: print
on a canvas, sealing wax, cliche; Inner book: digital print, photo,
ink, hand-painting. 16 pages. 21 X 30 cm. Edition of 15 copies,
numbered and signed by the author.

Publishing house "Triangular Wheel", 2006

®parment 6AAeTA bpyHo Husepa «Kpbica—noseanteab ConHuas»
A fragment from Bruno Niver’s baller "Rar—Sovereign of the Sun"

CIpyKTypA ABUIANACH B HANPABAEHMM 78 rpAAYCOB HA 1OrO—BOCTOK

B oObsitnsix GE3yMHOro BETPA

Ha ocHoBe cTuxo-KapTnH bpyHo HuBepa.
OnzanH — M. MNorapckuin. Ha pycckom

n dpaHUy3CcKoM g3biKe. LindpoBas neyarb,
py4yHasa pocnucb, Nepennér — CKpbITas NpyxuHa,
30 cTp.+ 061., 21 X 28 cMm. Tupax — 15 3K3,,
NPOHYMEPOBAHHbIX U MOAMMUCAHHbIX aBTOPOM.
M3patenbcTBO «TpeyronbHoe Koneco», 2007

In Mad Wind’s Embrace

Based on poems pictures by Bruno Niver.
Design: M. Pogarsky. Bilingual,
(Russian/French). Digital print, ink, binding: hid-
den spring, 30 pages + cover, 21 X 28 cm.
Edition of 15 copies humbered and signed

by the author.

Publishing house "Triangular Wheel", 2007

B 06bATHAX 6E€3YMHOI0 BETPA,

Cpeamn MOPCKUX 6PbI3T.

51 HaTaruBaio Moo IMpy B MPOCTPAHCTBE...
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Onpaxam Maypo (Munan)
byps

Mamatn Ynnbama Lekcnupa.
B rog 444 co gHA poXaeHUS.
lNeHoKapToH, 6ymara, KOMOCKK, BETKKU, BEPEBKA,

TepMmoKnen. 24,5 X 31,5 cm; 5 n1cTos,
YHUKanbHbIA 3k3emnnap. 2007

Mauro Olgiati (Milan)
The Tempest

Dedicated to William Shakespeare 444 birthday.

Foam board, paper, spikelets, twigs, string,
hot-melt adhesive. 24,5 X 31,5 cm, 5 sheets.
Single copy. 2007

CHMOH OGHAPY>KMA OObEKT,

IMABAEEBA AHHA (Mocksa)

KHura AyHbi

CTpanuubl Kpyrnon GopmMbl Ha CKopoclinBaTene.
Konnax, penbedpHas nacrta. YHUKanbHbIN 3K3EMMNANAP.
2007

«Apes kHnrn o JlyHe nosiBunack cpasy. [loHumaHue,
KAK eé penarts, ewé 404ro He npuxoamno. lNpuwno
rocne Toro, Kak A pa3 20 npocayliana necHo rpynb|
«Hory cBeno» «Pymambaxapamamoypym».

B KHure JlyHoCriek BMecTe €O ABYMS MTOMOLHUKaMU,
KoTopbix 30BYyT Caenan/lbipk un 3Be3aaBKpyr,
MoCTOAHHO NeYET JlyHy U3 TecTa. YacHsbii CxaBasyHb
pa3 B mecsL e€ cbejaeT 40 KPOLUKK. Y HEro Toxe ABa
rnomollHMKa — Bbi6ein3BE3a 1 3axknei/lbipK.

Knura HE HecéT B cebe HMKaKoro rsiy60Koro
¢unocogpcKoro cmbicaa. 3agadya B ToM, HTOObI
yesI0BEK, CMOTPSALUMK €€, XOTb Pas y/blGHY/ICS».

ANNA Pavleeva (Moscow)
The Book of The Moon

Pages of round shape fixed in a file.
Collage, acrylic liner. Single copy. 2007

“The idea of a book about the Moon came at once.
The understanding of how to make it a reality came
only after listening to a song by one rock-group

for 20 times.

In this book LunoSpek (“MoonBaker”) with his assis-
tants SdelayDyrk (“MakeHole”) and ZvezdaVkrug
(“StarsRound”) is constantly baking the Moon Pie.
The terrible SkhavalLun (“MoonEater”) eats the Moon
up each month. He has two assistants —
VybeyZvyozd (“KickTheStars”)

and ZakleyDyrk (FillTheHole).

The book does not contain any philosophical sense.
It was designed to make you smile”.

KOTOpbI MEAAEHHO BPALLAACSI BOKPYI CBOEN OCHU B 60 KMAOMETPAX HMXKE.




[MetpoBa AApbSI (Mocksa)

[Monochbl

DyTNAp, CNOKEHHbIE
6ECKOHEYHOWM NNIEHTOM CTPaHMULbI.
YHuKanbHbIM 3K3emnnap. 2007

losiockl KaK yH1BepcasbHbI
MPUHLMI. Y KHUIMM HET HW Havana,
HU KOHL|a. CMOTPETb €€ MOKHO

¢ t06oro mecta. lNonocs!

Ha ¢oTorpagusix nocteneHHo
rnepexoasnT Ha rpauky, 10roTurbl
M TEKCT U CHOBa BO3BpallaloTcs
K MCXOHOM TOYKeE.

DaRrja PetrovA (Moscow)

The Stripes

Case, folded pages. Single copy. 2007 Ima Pico (MANCHESTER)

Artificial_scape (2)
Stripes as the universal principle. The book has nei- Digital print. 240 X 40 cm. 2007
ther the beginning nor the end. One can start from
any place. The stripes from the photographs continue
on graphics, logotypes and texts and return to the
starting point.

_—

This artwork explores media saturation in contempo-
rary culture and its subsequent devaluation of infor-
mation. The landscape that we live in has become
saturated with signs of continual information, strong
visual communication and glorification of technology.
In our contemporary society people are constantly
invaded by design that does not communicate any
essential information and is habitually confusing.

My work incorporates these signs, exaggerating and
reconfiguring them in order to build maps that
express a sense of collapse. Results are depictions
of chaos, patterns and textures using imagery taken
from the mass language of visual culture.

Nma T1lnko (Manuecrep)
ApT—hunk—wAadpr-2
LUndposas nevatb. 240 X 40 cm. 2007

Paborta obpalieHa K Teme Meauna-rnepeHachIlLeHusi B COBPEMEHHOMN KybTypPe U ero cAeACTBUI0 —
AeBasibBaliun nHpopmaumnn. JlaHalwagt, nocpean KoToporo Mbl KXMBEM, MEPEHACHILLEH HEMNPEPbIBHbIM
MMOTOKOM MHGOPMAaLMOHHbIX 3HAKOB, MOLLHbLIMUW BU3Ya/IbHbIMU KOMMYHHUKaLUUSMU U NMPOCaBIEHUEM BbICOKMX
TEXHOJIOrMi. B coBpeMEHHOM 06LLECTBE /1H0AM NOCTOSIHHO MOABEPraloTCs AN3anHEPCKUM HanagKkam, KOTopble
He HECYT HUKaKOM CyLECTBEHHON MHPOPMAaLMK, a AnLLb NPUBOAAT Bac B 3aMeluatenscTBo. Mos paboTta
nepemeLLnBaEeT 3T 3HaKH, MPEYyBEIMYNBAET U UBMEHSIET X KOHQUIYpaLMIo A4/15 TOro, YTo6bl BbICTPOUTL
CBO€E06pasHyo KapTy, u3obpakalollyto CLIEHY Koananca. B pe3ynbtate noay4nnncb M306paKeHus xaoca,
LWwab/I0OHOB U TEKCTYP, B3AThIX N3 I3blKa Macc-mMeana 1 BU3yasbHON KY/bTypbl.

CumoH MPOAONKAET C06|/I|)ATb AAABHERNLLIYIO VIH(I)ODMAL[I/IIO n, BO3MOXXHO, BCKOPE OMPEAEAUT TOYHYIO (I)OpMy, CKOpPOCTb N HANPABAEHUE ABWXKEHMSL.




Cr10 CTMXOB — CTO CTUXMn
LndpoBas nevaTb, TUCHEHME, aBTOPCKUE MAPKH
n wramnbl. 128 cTp. B YEPHOM BapxaTHOM

nepennérte. 13 X 21 cm. Tnupax — 10 9K3.
«TpeyronbHoe Koneco», 2007

ConpoBoxaaeTcd BUAEOKIIUMOM.

Hundred Verses — Hundred Elements

Muxann ﬂorApCKMM (Kpacioropck) Digital print, stamping, author's stamps. 128 pages
Mepa Mops in black velvet binding. 13 X 21 cm. Edition of 10
bymara, 6am6yK, NpMOpPEKHbIA MyCcop, YepHUna. copies. “Triangular Wheel”, 2007

150 X 30 cM™. YHUKanbHbIK ak3emnasap. 1997 Accompanied by a video clip.

MikHail Pogarsky (Krasnogorsk)

MEeRA MORIA (Sea Measure)

150 X 30 cm. Paper, bamboo, coastal dust, ink.
Single copy. 1997

[Mecun ctmxmn
(npn y4actum ToHeab KOpan)
LUndposas neyatb, Konnax, TpadapeT, KapaHaall,

akpun. PyyHon nepennér. 20 X 30 cm.
Tupa — 10 aK3. «TpeyronbHoe Koneco», 2006

ConpoBorkaaetcs BuaeoKnnnom. (8,10 MuH)
My3sbika — Cepreu leHepanos.

Songs of Elements

(With the parricipation of Gunel Juran)

Digital print, collage, stencil, pencil, acryl. Hand made
binding. 20 X 30 cm.

Edition of 10 copies. “Triangular Wheel”, 2006

A screenshor from "Sand Element" videofilm

Kaap v3 Bupeodmabma «Crnxmsi NECKA»

Accompanied by a video clip. (8,10 min)
Music by Sergey Generalov.

Jon Fawcerr. Observation Project 2004-07%. On the 171h of August 2004, whilst in The marshlands




20

B OyMaKHOM HEOLITHE OI15ITh 3UMA. ..
H 3616KmH CrIeq KaparHgala

MpnHa lNpecHeloBa (Mocksa)

3nmHsis GymAra
Konna, 6ymara py4HoOro nutbsl, KapaHaall.
6 nucto., 60 X 90 cm. 2007

[TouHoCHT Cyme
Pyra o4Ha ¢ 6)
B riogqobue cee
W HOYb 3aCHEMHE
M He xuTa elyé.

IRINA PRESNETSOVA (Moscow)

WinTerR PApER
Collage, hand-made paper, pencil.

6 sheets, 60 X 90 cm. 2007

20/7/0
B LIEDIIABBIX OYMaHHBIX
® O MHE Ha KOJIeHH
2CaX.
U TEHBIO
M3 yallm OKOHHOH
* M Bpems 3eMHOe Cropaer B CBEYaX.

27 kilomerers East of Surgur on West Siberian Plain, Veronica witnessed A 600 merers wide spherical structure, approximarely 8 20 merers above the ground.
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Popo OMAHYaAb (Bepann)
COD A&

Codae — Konnekuus UMTaT, KOPOTKMUX MOITUYECKMX
TEKCTOB, HanNMCaHHbIX CAaMUM XYAOXKHUKOM U B3ATbIX Y
Apyrmux aBTOpoOB.

Codae — 3KCNpecCcHBHbIV BU3yanbHbIN pag,

B KOTOpPOM doTorpadum He UIOCTPUPYIOT TEKCTHI,

HO CaMM CTaHOBSATCH BUeoLUTaTaMMU.

He Hago. Otel, 3Bepb CTapbii, Tak U He
nepepgan cexkperta. llomep, Tak U He
nepegan. B moruny yrawun, >xuaa pBaHasl.
Buaniwb, kak noay4yunoco! Xopowo! Hy 4yto
Tbi? BOT M no#igém mMbl ¢ TO60/ BMeEcCTe.
Tbl — KOM10KO/1@ INTb, I — UKOHbI MUCaTb.
Monaém B Tpouuy, nongém Bmecte. Kakoi
npasgHuK AN15 I04eH, KaKyio pagocTb
coTBopwm, a ewé nnayert. Hy, BCE... BCE.
Hy yero tbl... Hy, BCE€, XBaTHT... XBaTHT...
Ycnokovics. Hy, 6yaert, o6yaer...

A. TapKkoBcKui, «<AHApen Py6nép»

3a rpexu Halum 1 3710 4e/10BEYECKUI 00JINK
npuHsno. MNoKywaewbcs Ha 3/10 —
Ha YeJ/I0BEYECKYI0 M/10Tb MOKYLIAELIbCS.
Bor To NpPoCTUT, TOJIbKO Thi CE€051 He
npowan. TaK 1 KB MeXX BEJIMKUM
NpoLeHUEM U COOGCTBEHHbIM TEP3aHNEM.
A rpex TBo#i... Kak Tam B Baluem nucaHumn?
«Hayuntecb genartb J06pO, ULMUTE NpaBAY,
crnacanTe yrHeTEHHOro, 3awmLanTe
cuporty. Torga npuantTe n paccyanm, —
cka3an locniogb. — Ecnun 6yayT rpexu
BallM, Kak 6arpsiHble, Kak cHer y6enw...»
He 3a6bin, nomMHi0! MoxkeTt, u Tebe noservye
cTaHeT. 3Hato, ocrnogb MUIOCTUB, MPOCTHUT.
A locnogy bory o6et mon4aHus gam,
monyatb 6yay. C niogbmMu MHe 60JbLue
He 0 Yyem pa3roBapuBaTb. XOPOLUO 51
npugyman?

A. TapKoBcKuii, <AHApen Py6nép»

The structure imploded Afrer 28 minurtes.

Tu perche mai trepidi allora
chiosasse grata chi rimise le
incuranti torba educa te trovi
quadri di segno dillo giorno
avidi fra i valichi se piu
carmi d asole odori rivolta

2%

ne le vesti chiuse cha tra
pariglia d altre che a simi
voti tu costipato silenzio.

atra rifletta inviso cielo
0 poi che solo gravi di
abiurate li tenne

colmi mansiti chiasmi resta la
mendichi pleromi travi le piu
ignude vessate pene diranno

del resto loro ha volti
ape irrespinti gli echi ne
occa langue dirami sola.

Emanuele Rodo (Berlin)
COD 4

Codae is a series of citations, short poetic texts,
some written by the artist and some collected from
other authors.

Codae is expressed visually though photographs as
well as texts themselves.

ON the 267h of August 2004, in A Quier side sTREeT NEAR THE CENTRE of VieEnnA,




PoHHEDEALAT FOAMAH (Bepann)

Bpemsi, KOTOPOE CAEAAN Thbl

Buaeo (5,45 MuUH.) PnibM OCHOBAH Ha CMNOHTAHHOM
nepdpopmaHce TaHu JinnHapec. 3To CBOEro poaa
ayauo BU3yanbHas penpe3eHTauus Toro, «<Kak»

W «4TO» Mbl leNlaeM C HallMM BPEMEHEM B XU3HW.
dunbm nogHUMaeT BONpockbl 06 060CHOBAHHOCTH
[ENCTBMI, COBEPLLUAEMbIX HAMU, O TOM 3HAYEHUH,
KoTopoe Mbl UM Npuaaém. Punnbm Kak 6bl OTpaxaeT
KY1bMUHALMOHHbIE MOMEHTbI BaXKHOCTU U HEYMECT-
HOCTW Hac cammux W TOro, 4To Mbl Aenaem. OH NoABO-

JUT GyHOAMEHT MOJ 0CO3HAHWE BCEro Toro, YT0o OJHO-

BPEMEHHO CO3/[]aéTCs M pas3pyllaeTcs HamMu U HaLWKUM
BPEMEHEM.

Julian Ronnefeldr (Berlin)
Time is WHar You Make Ir

(Video. 5,45 min) The film is based on a spontaneous

performance of Tania Llinares. It is an Audio Visual
representation of how and what we do with our time
in life. It questions the validity of actions we do and
the importance we give them. At the same time it
highlights the importance and irrelevance

of us and what we do. It draws the baseline on the
perception that we create ourselves and our time
and similarly destroy it and ourselves at the same
time in the process. As we build we deconstruct,
closing circles within the larger cycle of our lifetime.

David encountered A 1all, Reed—shaped sTRUCTURE,

CaBYeHKO MApusi (Mocksa) ‘

Co3€epUAHKE

MakeT KHUru. Konnax, accamons. 2007 ‘

Knura 6e3 cyetsl. [lyctoe nosne u potorpadus
KaKoro-m60 nepcoHaxa A0JIXKHbl HacTpanBaThb
Ha oLyleHne nay3bl, OCTAHOBKM!.

77

6.% merers wide At its base And 900 meters high.

Maria Savchenko (Moscow)

Contemplartion
Book layout.
Collage, assemblage. 2007

A book without fuss. Blank space, a few texts and
a photograph create a feeling of a pause, stop.




Caupcknn ANekcAHAP (Crasponons) Canukapb Buktopus (Cepnyxos)

MypABbUHbIE NECHM dyrypnsm, Konctpykimenim, Cynpemaivsm

bymara, nMHorpastopa, py4HOe TUCHEHUE, Tyallb, MakeT nanku ¢ «apxuBoM». Konnax. 2007

Tylb, Py4HON nepennér, 32 cTpaHuLbl,

15,5 X 21,5 cm, Tupax — 3 3K3., 2006 BbirosIHEHHbIE B NEPBOM CEMECTPE rpapunyeckme N \’__‘,v—\—‘

yrpaxHeHus 1o Kypcy Jlabopatopus gﬂ ‘“

Aleksandr Svirsky (Stavropol) KOHCTPYKTUBU3Ma» PACK/IEEHbI \‘s\‘“ﬂﬂ! W
\ Ha CTpaHWLax, BIOXEHHbIX B TOM [

ANT's SONGs CKOpOCLUMBATESIS M0 TPEM OCHOBHbLIM "

Paper, linocut, hand tooling, gouache, ink, CTMNIEBLIM HanpasaeHnsM asaHrapaa 1920-x
ha_n_d made binqmg. 32 pages, 15,5 X 21,5 cm. rogoB. O6wmi Bna narnku v CTpaHuL UMUTUPYIOT
Edition of 3 copies, 2006 HaneHHy Ha YepaaKe PYKOMNUCh.

»» pr‘-v*"ﬂ' ‘*‘
g\v& 1
¥ ¥ g L
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Vicroria Svichkar (Serpukhov)

Futurism, ConsTRuCTiViSM, SUPREMATiSM
A Folder with "The Archive". Collage. 2007

Graphic exercises of the first semester done during
the course "The Constructivism Laboratory" are stuck
to the pages of the three folders referring

to the three main trends in Russian avant garde

of the 1920s. The general look of the folder and files
imitates a manuscript found in the attic.

The structure seemed permANENT, and David has observed it shuddering vigorously for up 10 12 minures,




CkapHatn Crepanns (Munan)

Marnyeckme kpyrn [lpocnepo
Konnax, accambnsx, kKepaMuKka, MeTan, nnacTuk,

N : - CnAHbst AHHA (Muaan)
NeHonJ1act, KaMeHb, MapKep, Kneu. Py‘-IHOVI nepenner.

6 MCcTOB. 26 X 35 CM. YHWUKanbHbIA 3K3emnasap. dunrocodust CBo6oAbI
2007 2 KHuru. MNnacTuK, gepeso, WHYPOK, bymara.
MpuHTEpP, 30/10TOE HaMbleHne, akpun. 20 X 25 cm.

Stefania ScarnaTi (Milan) 2007

Prospero Magic Circles .
Collage, assemblage, ceramics, metal, plastic, foam ANNA SpAQNA (M'lAN)
plastic, stone, marker, glue. Hand made binding. P|—IilOSOp|-Iy of FrReedom
6 sheets. 26 X 35 cm. Single copy. 2007 2 books. Plastic, wood, lace, paper. Printer, gold dust,
acryl. 20 X 25 cm. 2007

AT inTERVAlS of berween 7 Hours and 14 days. David rRemains on site in Vienna 10 furTher research the acrivity and its possible TRiGGERs.




Cwonsip Baapumnp  (Mockea)

KHWrA necex

BuaeonHctannauus (11,07 muH.) 2007
CocTtouT 13 5 nece:

MNecHa npeg4vyscTBMiA. [lecHda noata.
MecHs Havan. MNecHsa B 422 aBTonopTpeTa.
MecHa nocnevyBCTBUN.

Vladimir Smolyar (Moscow)

The Book of Songs

Videoinstallation (11,07 min) 2007
Consists of 5 songs:

Song of Presentiments. Song of the Poet.
Song of the beginnings.

Song in 422 self-portraits.

Song Of POStsentimentS. (DPAFMEHT BUAEOUHCTAAASILINN «[lecHs I'IpEA'-IyBCIBI/Iﬂ»

Baaanmnp Cmonsip, Muxama TMorapckui.

Cnxus TEAA 1 TEAA CTUXMI.

KHura ocHoBaHa Ha cepun 6oam-apT nepdopmMaHcoB

T T Bnagumupa Cmonspa.
bymara, KanbKa, uMdppoas neyatb, py4HOM

nepennért. 15 nuctos, 42 X 30 cm. Tnupax — 10 3K3.
«TpeyronbHoe Koneco», 2006

Vladimir Smolyar, MikHail Pogarsky

Element of The Body and The Body of Elements
The book is based on a series of body art per-
formances by Vladimir Smolyar.

Ckyatpnin @Daycta (Munan)

Knnra—ckaapenb, nocssawaercs LLlekcnnpy Fausta SQuariti (Milan)

Prayer Book, Homage 1o Shakespeare
Konna, Gotorpagus, KapToH, Gymara. Y ' G P 42 % 30 cm, 15 sheets, paper, tracing paper,
55,5 X 25 ¢m (B pasBoporte), Collage, photo, cardboard, paper. digital print, hand made binding.
18 X 25 cMm (B CNOMEHHOM BUIE). 55,5 X 25 (unfolded), iEdition of 10 copies.
YHUKanbHbIM ak3emnasap. 2007 18 X 25 (folded). "Triangular Wheel", 2006

Single copy. 2007

OnN the 167h of March 2007, 60 kilomerers north of Diyarbakir, in Turkey, Joe discovered A |aRGER Reed—form, MEASURING 2% METERS ACROSS,




Cwmonsip Baapumump

[Nonck yTpAYEHHBIX CUMBONOB Vladimir Smolyar
Aata noucka: 26.05.2007 The Search of the Lost Symbols
Bpems noucka: 16:45 - 17:30 Date of the search: 26.05.2007
MecTo noucka: r. Tyna, BHyTPEHHUWA ABOP ranepeu Time of the search: 16:45 — 17:30
«flcHas nonsHanr. Place of the search: Tula, the courtyard
YyacTHMKM NoucKa: AnekcaHap Manopos, of "Yasnaya Polyana" gallery.
Bnaagnmup Cmonsp, loHenb HOpaH, Participants of the search: Aleksandr Mayorov,
Mwuxann Morapckui, Ceprei foNoBELKUA. Vladimir Smolyar, Gyunel Yuran, Mikhail Pogarsky,

Sergey Goloveckiy.

ANGled At 42 degrees 10 The local landscape And orientated on A bearing of 26 degrees southwesr.

While the length of the form has ot yer been determined,



Copay CrepaHo (Munan)

[ncbmeHA

KapToH, CKynbMNTypHOE NPOKasblBaHWUE LIUIOM.
6 nuctoB: 1. NMnucbMeHa; 2. MNepo n naes;

3. Mncbmena; 4. NucbmeHa; 5. TBOPYECTBO U
cnupanb; 6. Bo3BpalleHne K eAMHCTBY
(1+2+3+4=10).

25,5 X 15 cM. YHUKanbHbIK ak3emnnsap. 2007

Stefano Soddu (Milan)

SCRITTURA (Scriptures Abour Schakespeare)
Cardboard, mixed technique, sculpture on paper.

6 pages: 1. Scriptures; 2. Pen and idea; 3. Scriptures;
4., Scriptures; 5. Creativeness and spiral;

6. Return to unity (1+24+3+4=10).

25,5 X 15 cm. Single copy. 2007

Cipedden U3a6enA (Hbiokacin)

ABYCMbIC/\EHHOCTb

B npoekTe ocyliectBNEHO 0O6bEANHEHME TEKCTOB, CFTEHEPUPOBAHHbIX CJIOXHOM
TEXHOJIOTMYECKOW CUCTEMOM CO C/lydalHbIMM BU3yasibHbiIMKM 06pa3amMu, KOTopoe,

C OJIHOM CTOPOHBI, MPMBOAUT K MO3TUYECKOMY MPOYTEHUIO, @ C APYrOn, BNOSHE BO3-
MOXHO 3TO UCTONIKOBaAHWE NPMBOAUT BaC B 3aMeLLaTeNbCTBO.

Aleksandr Strojlo (Pskov)

The Piece of Shakespeare's Tempest

2 books.

1st book: Cover: leather. Inner book: collage from
“Belomorkanal” cigarette packs, gouache, marker.
12 pages, 27 X 28,5 cm.

2nd book: Cover: leather, wood. Inner book: collage
from “Belomorkanal” cigarette packs, gouache,
marker. 24 pages, 9 X 9 cm, manual figure cutting.
Single copy. 2007

Ciponno AnekcAaHAp (Mckos)
Kycok bypun Llekcnnpa

2 KHUTW.

1-9 KHMra: 06M0XKKa — Koxa, 6JIOK — Kosinax

M3 NanupocHbIX Navek «benomopkaHan», ryatlb,
Mapkep. 12 cTpaHnul, 27 X 28,5 cMm.

2-91 KHWra: 06JI0XKKa — KOXKa, AepeBo, 610K —
Konnax 13 nannpocHbIx navek «benomopkaHan»,
ryalb, Mmapkep. 24 c1p., 9 X 9 cMm, ¢ py4yHOH
durypHom o6pe3Kon. YHnKanbHbl ak3emnnap. 2007

Isabella Streffen (Newcastle)
Ambiguitas

Ambiguitas interprets the concept of the collection, combining texts generated by
a complex technological system with contingent images to develop a poetic but
perhaps misleading narrative of translation.

Joe believes THat it continues upwards for At least 400 kilomerers, possibly continuing into deep space. The depth THat The form penetrates inTo The Ground Has Also Not been derermined,




CyBopoBA 9IHA (AoaronpyaHbin)

Exxnk n mope

Tekct — Cepren Ko3nos.

ABTOpCKasi KHUra B AepeBsHHOM ¢byTnispe.
TKaHb, Tyllb, KOMIaX.
OGNOM¥Ka U CTPaHULLbl KHUTU —
KOMNTaX U3 KYCO4YKOB
pa3HOLBETHbIX TKa-
Hen. 2007

YANA SuvorovA  (Dolgoprudny)

The Hedgehog and the Sea

Text by Sergey Kozlov. Artist's book in a wooden box.

Textile, collage, pen, ink.
Cover and pages of the book are made from
a collage of different pieces of fabric. 2007

Traveling through the pages the Hedgehog at
last finds himself on a very special textile
seashore and speaks with the waves.
MytewectBys
o cTpaHu-
yam, Exuk
rnonagaert
K 0co6oMy MOpIo ¥
— OPHaMEeHTaJ1bHO- 7 R b
MY U TEKCTU/IbHOMY.

KHunra 3anperoB
Konnekuus dotorpadpummn 3anpeliarowmx
06baBIEHUIN U Tabnmyek. 2007

The Book of Vero
Contains all sorts of forbidding tablets. 2007

and Marthew, who is Touring The South Pacific, Has been asked 1o look our for A possible exit sTRucTuRE.

Cy3aaneB AHAPEN (MockBa)

Locomortion
1-11 aBTOPCKUI BapuaHT.

bymara, Tywb. 24 cTp., 55 X 28 cm.
YHUKanbHbIM 3k3emnnap. 2007

MyrewectBne. Crnocoo.

Crioco6HOCTb K ABMKEHMUIO.

lMpunuBbl — O0TAUBSI, epeBsHHas 6e4HOCTb
M BeTep (KOTOpbIN 3a Kagpom).
OctaHoBEHO.

KHura aBngeTcs npsmbiM NPOLOIKEHUEM aBTOPCKUX
npoeKToB «PeBepc ceBepar U «PUrypbl NpuanBar.
BrntoyaeT 8 HOBbIX 60/bLIMX PUCYHKOB MAEOrPaMm
1 8 AONONHUTESNbHBIX ManblX PUCYHKOB, KOTOPbLIE,

Mo CyTW, eCTb pacKajpoBKa OAHOro 06bLEKTA,
HaxoAsulerocs B HenpepbIBHOM BpaLleHuu (Havyano
HOBOro dunoma?).

Andrey Suzdalev (Moscow)
Locomortion

Primary author's version.

Paper, Indian Ink. 24 pages, 55 X 28 cm.
Single copy. 2007

The sail sing. The mode.

The locomotion.

The swing of the tides, the wooden beggary
and the wind (offscreen).

Stopped.

This book is a sequel of my preceding projects
"Reverse of the North" and "Tide Figures".

The book includes 8 new large

illustrations ideograms and 8 small additional illus-
trations — insubstance it is some exposure sheet
of the same object in permanent

turning (maybe it's the birth of a new film?).

Berween the 121h of March 200% and the 91h of June 2007,




THE BASEMENT

7:30 am

Tan60oAn Haznp (Aonpon / Hormurem) Nazir Tanbouli (London / Norringham)
[MoAnoAbHBIN AHEBHMK Basement Diary
Buaeo (3,13 muH.). 2007 Video (3,13 min). 2007
lMocTanoKanuncuyeckui dparmMeHT: CHbl UMK A post apocalyptic fragment: a dream or a reminis-
BOCMNOMMWHAHUA? B 3TOM MpayHOM IMPUYECKOM cence? This dark and lyrical film mixes original mate-
dunbMe aBTOPCKUE MaTepuasbl CMeLLaHbl rial and archival footage.

C apXMBHbIMKU doTOrpadUsmu.

oVER AN AREA STRETCHiING ACRoss THE lake Balkhash district in eastern Kazakhstan

Depn DEpHAHAA (Munan)

MpArMEeEHTbI NO33MK
O6ropeBLINE CTUXK, KNEW, aKkpu. YHUKaNbHbIN
3k3emnnap. 14 X 21,5 cm. 2007

Fernanda Fedi (Milan)

Fragments of Poerry

The scorched verses, glue, acryl. 14 X 21,5 cm.
Single copy. 2007

10 THE ARea AROUNd Shihezi in NORTHERN China, Andrew witnessed 68 amorphious blobs,
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Milo Taylor (London)

The Prospero Assemblages
2007

Toaninop Muno (Aonpon)

Accambnsbkmn Ipocnepo
2007

Pa6oTa BbINONHEHA B XyAOXECTBEHHOM TEXHUKE
uMdpoBOro accambnsi¥a, KOTOPbIM A0 3TOrO

B OCHOBHOM MCMNOJib30Bascs B cayHa-apTe. Anq
cepuu npuHToB «[1lpocnepo» 6bia 3anylleH NOUCK
06pa30B C BbICOKMM pa3pelleHnem B MHTepHeTe.
Monyymnca cBoeobpasHbli HEKOHTPONMPYEMbIN
apxvB, aHaPXMYECKUI My3€H, B KOTOPOM LLYM MOXET
MCMNONb30BaTbCs Kak CUrHan n HaobopoT, cam NOUCK
CTaHOBWTCS OCHOBOW N5 HEONPEAENEHHOIO UHCTPY-
MEHTa KOMNO3uumu, cnegys pabotam 1 TEOPUAM
[OxxoHa Kangka, Xpuctnana Bonbda u ap. baHanb-
HOCTb NOAOBHOM NpoLeaypbl BECbMa CUMATOMaTHUYHa
ans coBpeMeHHocTu. Lndposoe crnaxmBaHune pas-
IM4nin. UrHopmMpoBaHWe paBeHcTBa 06pa3oB. Bcé
Nno3B0oJieHO. HUKaKnx Teopui.

CHavana o6pa3sbl 661N BOCCTAHOBEHbI, MOTOM
nocnenoBan MHTEHCUBHbIN NEPUOS PeaaKTUpPOBaHKS,
pasaeneHus, cynepnosniuunm, Koanama, obpesaHuns

W CKNenMBaHUs pe3ynbLTaToB aToM cepum 06pa3os,
rae HeraTmB M NMO3UTMB NMOMEHSANIUCb MECTAMM.

M Takum obpa3om 6bina creHepmMpoBaHa 6eccMblic-
JIeHHas NOBEPXHOCTb 6BUBANOTEKM LIMPPOBLIX 310yNO-
TpebNeHUM 1 OCYLILECTBNIEHO HECEPbESHOE NCccneao-
BaHWe OTAANEHHbIX TEKCTOB.

This works demonstrates the artist's technique

of “digital assemblage” which has primarily been
developed in soundworks. For this series of digital
prints 'Prospero' was used as a search string for high
resolution images on the internet. As an unsuper-
vised archive, an anarchic museum where noise can
be used as signal and vise versa, a search has been
used as the basis for an indeterminate tool

of composition, following the work and theories

of John Cage, Christian Wolff et al. The banalities

of this are symptomatic of the contemporary age,

a digital flattening of difference, an ignorant equality
of imagery. Everything is permitted, there is no
theory. Once the images were retrieved there
followed an intense period of editing, slicing, super-
imposition, collaging and cutting and pasting results
in a series of images where the negative space

of one image becomes the positive in another.

A meaningless surface is generated, at once a library
of misued digitritus and a shallow investigation

of a distant text.

MEASURING berween 1.7 merers And 40 meters in diamerer, moving AT speeds of up 10 420 kilomerers/Hour on A bearing of 19 degrees Northeast.



YepuneBcknn Popnon (Mocksa)
Fractal-book* Moankpucrana Mpocnepo.
The Tempest

lNeHoKapToH, 6ymara, uMdpoBas neyatb

Ha TOHMPOBaAHHON Bymare.

33,3 X 33,3 X 11,5 cm (B cobpaHHOM BMHAE).
43 X 43 X 21,5 cm (nocne TpaHchopmauun).
Bkntoyaet mini DVD-auck, aHumauma (2,12 MuH).
YHUKanbHbIM 3k3emnnap. 2007

*ABTOPCKUI TEPMUH, 0603HaYaKLLMN OOBLEKTHI,
CO3/]aHHbIE Ha CThIKE KHUI-TPaHCHOPMEPOB
n ppakxtan-aprta.

Rodion Chernievskiy (Moscow)
Fractal-book* a Polycrystal Prospero.

DeppaHAO MABK (Munan) The Tempest

Apwanb [Mpocnepo

MeHonnacT, daHepa, npuHTep. 14 X 20 cwm.

Foam board, paper, digital print.
YHUKanbHbI 3k3emnnap. 2007 pap igital pri

33,3 X 33,3 X 11,5 cm (folded).

43 X 43 X 21,5 mm. (after transformation).
mini DVD a disk, animation (2,12 min).
Single copy. 2007

Mavy Ferrando (Milan)

Prospero's ARriel

Foam plastic, plywood, printer. 14 X 20 cm. , . . ..
Single copy. 2007 * Author's term meaning an object at the joint

of transformer books and fractal art.

On the 21st of May 2007%, 180 kilomerers west of Albuguergue, USA, Mary encountered A sheer—form, fragmented At its edges, measuring 16 kilomerers Across




LLIAL, DBEAMHA (Munan)
«bbITb AN HE ObITL>»

PykonucHble CTUXM Ha MEAHbIX CTPaHMLax, KpacKku
He 60saTCs HeroroAbl. CTUXU, KaK JICTbS, LWypLIaT
Ha BeTpy, u3gaBasi CBOM 3BYKM, CO3JaBasi CBOK
My3bIKy. OHM KadaloTcsl Ha BETBSIX, BETEP MHET
WX, AbIPSIBUT, OHU TEMHEIOT CO BPEMEHEM, CTa-
HoBsiTcsl ierve. B 3enéHom Teatpe Hactynaet
meHasi oceHb. CTPaHULbl Ha4YMHaKT naaaTb,
AepeBo obnetaer. [yiKkui nucTonag aTMX rurax-
TCKuX feuilles mortes npuo6peTaeT LEKCMN-
POBCKYIO TpareumnHocTb Mx MOXHO noAo-
6patb, MOBECUTb Ha CTEHKY. Monya yntatb

napTuTypy.

Evelina Schatz (Milan)
"To be or NoT 1O bE"

These are hand-written verses on copper pages.
The paints aren’t afraid of foul weather. The verses,
like leaves, rustle in the wind, making their sounds,
creating the music. They tremble on the branches,
the wind rumples them, they darken and become
lighter. Brazen autumn comes to the green theatre.
The pages begin to fall, the tree shades its leaves.
The reverberating leaf fall of these huge feuilles
mortes has Shakespeare’s tragic element. We can
pick them up, hang them on a wall and read the
score in silence.

And over %8 kilometers in length,

Hap Bcem Lekcnnp,
nan [AMAET HA OAAKOHE

ABTOp NMpPOEKTa, TeaTpanbHON MNO3MbI U €€
WHCcTannauMnM — 3dBenuHa LWad,.

YXuBas KHWUra, KHMra-teatp, AatoWm COBPEMEH-
HYlO TPAKTOBKY 06pasa [amneTa, rae TekcT

W MHCTaNNSALUMUS, My3blKa U KOCTIOMbl — enuHas
yutaemas Knura-lWap, Knura-rmooyc.

UcnonHutenu:

Enena Wkypneno (lamnet-Odenuns), BOT yxke NaT-
HaguaTb SIET NePCOHaXK TeaTpo-nHCTaNNALMN
3BenuHbl Lau, a Takke Buktop ®nuvep-mHtep

n MNMasen KpaBLoB.

YeTbipe nepcoHarka, Tpu akTépa.

My3abika AHgpea Tanmennu «famnet B Opexe»

Ha cTuxm 3BenuHbl Lau 1 apyrux aBTopos..
KocTtiombl 3BenuHbl LWal.

Shakespeare Above All,

or Hamler on A Balcony

Evelina Schatz is the author of the project, theatrical
poem and its installation.

Itis a living book, a book-theatre which gives a mod-
ern interpretation of Hamlet's image, where the

text and installation, music and costumes are united
into a readable Book-sphere, Book-globe.

Performers: Elena Shkurpelo (Hamlet/Othelia),

who has played in Evelina Schatz’s the theatre-instal-
lation for more than fifteen years, as well as

Victor Flier-Ginter and Pavel Kravtsov.

There are four characters and three actors.

Music by Andrea Talmelly, "Hamlet in A Nut" put

into verses of Evelina Schatz and other authors.
Costumes by Evelina Schatz.

TRAVELiNG from The deep deserts of The Western Colorado Plateau towards Phoenix, ARizona.




LLlymkoBa EKATEpMHA (Mocksa)

06 vmnynbCe

Tpu KHUTM-06bEKTa B 06LLeM dyTnsipe. Konnax,
accamMbnsK M3 cxem, NPOBOAOB, KOMMbIOTEPHbIX
netanen. YHUKanbHbI ak3emnnap. 2007

AG6CTpaKTHas UCTOPUS O TBOPYECKOM MUMIYJ/IbCe, BO3-
HUKaloLEeM B CO3HaHMM YeI0BEKA, Cay)Kallem rnyTe-
AAbOEPTM LLIAL DYAKEHNO  (Munan) BO/HOJ HUTbIO OT MAEM 4O KOHKPETHOIO pe3y/bTata.
_ KHura npeactaBaseT n3 cebsi cepuio, «TPUKHUKbE:
BownHa HNKOIAA HE KOHYUNTCA pea P P
N o . aHaToMUsi UMIyJ/bca, ero 3HEPrusi U peaamlalms.
KHura (fan Onun Lesapb. «fannbckas BovHa»),

Me[Hasa NpoBOoKa, bymara. 36 X 23,5 cm .
YHWKanbHbIW 3k3emnasp. 2007 Ekaterina Shumkova (Moscow)

The Impulse

Eugenio Alberti Scharz (Milan) Three books in the box. Collage, assemblage from
The War Never Die electronic parts and schemes. Single copy. 2007

Book (Gaio Gjulio Cesare. “La Guerra Gallica”), An abstract story about a creative impulse emerging
copper cord, paper. 36 X 23,5 cm. in the mind becomes the clue for an idea on its way
Single copy. 2007 towards realization. The first book is about the anato-
my of the impulse, the second one is about

the energy and the third one — about realization.

David Has been 1aken off his tour of Central and South America and rRemains in PHoenix 10 observe ANy shifrs which may occur when The sheer Arrives And, if NECESSARY, INTERVENE.




KOpaH TtoHenb, Tlorapcknin Muxana
(KpacHoropck)
O 4Em NOET BETEp

lOpaH ToHerb, TMorapckuin Muxanna

(KpacHoropck)

MuHn-0616AMOTEKA M3 coHETOB LLlekcnnpa

Ha ctnxun AnekcaHgpa bnoka.
CpegnoBas nHctannauums. Jepeso,
meTan, 6aHepHasn TKaHb.

370 X 350 X 60 cm. -
MpK NOAAEPIKKE My3esi-3anoBeAHNKa &
A. A. Broka. :
2007

[epeBo, meTann, 6ymara, NpUHTEP, rPaBUPOBKA,
py4Has pocnucbk. 22 X 27 X 5,5 cm.
YHUKanbHbIn ak3emnnsap. 2007

Gunel Yuran, Mikhail Pogarsky

(KrasnoGorsk)
Shakespeare’s Sonners Mini—library

Wood, metal, paper, printer, engraving, Indian ink.
22 X 27 X 5,5 cm. Single copy. 2007

Gunel Yuran, Mikhail Pogarsky
(KrasnoGorsk)
Whar The Wind Sings

Environmental installation. Wood, metal, banner.
370 X 350 X 60 cm. 2007

MaRry is Now searching for related phenomena in North America, ANd other contacrs Have been reuested 10 observe The conditions of similar ciries.



SlkynnH Cepren (Mocksa)

lMampHeBkA [Npocnepo

Cop,epmm: 5 MacoK 13 nanbe-matle,

5 3aMnUCHbIX KHUKEK PYYHOW paboThl,

5 CcaMofe/ibHbIX WapMaHOK, C Pa3J/In4HbIMU

Menoamamu. 25 X 65 X 11 cm.
YHMKanbHbIKM ak3emnnap. 2007

—
Sergey Yakunin (Moscow)

Prospero’s  Five—day Week
Contains: 5 masks made of papier-mache,
5 hand-made notebooks, 5 hand-made barrel organs

with various melodies. 25 X 65X 11 cm.
Single copy. 2007

SAkywknHA EKATEpMHA (MockBa)

OKHA

Tpu KHUM pa3Horo dopmaTta. Accambnsk. 2007
Y Kax[jon U3 KHMr-o6beKTOB CBOM 06pa3HbIe acco-
umaummn. B ogHoOM ciiyyae — 3T0 HANnOMUHaHHUE

006 y/nuLax, 3aHaBEeCKax N OKOHHbIX pamax,

B APYroM — 370 BYKBaJIbHOE MOrpPyHeHUe

B MUP TEKCTa, B TPETbEM — HaMEK

Ha OTHOCUTEJIbHOCTb NPEeACTaB/IEHHUMA.

|

Ekarterina Yakushkina (Moscow)

Windows

Three books of different format. Assemblage. 2007
Each of these objects has its own associations. One
is like a reminder about the streets, curtains and
windows in the houses, another one represents pen-
etration into the world of the Text, the third,

the smallest one, reflects the relativity of our
perceptions.

On the 91h of Ocrober 200%, whilst outside Moyale, on the border berween Kenya and Ethiopia, Simon discovered whar is understood 10 be A very larGe clam—shaped strucTure,




Oleg Yanushevsky (London)

Symbolic Arithmeric

An ongoing series of digital works that explores icon-
ic symbols in both “Russian” and “western” contem-
porary culture. The line between the icon and kitsch

cliche object is blurred, as are the divisions between
culture and perception.

2007

AnyweBcknn OAer (Aonpon)

CHMBOAMYECKAS APNDMETUKA

Cepusa KOMNbIOTEPHOM FpaduKK, KoTopas UCNoNbL3yeT
KaHOHMYECKMWEe CUMBOJIbI KaK PYCCKOM, TaK W
3anaflHol COBPEMEHHOM KyNbTypbl. [paHuLa Mexay
MKOHOWM M KaKUM-HUBYIb KUTYEBBIM KIIULLIE B JaHHOM
cnyvae pa3mbiBaeTcs, Nogo6HO TOMY, KaK
pa3MblBaeTcs

pasfiMine Mexay KynbTypow v NMo3HaHWeM.

2007

MeAsURING OVER 19000 kilomerers Across And strerching from A point 100 kilomerers south of Wau,

CURICULUM VITAE

in southern Sudan, 10 just west of Kamsuuma, on The coast of Somalia, on A bearing of 78 degrees southeasr.




84

ANABBAPO (Ok1nuHTH) poauncs B 1938 B MeccuHe. Mayyan
KNacCUYeCKyto nuTepaTypy U NO33ut0, CTPACTb K KOTOPOM NPOHEC
4yepes BCIO CBOI XM3Hb. B ABafLaTMNETHEM BO3pacTe OH Ha4yuHa-
€T aKTMBHO NpoABNATb cebs B uBonucu. B 1960 nepeeskaeT

B MwnaH, rae cosaaér cBoé coO6CTBEHHOE HanpaBfieHne «Happa-
TUBHbIM aBCTPAKLMOHM3M». C TEX NOP CULUNAUACKUIA XYOOKHUK,
cYMTaloLLMI ce6s rparKaaHMHOM MUpa, Havyan coBepllaTh BCE
6onee fonrue u JoArve exeroaHble nyTewecTsms BOKPYr M1pa,
NPUYMHOXas CBOM XKMBOMUCHbIE LIMKNbI, B KOTOPbLIX OH pa3BuBan
KaK abCTpaKTHOE, TaK U anuyecKkoe HanpasaeHus. 3To 6bino 3a0-
YKEHO B HEM M3HaYanbHO: C O4HOW CTOPOHbI, CKIOHHOCTb K rpadu-
Ke W PUCYHKY, a C APYrow, }enaHue nepefatb CBOE nocnaHue He
nocpeacTBOM C/10B, @ NPM NOMOLLM 3HaKOB. B ero pa6otax yacTto
nosABASIUCE PparmMeHTbl POAOBbLIX CUMBOJIOB adPUKAHCKUX

W 0anbHEeBOCTOYHbIX MNEeMEH. CUMBO/bI HE MPOCTO KOMUPOBA/UCD,
HO 6bINK BNAETEHbl B reHepauutio CTPYKTYPbl COGCTBEHHOIO UCKYC-
cTBa. PaboTbl XyAOXKHWKA HaxXoAaTCA BO MHOTMX KONEKLMAX

W ranepesix no BCeEMy MUpPY.

Alvaro (Occhipinti) was born in Messina in 1938. He focused his
studies on literature, with a predilection for the classics, in particu-
lar for the poets, a passion which has never abandoned him. He,
not even twenty years old, perceived the complex nature of his
expressive ambition with the paintings. He moved to Milan in
1960 where developed his very personal melting pot of “narrative
abstractionism”. Since then the Sicilian artist, who nevertheless is
a citizen of the world, began to make increasingly long annual
journeys around the planet and multiplied the painting cycles in
which he develops both the abstract and the epic, being able to
count both on his natural flair for drawing and graphics and on his
deep rooted desire to narrate: to tell with signs instead of words.
His work revealed fragments of tribal signs, figural structures of
Africa or the Far East; which were never imitated, but rather
recalled, adapted to the “generative” structure of his art.

His paintings , acrylic and mixed techniques, are in many collec-
tions and galleries in the world.

Buntep FOansa pogmnacs B 1965 B HoBomocKoBcKe.

O6y4anacb B XyL0OXeCcTBEHHOW akagemum B MocKBe.

C 1993 MBET 1 paboTaeT B AMcTepaame.

C 1999 cotpyaHuyaet c ranepeei «PARADE» B AMcTepaame, npea-
CTaBNsoLIEN B HUAEPNAHACKOM UCKyCcCTBE HanpaBineHue «New
Directions». TBop4yecTBO HOnnuK, No cnoBam UCKyccTBoBeaa Ppulia
fe KoHuHra, «anennnpyeT K aMOoLMAM, a He K paLnOHaNbHOCTH,
3aroHsaoWen B NabUPUHT CUCTEMBI..., UICKYCCTBO e el0 co3aH-
HO€e.. — CUNbHOE, LeneHanpaBeHHoe, TOYHOE, HO He Pa3bSCHEH-
HO€e [0 KOHLa».

Julia WinTER born 1965, in Novomoskovsk. Studied at the Art
Academy of Moscow. Lives and works in Amsterdam.

Since 1999 she collaborates with the gallery “Parade”

in Amsterdam, which represents a branch of Netherlands art “New
Directions”. Art critic Fritz de Koning says that her art appeals

to emotions, not doesn’t to rationality which drives into system
labyrinth... art, which she creates, is strong, single-minded, exact,
but isn’t completely explained.

l'onne Bukrop poanncs B 1962 B r. KuHelma. C 1988 3aHnmaeT-
csi rpadUKON, CKyNbNTypomr 1 an3anHom. C 1989 aKTUBHO 3aHMMa-
eTca aBTOPCKOM KHUIOKW, ocHoBan «M3aatenbcTteo B. fonne»,

B KOTOPOM BbINycTU 6onee 60-TW OPUTMHANbHbBIX KHUT.

Viktor Goppe was born in Kineshma, in 1962. Since 1988 he
works with graphics, sculpture and design. Since 1989 he is occu-
pied with artist's book; founded the "V. GOPPE Publishing House",
and has published more than 60 original books so far.

I'panaponan Knayano poauncs B Munare B 1939. Yike noutn
NATbAECAT JIET OH BbICTABNSET CBOM paboThbl NO BCeW EBpone.
OH TakxXe n3gan 6onee TPEXCOT KHWUT MO3TOB U XYAOXKHUKOB.
Ha cBoen nocneaHewn BbiICTaBKe OH NpeAcTaBu MHCTaNNSLMIO
M3 OrPOMHbIX AEPEBAHHbIX KONEC B ranepee CtaBaHrep

B Hopseruu B ntoHe 2007.

Claudio Granaroli was born in Milan in 1939. He has exposed
his works for almost fifty years in all Europe. Has been in book
industry for many years and has published three hundred books
of poets and artists. His latest show was an installation of huge
wooden wheels in Stavanger Art Gallery in Norway, June 2007.

I'mno AHHA pogunachb B Muse. C 1963 UBET U paboTaeT

B Cuumnuu. Mpenogaét B AKaaeMumn U3SLLHbBIX UCKYCCTB

B KataHbe. B Havyane 90-x pa6oTana B M3gaTeNbCTBE M 10 CUX NOpP
COTPYAHUYAET CO MHOTMMM CneLManM3MpoBaHHbIMU XXypHanaMmu
Utannn. NHTepecoBanacb aKCnepuMeHTas bHON IMHTBUCTUKOM

W BU3yasibHOW NO33ueW, NpuHUMana y4actue B rpynne «<Hosble
Mucatenun», 3aHMManacb Mann-apTom. B xnsonucu pabotaet

Ha rpaHuLLEe MeXay TEKCTOM M o6pa3oM. O6beanHaeT uudpoBbie
3KcnepuMmeHTbl ¢ dpoTorpadmen, BUAEO U MynbTUMEANNHOM
WHCTannsunen. Makpo- 1 MUKPOUHCTaNNALUK B COYETaHUN

C KHUIOM-06BEKTOM M KHUIOM Xy[IOXHUKA TaKKe HaxoauTes

B cdhepe e€ nHTepecos.

Reaching 10 A heighr of 1%0 kilomerers above the Ground,

AnNa Guillotr was born in Pisa and has lived in Sicily since 1963.
She teaches at the Academy of Fine Arts of Catania. Has worked in
publishing since the early 90s, and currently collaborates with
specialized journals in Italy. Interested in diverse experimental lin-
guistics and Visual Poetry; took part in New Writing groups and
those working on the combination of visual and spoken language,
and is active in the area of Mail Art. In painting works at the
boundary between writing and image, has achieved synaesthetic
results, especially sonorous, comprising digital experiments con-
nected to photography, video and multimedia installations. Macro
and micro installations, conceived also as book-object and in gen-
eral the artist’s book are her preferred fields of inquiry.

EBtywenko KOans poagunacs B 1989. C 2006 cTypeHTKa
MOCKOBCKOr0 rocyaapCTBEHHOr0 YHUBEpPCHUTETa NeYaTw, GpaKynbTeT
rpadryecKnx NCKYCCTB.

Julia Yeviushenko was born in Moscow in 1989. Studies the
University of Printing Arts, faculty of Graphic Arts.

KaBapa Aapmo poanncs B 1969 B MocTtape (BocHusi 1 lepuero-
BWHa). }KMBET 1 paboTtaeT B Ocno (Hopserus). OKoH4un Akagemuto
U3SILHbIX UCKyccTB B CapaeBo. bBbin BonbHOCHyWaTenem Kypca
Pe6eKkku XopH B bepnuHe. YneH Coto3a xyaoxHUKOB HopBeruu.

DAaRrio KavARA was born in 1969 in Mostar, Bosnia and Herzego-
vina. Lives and works Oslo, Norway. He is graduated Academy

of Fine Arts — Sarajevo 1990/92 and UDK Berlin (Guest student
of Rebecca Horn). Member of the Norwegian Professional Artists
Association (UKS—NBK).

KamAAMEB ANBOEPT — XyaoHWK-AeKopaTop, okoH4MA LLKony-
ctyamio npu MXAT mm. A. . YexoBa. XyAOXKXHUK MHOMOYUCEHHbIX
TeaTpasnbHbIX CNEKTAKNEN U TENENpPOeKTOoB, B TOM Yucne «OpecTtes»
(pex. M. WTtann), «<ApT» (pex. M. Kep6par), miosnknbl <Hopa-Oct»

1 «12 ctynbeB», Tenenepepayn «focneaHui repoin-5», «Cepaue
AdpuKn», «OCTPOB cO6GNA3HOB».

Albert Kamaliev is a scenic designer. Graduated from Moscow Art
Theater School. Worked as scenic designer for numerous theatre
performances and TV-projects, such as “Oresteia” by P. Shtayn,
“Art” by P. Kerbrat; “North-East” and “12 chairs” musicals; "Last
Hero-5", “Heart of Africa”, “Island of Temptations” TV programs.

8%

Ckusno Kamno AXOBAHHM poauncsa 22 uioHa 1960 B MunaHe.
03T 1 XyaoXeCTBEHHbIN KPUTUK, foNroe BpeMsa pboTtan Kak
HE3aBWCUMbIV XXypHanucT. OnybnnkoBan c60PHUK M36PaHHbIX
CTUXOB

B 1995. Kpome 310ro, MMeeT MHOro4YMCAeHHbIE NyGnKaLmMn

B XKypHasnax, aHTONOrMsX U MasoTUPAXKHbIX M3LAHMUSIX.

Giovanni Schiavo Campo was born in Milan on June 22, 1960.
Lives in Milan. Poet, arts critic, worked as an independent journal-
ist for a long time. Published a collection of selected poems
“L’oro e il fuoco” in 1995. Other poems were published in maga-
zines, anthologies and small editions.

Kapacnk Muxann poauncs B 1953 B JleHuHrpage. XyaomHMK,
n3gatenb, Kypatop. 3aHUMaETCs CTaHKOBOMW rpadMKOM, KHUIOW,
nnaxkatom, o6beKkTom. YneH Coto3a xyaoxHUKoB ¢ 1988.

C 1987 pa6oTaerT B }aHpe KHUI1 xynoxHuKa. XXUMBET n paboTaet
B CaHKT-lMeTepbypre. Muxamn Kapacuk — oavH U3 MHULIMATOPOB,
MAE0N0roB 1 nonynspu3atopoB KHUIMM XyaoXHUKa B Poccuu;
n3gatenb KHWUT U KaTanoros No KHure XyaoXKHWKa U pyccKomn
aBaHrap4Hom KynbType Hadana XX BeKa; opraHmMaaTop v ngeonor
netepbyprckmx decTmBanen aIKCNepMMeHTanbHOro MCKycCcTBa —
Xapmc-decTuBanem; aBTop uaen u uaaatenb
cneumanM3npoBaHHOro 6M6NMOPUIBCKOro aibMaHaxa nevyaTHoOM
rpadukm OTTUCK Imprint.

Mikhail Karasik was born in 1953 in Leningrad . Artist, publisher,
curator. Works with easel printing, books, posters and objects.
Member of the Union of Artists since 1988. Works with artist's
books since 1987. Lives and works in St Petersburg. One of

the leading authors, ideologists and promoters of the artist's book
in Russia. Publisher of books and catalogues on artist's books and
early-twentieth-century Russian avant-garde culture; curator and
ideologist of such local festivals of experimental art as the Kharms
Festivals; initiator and publisher of the OTTISK Imprint specialist
bibliophilic almanac of printing. www.artists-book.net

KOAOKOA AXKECCMKA — MynsTUMEAUAHDBINA XYAOMKHHUK,
paboTalowunii ¢ BuaAe0, GoTo, boTomMaHunynsaLmen, 3ByKOM 1
MHCcTannauuen. BoictaBkn B Poceuun, fepmannm, CLUA.

Kolokol Jessica is a multimedia artist working with video,
photography and photographic manipulation, sound and installa-
tion. She is based in the USA and has exhibited in Russia,
Germany and the U.S.

Simon has established thar the objecr is spinning slowly on an axis Around 60 kilomerers below,




Kopcn (DUOPENA HMBET 1 paboTaeT B Pume. 3aluutuna

Y4Y€EHYI0 CTENEHb B PUMCKOM Neaarornyeckom yHuBepcuTeTe

Ha Kadegpe dpunocodum n uctopmn. A Takke 6blna BofbHOCyLIaTe-
nem PuMCKoOM akagemumn nasiliHbIX MCKyccTB. B 70-x oHa 3aHMMaeT-
CSl XXMBOMUCbIO M rpaBtopoi. HaunHasa ¢ 90-x, 3aHUMaETCs CKy/lb-
NTypow (MeTann, kepamuka). EE€ MHoro4ncneHHble paboTbl y4a-
CTBYIOT BO MHOTMX BblCTaBKax. E€ Takke 04eHb MHTEpeCyeT, Kak
MOXHO MeTadopmnyecKkun nepesaTb MeTaPpU3NYECKyto peanbHOCTb.

M B 9TUX NOMUCKax OHa o6palLaeTcs He TOIbKO K HAacTosILLEMY,

HO W K ONbITY NPaKyNbTyp U K NPUMUTUBHOMY UCKYCCTBY.

Fiorella Corsi lives and works in Rome. Earned a degree

in Peda-gogics at the University of Rome with a thesis

in Philosophy of His-tory. Attended courses at the Academy of Fine
Arts in Rome. Her artistic research goes back to the 1970s, pass-
ing through engraving and painting. Began to work with sculpture
in the ‘90s, originating from the artist’s need for a physical
approach to the matter. Since then has been working with terra-
cotta and metal. A rich variety of works take part in exhibitions,
often hosted in public places. Also works on the research devoted
to the problem of the wayto metaphorically reproduce metaphysi-
cal reality which lets her develop the knowledge not only of the
present but also of the origins, even primitive art.
www.fiorellacorsi.it

KoaH AXo03nb poauncst B Mepycanume. XuBET 1 pa6otaeT B J1oH-
noHe. Kypatop, doTtorpad, dpunbmM-mankep, MysbikaHT. C 90-x
paboTan 3ByKOOMNepaTopoM Ha MHOMOYMCNIEHHbIX NoLWaaKax
JNloHpoHa. C 2001 pa6oTan 3BYKOPEXMUCCEPOM MHOFOYUCNEHHbIX
MHCTaNNAUMn, GUNbMOB, TeaTpasbHbIX U TaHLLEBaNbHbIX BbICTYMNE-
HuW. Co3an HECKObKO 3KCNEPUMEHTaNbHbIX GUAbMOB, KOTOPbIE
[EeMOHCTpUpoBanuch rno scen EBpone. bbin Kypatopom cepumn aKc-
nepuMeHTanbHbIX apT U cayHa-akuuin. Pa6otan Oun Dxeem

B JlonaoHe, BepnunHe, Holo-Mopke. BeaéT My3biKanbHoe Loy

Ha yacToTe FM B JloHaoHe.

Joel Canen born in Jerusalem, Israel. London-based curator, pho-
tographer, filmmaker and sound artist. Came to the UK in the mid-
dle of 1990s to study sound engineering. In the late 1990s
worked as a sound technician at a number of venues throughout
London. Since 2001 has worked as a sound designer on a number
of installations, films, theatre and dance productions. His live work
has been shown at Tate Britain to considerable critical acclaim.
As an experimental film maker, his films have been shown at
numerous festivals throughout Europe. Has worked as a curator
organising a series of experimental art and music events

in London since 2002 including 'Evil Art' at the 291 Gallery, and
'The Wormhole Saloon' at The Whitechapel Gallery. Has a fort-
nightly show on Resonance FM and has worked as a DJ

in London, Berlin, New York and Limerick.

www.newtoy.org

MAK—AWNBEP AXKMAAMAH — KaHafCKUit XYLOXHUK U KypaTop,
npoxwusatowas B AHrMK. OHa KypupyeT, AOKYMEHTUPYET U ONUCHI-
BaeT NPOEeKTbl, CBA3aHHbIE C UCKYCCTBOM «CneundUKn MecTanr.
OcHoBana uHTepHaunoHanbHyto apT-rpynny JlyHa Hepo.

B cBoux ¢punbmax n MHCTaNNSUMsAX OHa obpallaeTcs K aKCnepu-
MeHTaNbHOM AOKYMEHTaNUCTUKE, KOrAa TEKCT M 06pa3bl NOAHM-
MatoT MeTadU3nYECKUE U INUCTEMONIOTMYECKME BOMPOChI, Kacato-
LMecs Hawemn peanbHOCTU, BPEMEHU U NaMSATH.

Gillian Mclver is a Canadian artist and curator, based in the UK.
Curator, writer and documentor of site specific art. Founder of the
international art collective Luna-Nera, and has curated and co-
curated a number of large-scale site specific projects, and media-
art projects. Her work takes the form of "experimental documen-
tary" films and installations, where images and text intersect with
metaphysical and epistemological questions about reality, time
and memory. She combines a strongly visual approach with a the-
oretical underpinning, encouraging viewers to experience the work
first emotionally and then intellectually.

www.luna-nera.com; www.artsite.org.uk

MA/\bLl,EB ANAEKCERN poguncs B 1959 B 1. [Bapaeiicke,
KanuHuHrpaackon o6nactn. OKoH4un B 1982 JIeHUHrpaaCcKui
MHCTUTYT aBMaLMOHHOIO NpubopocTpoeHus. MuBET u pabotaeT

B KpacHopape. 3aHnmaeTcst Keunorpaduen u KHUron xyooxHuKa.

Aleksej Malrsev was born in 1959 in Gvardeysk (Kaliningrad
Region). Graduated from Leningrad Institute of Aviation
Instrumentation. Lives and works in Krasnodar. Interested linocut
and artist’s book.

Mappa Makc poauncs B Kanabpuu B 1950. YKWBET n paboTtaet

B MunaHe. Xy4oXXHUK MexaucumnanHapHbix Gopm, obnagatoLmx
BbICOKOW aHEPreTUKom akcnpeccuu. HaynHasa c 80-x, pabotaet
Hafj UHTEerpaumen XMBOMUCK U CKyNbNTYpbl, 06palLasch K maTe-
puanam, TUNUYHbLIM AN UCTOPUYECKON WKOMbl aBaHrapaa v cospe-
MEHHOr0 EMy EBPOMENCKOro UCKyccTBa. bonee copoka nepcoHasnb-
HbIX BbICTABOK, y4aCTBYET B HaLlMOHabHbIX U MEXAYHaPOAHbIX
NpoeKTax, ero paboTbl U3 NOAMMATEPMANIOB HAXOASATCA B YaCTHbIX
KONMNEKLUMAX U My3esx B UTanuu 1 3a pyGexom.

Max MARRA was born in 1950 in Paola, Calabria. Lives and
works in Milan. An artist of interdisciplinary forms having high
power of expression. Since the 1980s works on the integration
of painting and sculpture with the materials typical for historical
school of avant-garde and modern European art. Has more than
40 personal exhibitions. Participates in national and international
projects. His works from polymaterials are in kept private collec-
tions and museums in Italy and abroad.

Maddpronn CnabBaHA poaunack B lfaBupate B 1945. O6yyanach
CKynbnType B AKagemuun Xyaoxkects bpepa B MunaHe. Y4actBoBa-
Nla B MHOTOYUCNIEHHbIX BbiCTaBKax B UTanuu v 3a eé npegenamu.

and roughly parallel 1o, the Earth's crust.
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Silvana Maffioli was born in 1945 in Gavirate. In 1968 she
graduated her in sculpture from Marino Marini to the academy

of Brera in Milan. Principal shows: 1972 libreria Einaudi ,Milano
Collegio Cairoli Pavia 1973 Galleria Spriano, Omegna 1974
Realites Nouvelles Parigi 1976 “Contradicion” American centre,
Parigi 1981, Collegio Cairoli Pavia 1984 Cesa mostra d’Ert, Ortisei,
2007 Collegio Cairoli, Pavia.

Myxo60poB AcdaHACHMI poanncs B 1974 B cene PoHapéso
PameHcKoro paioHa. 3aHumaetcs doTtorpadpuen ¢ 1991 senét
CeNbCKUIN GOTOKPYKOK, BbIMOAHAET doTorpadumn n potorpammel
Ha 6epecTe U ¢ NPUMEHEHMEM HETPAAMLMOHHbIX MaTep1anoB.

Afanasiy Muhoborov was born in 1974 in village Fonarevo
(Ramenskoe region), where he still lives. Works with photography
since 1991. Teaches at a photo-studio. Makes photographs and
photograms on birch bark with the application of unconventional
materials.

Huneep bpyHo poauncs B Mapuie, ¢ 1992 xuBET B Mockse. MoaT
1 Xy[AOXHWK, CNEeLnanncT aKCTpaBaraHTHbIX NeppopmMaHcoB,
KOTOpbIE, MO CYyTU, MPEeACTaBAAOT COG0M «wKMUBYIO» KHUIY
XYAOXHUKa. M3o6peTaTens HOBOM GOpPMbl BU3YanbHOM NO33MMK,

B KOTOPOM BYKBbI CI0B CTUXOTBOPEHUSA MpeBpaLLaloTcs

B LIBETOBblEe 06pa3sbl 1 CO3Aal0T 3HAaKOBblE CUMBOSIbI.

Bruno Niver was born in Paris. Has lived in Moscow since 1992.
Poet and artist. Master of extravagant performances which virtual-
ly represent the "alive" artist's book. Niver is the inventor of a new
form of visual poetry in which letters of a poem turn into color
images and create sign symbols.

HukoHopoBa Mapwus poaunack 8 1989 B Psizanu. C 2006
CTYAEHTKa MoCKOBCKOro rocyaapCTBEHHOIo YHUBEPCUTETA nedvaTu,
daKynbTeT rpadUMYECKMUX UCKYCCTB.

Maria Nikonorova was born in 1989 in Ryazan. Studies at the
University of Printing Arts, faculty of Graphic Arts.

Onpxatn Maypo — BeinyckHuK MunaHcKoi Akagemuu
XynoxkecTB bpepa. [lepBoHa4yanbHO — An3anHep 1 apT-AUPEKTOP
BaXHewnwmnx areHTcTB EBponbl n CLUA, 3aTtem nantoctpatop,
doTorpad, nyrewecTBEHHWK. U, rnaBHoOe, XyA0XKHMK. BbicTaBnseT-
ca ¢ 2000; 6onee ABajLaTh BbICTABOK, U3 HUX Bonee AecATu
nepcoHanbHbIX, U3 KOMNEKTUBHbIX ciegyeT OTMETUTb MunaHCKyto
TpueHHane. MHOrne pyKOTBOPHbIE U MaNOTUPAXKHbIE KHUTK,
CO34aHHble C MO3TOM U XyAOXHUKOM IBenuHon LWal (aBaguatb net
TBOPYECKOro COl03a) IKCMOHMPOBAMCh Ha BbiCTaBKax B Utanuu,
Poccuu 1 EBpone, npeactaBneHbl B My3esax MocKBbI, CaHKT-
Metepbypra, Oaecchbl M YaCTHbIX KOMTEKLMSAX MHOTUX CTPaH.

Mauro Oldjati graduated from Milan Brera Academy of Applied
Arts. Designer and an art-director of major agencies in Europe and
the USA, illustrator, photographer, traveler, artist. His works have
been exhibited since 2000. Has more than 20 exhibitions, more to
than 10 of which are personal; one of the most interesting of col-
lective exhibitions is Milan Triennial exhibition. Many hand-made
and limited-copy books were created with the poet and artist
Evelina Schatz (they have worked together for 20 years now). Their
works were exhibited in Russia, Italy and other parts of Europe.
Their works are exhibited in museums of Moscow, St. Petersburg,
Odessa and in private collections in many countries.

INaBAEEBA AHHA poaunack B 1989 B Mockse. C 2006 cTyaeHTKa
MOCKOBCKOrO rocyapCTBEHHOr0 YHUBEPCHUTETA NevaTH, GpaKybTeT
rpadmyecKMX CKYCCTB.

AnNA Pavleeva was born in 1989 in Moscow. Attended an art-
studio. Studies at the University of Printing Arts, faculty of Graphic
Arts.

MerpoBa AApbsi poaunack B 1988 B Mockse. C 2006 cryneHTKa
MOCKOBCKOro rocyjapcTBEHHOr0 YHUBEPCHTETa NevaTh, dakynstet
rpadrU4ecK1X UCKYCCTB.

Darja PetrovA was born in 1988 in Moscow. Studies at the
University of Printing Arts, faculty of Graphic Arts.

IMnko Uma — ncnaHckas xynoxHuua, padoTaoLas B chepe
BM3yaslbHOrO UCKYCCTBA. B HacTosiLlee BpeMs KUBET

B MaHuyecTepe. ABTOP MHOIFOYUC/IEHHbIX apT-0GHLEKTOB U
MHCTaNNAUMA, B KOTOPbIX OHA COEAMHSET NPOCTPAHCTBEHHbIE
06BbEKTbI, XXMBOMWUCb, CKYAbATYPY W BbICOKME TexHonoruu. C 1988
y4yacTBOBasia BO MHOFMX COBMECTHbIX MPOEKTaX C XYAOXHUKaMK K
My3blKaHTaMK, a TaKKe NPOBOAMIa NEPCOHaNbHbIE BbICTABKMU B
Ucnanwuu, Moptyranuu, Mpnanamu, AHrnuun, dunnasaum, Utanum,
CnoseHuu, KaHapge, AnoHun, CLLA n MeKcuke.

Ima Pico is a Spanish visual artist based in Manchester. Her
recent work is based in photographically generated imagery influ-
enced by a background in Fine Art. Over the past 15 years she has
done a number of artworks and installations that combined three
dimensional objects, paintings, sculptures and new technologies.
She has done numerous collaborative projects with other artists
and musicians and has been actively exhibiting since 1988,

in solo and group exhibitions, in places such Spain, Portugal,
Ireland, Northern Ireland, UK, Finland, Italy, Slovenia, Canada,
Japan, U.S.A. and Mexico.

Simon is currently Gathering further information in THE AReA
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Morapcknin Muxama poauncs B Mypome B 1963. KaHauaart
HayK. YneH Coto3a xyaoXKHUKoB P®. 03T 1 nucaTenb, aBTop MHO-
FOYUCNEHHbIX KHUT ANs A€TeN U B3poc/bix (6osiee 50 KHur).
[naBHbIM pegaKkTop 1 M3gateNb albMaHaxoB «HeperynspHbin
napk», «TpeyrofibHoe Koneco» U rasetbl «<KHUra xyaoXKH1Ka», aBTop
6onee 20 ctatein o KHure xyaoxHuKa. OpraHn3artop 1 KypaTtop
€XXerogHon MexayHapoAHOW BbICTaBKU-IpMapKu «KHWUra XyaoXHK-
Kar. KypaTop MHOrOYMCNEHHbIX XYAOXECTBEHHbIX MPOEKTOB.
YyacTHUK 6onee 70 BbICTaBOK U apT-NPOEKTOB, N3 KOTOPbIX 6Gonee
15 nepcoHanbHbIX. [AJMPEeKTOP CO6GCTBEHHOW AN3aNH-CTYAUMN.
OCHOBHblE 3aHATUA: NUTepaTypa, N3HA-apT, M3NN-apT, apT-uHCTan-
naunmn, 06beKTbl, potorpadus, KHura xyaoHuKa.

Mikhail Pogarsky was born in 1963 in Murom. Artist, designer,
poet, writer, journalist, photographer, publisher, scientists, curator
of artist’s project. Author of more than 50 books and more than
100 articles. Doctor of Mathematics (1991). Member of Russian
Union of Artists (2003). Chief Editor of “Triangular Wheel” and
“Irregular Park” magazines. Organizer of the Moscow International
Exhibition of Artist’s Book. Chief of “Triangular Wheel” design stu-
dio. Curator and organizer of more than 30 art projects. Participant
of more than 70 exhibitions in Russia and Europe. His works is
kept in many European and American museums, libraries and pri-
vate collections. www.pogarsky.ru

MpecHeyoBa MpnHA poaunacs B 1951. Mo 06pazoBaquio —
au3aiHep, okoH4Yuna «CtporaHoBKy» B 1976, paboTtana

B0 BHUUTDS, 3aHMmanach peanbHbIM U KOHLUENTyalbHbIM NMPOEKTH-
poBaHuem «TeaTpa Belwen», «IMOLMOHANbHON Mebenun», n3aennmn
ana JINX. C 1980-x 3aHMMaeTcs odopmneHneM KHur. B paboTte
MUCMoNb3yeT WWPOKKIM Anana3oH rpadpuyeckunx cpeacts — oT poTo-
rpadum n GoTorpaMmbl U 10 PUCOBAHHOM rpadmKK U KoNnaxa.
YneH MocKkoBckoro Coto3a XyaoXHUKOB, 4yneH Coto3a [JusanHepoB
Poccuu.

IRiNA PRESNETSOVA was born in 1951. Graduated from Stroganov
University of Arts in Moscow. Worked in VNIITE (All-Union Scientific
Research Institute for Aesthetic Styling in Engineering), worked
with real and conceptual design of the “Things theater” and
“Emotional furniture”. Since 1980 has worked as a book illustra-
tor. In her work uses a variety of graphic methods — from photo-
graph and photogram to drawing and collage. Member of Moscow
Union of Artists, member of the Russian Union

of designers.

Popo 3MAHy3/\b poauncs B Pume B 1974. Y4aCTHUK aKLU#,
BbICTaBOK M YTEHUIN CBA3aHHbIX C ApamaTypruen cnosa. Y4acTBo-
BaJl BO MHOMMX apT-aKLMAX COBMECTHO C TaHLLOPaMu, My3blKaHTa-
MU U XyAOXHUKaMK. Bbin npurnawér daxynsTeToM apXUTeKTypbl
Puma ana nposeaeHus Bopk-wona "L'Eta Nomade" (MokoneHune
6poasr). YsactsoBan B 10-m bueHHane apxuteKtypbl B BeHeuun.
C 1999 *uBET 1 pa6oTtaeT B bepnuHe.

Emanuele Rodo was born in Rome (Italy) 1974. Has lived and
worked in Berlin, Germany since 1999. Laureate thesis in physics.
Actions, exhibitions, and readings related to the dramaturgy of
word. Several collaborations with dancers, musicians and
painters. Talk, invited by com.plot S.Y.S.tem (for), for a workshop
on "L'Eta Nomade" (the nomad age. Faculty of Architecture Roma
Tre in Roma, November 2005; Mention at the 10 Biennale Archi-
tecture in Venice, October 2006; also, generalizede
mpowerment.org. Fellowships: Kolner-Gymnasial und Stiftungs-
fond, 2000.

PoHHedEAbAT FOAMAH poaunca B ScceHe B Tepmanun. Mneét

n paboTaeT B bepnunnHe. B 1993 B JloHAOHE NpeacTaBAsn ceputo
BU3yalibHbIX paboT B KNyb6ax aHgerpayHga. B 1997 oH npucoeaum-
Hunca K rpynne JlyHa Hepo. Ero pa6oTbl BbicTaBasinucb B bendac-
Te, JlToHaoHe, Pume, CaHkT-lMeTepbypre, byaanewTe 1 BO MHOMMX
ropoaax lfepmaHuu.

Julian Ronnefeldr was born in Essen, Germany, Berlin-based
artist, photographer, VJ. After working as an assistant for photogra-
pher' Iver Hansen, in 1990 he became involved in making visuals
for concerts in and around Dusseldorf. Moved to London in 1993
where he made visuals for underground parties and clubs, using
slide, film and video projections. In 1997 joined international art
collective known as Luna Nera. His photography and video has
been exhibited in Belfast, London, Rome, St. Petersburg, Budapest
and throughout Germany. www.luna-nera.com/julian

CABYEHKO Mapus pogunack B 1990 B Mockse. C 2006 cTyaeH-
TKa MOCKOBCKOrO rocyjapCTBEHHOr0 yHUBEPCUTETA MeyaTu,
daKynbTeT rpadUYeCcKMX UCKYCCTB.

Maria Savchenko was born in 1990 in Moscow. Studies at the
University of Printing Arts, faculty of Graphic Arts.

Caunpcknin ANEKCAHAP popuncs B 1980 B nocénke CoseTckoe
pyHo, CTaBpononbCKoro Kpas. OKOHYMST POCTOBCKOE Xy40MECTBEH-
Hoe yyunuue um. M.B. IpekoBa. 3aHMMaeTCsi PyKOMUCHON KHUION.
B cBOMX KHUrax BbICTYMAeT B Ka4eCTBE aBTOpa W XyAOXKHMKA.
3aHUMaeTcsa TaKKe XXUBOMUCHIO U rpadUKON.

Alexandr Svirsky was born in 1980 in Sovetskoe Runo.
Graduated from Grekov Art School in Rostov. Painter and graphic
artist. Has worked with hand-written books since 1999 being the
author and the artist of the books. www.svirskii.narod.ru

and will soon be able 10 clarify its exact shape, orientation and velocity.

CBW{KAPI:. Bukropus poaunacs 8 1988 B Cepnyxose. C 2006
cTyaeHTKa MOCKOBCKOro rocyaapCTBEHHOrO YyHUBEPCUTETa NeyaTh,
daKynbTeT rpadpryecKnx NCKyccTB.

Vicrtoria Svichkar was born in 1988 in Serpukhov. Studies at the
University of Printing Arts, faculty of Graphic Arts.

CkapHan Crepanuns poannacs B 1948 B Munane, rae 4o cux nop
UBET M paboTaeT. OKoHuuMna Bbicwwyto LLkony UckyccTs,

B KOTOPOM BMOCNEACTBMM CTana NpenogaBaTb UCTOPUIO UCKYCCTBA.
OHa TaKXe udyyana rpaBupoBasbHble TEXHUKKM B MunaHe u BeHe-
umn. PaspabaTbiBana An3anH aBTOMOOUAEN, 3aHMManach An3an-
HOM MHTEpbEpPa U OEXKAbl, @ TaKKe paboTana B cdepe pexnambl

n dotorpadun. bonee gecatn neT oHa NOCBATUNG KMBOMUCKU U
PUCYHKY, B KOTOPbIX pa3paboTana HoBble MHHOBALIMOHHbIE TEXHO-
norun. OHa oTAaET NPeAnoYTEHUE KMUBOMUCH Ha XOACTe, rpaBlope U
CKyNbNType 13 nnactuka. C 1975 yyactBoBana B MHOMOYUCIEHHbIX
BblCTaBKax B Utanuu 1 3a eé€ npeaenamu. B 2001 oHa npeactasu-
na 80 n3bpaHHbIXx paboT B WTab-KkBapTUpe EBponenckoro
MapnameHTa B bptoccene. O6nagatenb MHOrOYUCAEHHbIX MPU30B.
EE pa6oTbl HaX0ASTCA BO MHOMMX M3BECTHbIX ranepesx, My3esax 1
YaCTHbIX KOMIEKLMAX.

Stefania ScarnATi was born in Milan in 1948 were she presently
lives and works. Graduated from Arts School and later became a
qualified Arts and Hystory of Art teacher. Specialized in engraving
techniques which she learned at the Centro dell'Incisione of Milan
and the Centro Internazionale della Grafica of Venice. Her first
approach to art was through working in the design field as an
industrial automobile designer, interior designer and fashion
designer. Also worked in the advertising and photographic sectors.
Has taught painting and drawing techniques for ten years and has
researched the linear essentials of new innovative techniques.
Preferred techniques: oil on canvas, acquaforte engraving, and
sculpting with high tech polymer plastic. Since 1975 she has par-
ticipated in numerous international exhibitions both in Italy and
abroad. In 2001 was invited to represent 80 of her most signifi-
cant works at the headquarters of the European Parliament in
Brussels, Belgium. Won important prizes and received awards for
her art and is currently represented in private collections and pres-
tigious galleries and museums.

CnaHbsi AHHA poaunach B Cupakysax (Cuuunus). B 70-x nonyya-
eT Xy4oXecTBeHHoe o6pa3oBaHue B MunaHe, rae ¢ Tex nop KUBET
1 paboTtaeT. B MunaHe oHa HauyvMHaeT paboTaTb pecTaBpaTtopoMm
BMecTe ¢ MmacTepoM OBuMaMO KaHecu, KOTopbli MpuBneKaeT eé

K COBPEMEHHOMY WMCKYCCTBY. B 3T rofibl oHa BcTpeyaeTcst

CO MHOTMMM M3TPaMu aBaHrapaa v genaeT CBOIO NEPBYIO BbICTaB-
Ky B 1989. lNocne 3toro eé paboTbl BbICTABASIUCL BO MHOTMX
ropoaax Utanuun n EBponbl.

starded there her artistic studies and in seventies came to Milan,
where she still lives and works. In Milan she continued her career
as a paint restorer in the Gabinetto di Restauro of the Sforzesco
Castle and, until 1977, collaborated with the master Ovidio
Canesi, that introduced her into contemporary language and
research. In these years Anna Spagna met the most important
artists of avant-garde and her first exhibition occurred in 1989.
After that she continues to expose her works all over Italy and
Europe.

CkyAatputn Daycia pogunacs B 1941 B MunaHe. NMpuHumana yda-
CTME B MHOTOYMCNEHHbIX BbiCTaBKax B CToKronbme, Hblo-Mopke,
XblocToHe, JlaTuHCKOWM AMepuKe, Tenb-ABuBe, MexuKko, eHese u
Mapuxe. B 1986 6bina KypaTopoM 3HaMEHWUTOW BbICTaBKM
«McKyccTBO M HayKa: LiBeT» Ha BeHeunaHCcKoM GUeHHane, ans
KOTOPOro TaKXe Hanucana ABa acce AN Katanora. B 80-x oHa
nonyyuna aBa npv3a B KOHKYPCHOM NporpaMmme 6ueHHane B CaH-
®paHumncko. CoBmecTHo ¢ KapuH decen npoBena MHIOYMCAEHHbIE
BbICTaBku B l[epmanun. B 2001 — nepcoHanbHas BbiCTaBKa B
my3ee OcBanbja B JlopTMyHAe. [ToMUMO BM3YyanbHOIo UCKYCCTBA,
3aHUMMaeTCs No3a3nen n apT-KpuTukon. B 1988 oHa nonyyuna npus
MoHTane 3a cBOM CTaTbM B Pa3/IMYHbIX apT-KypHanax .

B 1992-95 roa BbiNycKaeT CBOM COGCTBEHHbIM XKypHan
«KnnunaroHo». CKyaTput npenofaét B AKageMumn XyLoXecTB
Bbpepa B MunaHe, a Takxe 4YuTaeT NeKLUU U NPOBOAUT CEMUHAPBI
B Pa3NUYHbIX aKaJeMUYECKUX LLeHTpax, B TOM YUC/Ee B YHUBEPCUTE-
Tax MaHoa, loHonyny, laBans.

Fausta S@uartriti was born in 1941 in Milan. International career
lead her to Stoskholm, New York, Huston, then to Latin America,
with a number shows in galleries and at the Museo de Arte
Contemporaneo in Ciudad Bolivar, then to Tel Aviv and Mexico City.
Alexander lolas exhibits Squatriti in Geneva. In Paris in 1982
exhibited at the Galerie Denise Rene, where she also participated
in group shows in the following years. In 1986 became the curator
of the historical show “Art and Science: Color“ at Venice Biennale,
wrote two essays for the catalogues. In the 1980s won two prizes
at the Print Biennale Competition in San Francisco. Collaborated
with Karin Fesel, exhibited their works in Dusseldorf and
Sonskeck, and other public places in Germany, as well as in per-
sonal or group shows. In 2001 had a personal exhibition at The
Museum am Ostwaldl, Dortmund. Besides visual arts, Squatriti’s
research develops into poetry and critic. Won Montale Prize in
1988. Wrote essays in various art magazines and published her
own interdisciplinary magazine “Kiliagono” with Scheiwiller
between 1992 and 1995. Teaches at the Brera Academy in Milan.
Held seminars and lectures on her work in various academic ven-
ues, among which are the University at Manoa, Honolulu, Hawaii,
accompanied by two personal exhibitions.

Jon Fawcett “Observation Project 04-05”

A scrolling text video work (5 min), it describes the findings of a group of individuals travelling

the world looking for non-physical phenomena (p 6-89).



CMO/\ﬂp B/\AAVIMVIP poauncs B 1968 B bonTtoHe (Bennko6pu-
TaHUs). OKOHYMT MOCKOBCKNUI DPUBUKO-TEXHUYECKUIA UHCTUTYT.
Pa6oTtaeT B pa3dHO06pasHbIX }aHpax — OT rpaduKu 4o BUaeoapTa.
C 1987 BeAET aKTUBHYIO BbICTABOYHYIO AEATENbHOCTb KaK

B Poccuu, Tak u 3a py6exxom. B 1990-2007 uagan 9 aBTOPCKMX
KHWUT. ABTOP NPOEKTOB «AMEPUKU HET» U «[locBsileHne». nBET

B Mockse.

Vladimir Smoliar was born in 1968 in Bolton, Great Britain.
Graduated from the Moscow Physics and Technicues Institute.
Works in various genres from graphic arts to videoart. Since 1987
has been engaged in art-show and exhibition activity.

In 1990-2006 published 9 artist's books. Author of projects
“Ameriki net” and “Dedication”. Resident of Moscow.

Copay CrepaHo poaunncs B Kanbsipu. usét n pa6otaet

B MunaHe. OCHOBHOW MHTEpPEC — CKyNbNTypa v BU3yaslbHOE 3KCne-
pUMeHTanbHoe UCKyccTBO. OH y4acTBOBas BO MHOXECTBE rpynmno-
BbIX M NEPCOHANbHbIX BbicTaBKax (Mcnanus, fepmaHus, Poccus,
CLA, Weewnuapus, Typumsa, Mapokko). Ero pa6oTbl XpaHaTcs

BO MHOTMX U3BECTHbIX My3€siX M HYaCTHbIX KOEKLMUAX.

Stefano Soddu was born in Cagliari, Lives and works in Milan.
Has always been fascinated by Visual Arts. In the 1960s
approached Bum's material experimentalism. A hectic series

of exhibitions followed suit, heralded by group and individual exhi-
bitions, in Italy and abroad (Spain, Germany, Russia, USA,
Switzerland, Turkey, Morocco). Soddu’s works are exhibited in
important museums and are part of public and private collections,
in Italy and abroad.

CipedpdeH M3AGEANA paboTaeT ¢ TeXHONOrUSIMU MHOXECTBEHHON
06paboTku doTorpaduin aAng Toro, 4To6bI CO34aTb CBOErO poja
«BU3yanbHyl0 apxeonoruto». MHTepecyeTca MeTogaMu HabnloaeHns
HEBUAMMBIX CTPYKTYP. [lo TOro, Kak 060cHOBaThLCS B JIOHAOHE,
*una B 38 mecTax Ha TPEX KOHTMHeHTax. B Poccuu BbicTaBnsetcs
BMepBbIE.

Isabella Streffen works with multiple photography-derived tech-
nologies to create visual archaeologies and propositions. She has
a particular interest in techniques of observation and invisible
structures. Currently based in the UK, Lived in 38 locations over
three continents. This is the first time she has exhibited work in
Russia.

CyBopOBA 9IHA pogunack B 1983 B [lonronpyaHom. B 2001-2005
yynnacb B MOCKOBCKOM y4unuLLe NPUKNaLHOrO UCKYCTBA, oTaene-
HUEe — XyAoXKecTBeHHOoe KoBpoTKayvecTBo. C 2006 cTyaeHTKa
MOCKOBCKOro rocyaapCTBEHHOro yHMBepCHUTETa nevatu, GakynsteT
rpaduyecKkmnx UCKyccTB.

Yana Suvorova was born in1983 in Dolgoprudny. Studied
at the Moscow School of Applied Arts in 2001-2005, at the faculty
of carpet weaving. Studies at the University of Printing Arts, the
faculty of Graphic Arts.

Crponno AAEKCAHAP poanscs B 1955 B Ctapom Poricke
(BpsaHcKom 061.) B 1977 oKOHYMN TeaTpanbHO-AEKOPaLMOHHOE
oTaeneHune MeH3eHCKOoro Xy4oXKecTBeHHOoro yuunumuia. Yned Cotosa
XYAOXHMKOB Poccuu. 3acnyKeHHbl XyAoKHUK PoccuincKom
denepaumnun. Munét 1 padotaet B lNckoBe 1 B MocKBe.

O6nacTb TBOpYECTBA: rpadmKa, }KUBOMUCH, KHUKHAsA MANOCTPa-
uus, cueHorpadus. KHUron xyLoxHWKa 3aHMMaeTcs

C KoHUa 1970-Xx. OcHOBHbIE NeYaTHble TEXHWUKU: anuTorpacdus, NMHO-
rpastopa, odopT. OCHOBHblE MaTepuasbl: akBapenb, annavkaumm
13 6ymMaru, TKaHW, KapToHa, KOXKM.

Alexandr Stroilo was born in 1955 in Old Ropsk in Bryansk
Region. Graduated from the theatrical and decorative section

of Penza School of Art in 1977. Member of the Union of Artists.
Honoured Artist of Russia. Lives and works in Pskov and Moscow.
Media: Graphic art, painting, book illustrations and theatrical
design Creator of artist's books since the late 1970s. Printing
techniques: Lithography, linocuts and etching. Main materials:
Watercolours, paper appliques, cardboard and leather fabrics.

Cy3pANeB AHAPEN poauncs B 1973 B Mockse. 3aHaTust: rpadu-
Ka, KHura XyLoXKHWKa, Mefia 06beKTbI, MHCTaNNALMK.

C 1996 — aBTOpCKMI NpoeKT — «M3aaTtenscTBo Alcooly.
KypaTop MHOro4ucneHHblx BbicTaBoK. XMBET B MOCKBE.

Andrey Suzdalev was born in Moscow, Russia, in 1973. Working
in graphics, artist's books, media arts, installation. The artist's
own project "ALCOOL Publishers" since 1996. Resident

of Moscow.

Tan60amn Ha3np poanncs B Anexcanapuu. }nBET u pabotaet

B JIoHAOHE. 3aHNMaeTCa PUCYHKOM, XMBOMUCHIO, aHUMaLUEN.
Pa6oTtaeT ¢ pocnucblo CTEH Ha crneundruyecKkmx 3abpoLLeHHbIX Tep-
puTopusx. B ero Buageopabotax HapuCOBaHHbIE U HAWAEHHbIE
0o6pa3bl 06bEANHAOTCA 419 CO34aHNsA COLMaNbHO-KPUTUYECKOTO
Buaeopsaa.

Nazir Tanbouli is an Alexandria-born, London-based artist work-
ing with drawing, painting and animation to produce work that

is social, critical and controversial. His work ranges from large
scale murals in working class neighbourhoods, to site-specific
murals in derelict spaces as well as fine art series of drawings and
paintings. His video work works with drawn and/or found images
to construct socially-critical, entertaining short films.
www.nazirtanbouli.com
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Tannop Muno paGotaer npeskae Bcero B 061acTv cayHa-apTa
1 My3blKW. BeET Hay4Hble ccneaoBaHunsa B YHUBepcUTETE
ncKyccTB B JIoHaoHe. OH paboTtan B LUBeiuapuu, Cepbum,
Bonrapuu, Mapokko v fepmanuu. CoTpyaHuyan ¢ rpynnow JlyHa
Hepo Bo Bpema Jana-dpecrta B Liiopuxe. O6nagatens npusa
WHCTUTYyTa coBpeMEHHOro nckycctea (JIOHAO0H).

Milo Taylor works primarily as a sound artist and musician.
Currently engaged in doctoral research at University of Arts
London. Past work has taken him to Switzerland, Serbia, Bulgaria,
Morocco and Germany as well as numerous projects within the
UK. Has collaborated with Luna Nera during the Dadafest

in Zurich, continues to maintain a working relationship with the
Factory Berlin artist group, and has won awards for his films at the
Institute of Contemporary Art, London.

Mepan MepHAHAA poaunack B 1940. XUBET v paboTaeT
B MunaHe. 3aBeplUnB XyaoXecTBeHHoe o6pa3oBaHne B MunaHe,
nony4mna y4éHnyio cteneHb B bonoHbe. OHa TaKXe OKoHYMUNa cne-

LpanbHble Kypebl N0 My3eeBeaeHuio, Myseorpaduu u apT-Tepanuu.

HaunHasa ¢ 1968, eé BbiCTaBKM 060LWLIM BECb MUP U GbIIW B YacT-
HocTu B: PoHA Mer, CaH Monb ae BaHe (PpaHuus), Myzen
HeHwmHbl B uckyccTBe (BawuHrToH, CLUA), Jom-My3ei Meccoa
(Tuccabon, MopTtyranus).

Fernanda Fedi was born in 1940. Lives and works in Milan. After
completing her artistic studies in Milan, took her Dams degree

in Bologna. Took specialized courses in Museology, Museography
and in Therapy Art. Her exhibits have been around the world since
1968, to name but a few places: Moeght Foundation, StPal de
Vence, France; Washington Museum of Women in the Arts, USA,
the Casa Pessoa Museum in Lisbon, Portugal.

MeppaHAO MABM poaunacs B HEGONLLIOM ropoaKe 6113 feHyw

B 1945. B 1963 nony4nna gunaom Bbicllen wKonbl Hukons
Bap6uHo B leHye. B 1969 3auutina y4€Hyto cTeneHb No apxXmuTek-
Type B MUNaHCKOM YHUBEPCUTETE, OAHOBPEMEHHO C 3TUM NPOCHY-
Wwana Kypcbl B Akagemun Xyaoxects bpepa. B 1980-83 3aHuMa-
lacb My3blKa/lbHOM KOMMO3MLMEN B KOHCEPBATOPUN UMEHH
[xysenne Bepau.

Ferrando Mavi was born in a little city near Genova (ITALY)

in 1945. In 1963 receive diploma in high school’ Nicolt Barbino
of Genova, in 1969 earned a degree in architecture in University
of Milan. As the same time attend Art school ‘Accademia di Belle
Arti di Brera, Milan. In 1980 - 83 attended a musical composition,
higth school, in Giuseppe Verdi Conservatoire in Milan. In 1982
obtained the qualification of cameraman movie in C. F. P. in Milan.

Since 1975 has worked with the form and perception of object
reaching own language. Loves music, cinema, architecture.
In 1997 founded Quintocortile’s Gallery a Milan. Her exhibitions
are shown privately and publicly both in Italy and abroad since
1975.

®ocerr A)KOH poauncs B 1975, B Bancanne okono bupmuHrema.
Mepsble 20 neT Xn3Hu npoxun B Kapandde. 3aHumancs cKynb-
NTYPOW, XMBOMNUCLIO U doTorpaduei. 06ydancs CkynbnType

B HND B KapmamapdeHe. 3aHMMancs BOCTOYHbIMU U 3anafHbiMU
[lYXOBHbIMM MpaKTUKaMu. B HacToswwee BpeMs KUBET U paboTaeT
B JlIoHZOHe.

Jon Fawcerr was born in 1975, in Walsall near Birmingham.
Moved to Cardiff at the age of one, where he stayed for the first 20
years of his life. Made sculpture, and did some painting and pho-
tography. Did a year of an HND in sculpture in Carmarthen. Did
loads of spiritual stuff (Eastern and Western). Received a BA

in Visual Performance at Dartington College of Arts in Devon.
Moved to London, and has lived and worked there ever since.
Currently doing an MA at Chelsea College of Arts.

Yepuunesckun PopnoH poauncs B 1982 8 Mockse. insaiHep,
XYOOXHUK. 3aHaTua: ansanH, 3D-rpaduka, KHura xyaoxHuka,
doTorpadus. 3aKoH4MN KpacHONPECHEHCKYIO XYAOKECTBEHHYIO
wKony (MactepcKkas NpoeKTupoBaHua U au3arHa) B 1999. B 2005
3aKkoH4mnn MIXMY um C. I. CtporaHoBa (CpefoBon Au3aiH)

YneH Coto3a [lM3aiHepoB MOCKBbI.

Rodion Chernievskiy was born in 1982 in Moscow. Graduated
from the Studio of Art Designing and Stroganov University of Arts
in Moscow. Member of Moscow Union of Designers. Interests:
design, 3D graphics, artist’s book, photo.

LLlymkoBa EkaTEpnHA poaunack B 1989 B Mockse. C 2006 cTy-
AeHTKa MOCKOBCKOr0 rocyapCTBeHHOro yHMBepeuTeTa nevaru,
daKynbTeT rpaPpuUYEeCcKnX UCKYCCTB.

Ekaterina Shumkova was born in 1989 in Moscow. Studies at the
University of Printing Arts, the faculty of Graphic Arts.

SIkywknHA EKATEPMHA poannack B 1988 B Mockse. C 2006 cTy-
AeHTKa MOCKOBCKOr0 rocyAapCTBEHHOr0 YHBEPCHUTETA NevaTH,
daKynbTeT rpadpryecKnx NCKyccTB.

Ekarerina Jakushkina was born in 1988 in Moscow. Studies
at the University of Printing Arts, the faculty of Graphic Arts.

CURICULUM VITAE
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AAbOEpTH LLIAL DyakEHNO poanncs B Munake B 1964

B PYCCKO-WUTaNbSHCKOM ceMbe. MNuweT ctatbm U 0630pbl MO UCKYC-
CTBY, 3aHUMaeTcs doTorpaduen, paboTaeT B Ka4yecTBe KypaTopa
MHOIMX KYNbTYPHbIX MPOEKTOB U BbICTABOK, MEPEBOANT XyAOKe-
CTBEHHYIO NMTEPATYPY C PYCCKOro Ha UTaNbSHCKMI. B cBOMX Xyao-
YKECTBEHHbIX paboTax OH pabGoTaeT ¢ roToBbIMM 06pa3amMu Mo Tex-
HONOMMAM, UCMONbIYIOLMMCS B PEKNAMHON AEATENBHOCTH.
KntoyeBas To4Ka ero MHTEPeCcoB — 3TO TO, KaK 3HepPrus Noanucu
cnoco6Ha NosHOCTbI0 NEPEBEPHYTL 3HaYeHUE 06pa3a aaxe ecnu
OH [0 3TOro Kasancs abcontoTHO NOHATHLIM. Kak uckpa metadpuau-
YECKOro COMHEHUS MOXKET MOHOCTLIO MNOTYLWMUTb OFOHb U3HaYasb-
HOrO CMbIC/a 3aN0XXEHHOro B 06pas.

Eugenio Alberti Scharz was born in Milan in 1964. Grew up

in a Russian-Italian family. He published articles and reviews

on art, photography and travels, worked as curator on cultural
projects and shows, translated literary works from Russian.

In his artistic work he uses ready images with techniques taken
from advertising communication. The key point of his research

is the power of text captions to twist the meaning of images, even
if they seem to be clear and expected. The spark of a metaphysical
doubt can definitively fire off from a predigested image.

LAl DBEAMHA pogunack B Opecce, #1BET B MTtanuu. C 1998 eé
¥U3Hb NpoTeKaeT mexay MunaHom 1 MocKkBon. ABTOP MHOIO4MUC-
NEeHHbIX MO3TUYECKUX COOPHMUKOB, MULLET HA UTaNIbSHCKOM U pyC-
CKOM A3blKax. HaunHas ¢ ¢ BeHeumaHckoro 6ueHHane 1978 —
PYKOTBOPHbIE KHUMM-06BEKTLI U MaNoTUParKHbIe U3JaHWs, BU3Y-
anbHas N0o33usl, KOHLUEeNTyabHble paboTbl, ¢ 1996 — cKynbnTypa,
MHCTaNNAUMa n re-melts. B cBoMx KHUrax CTPEMUTCS K MyAbTU-
MeAUNHOCTU: MO3TUYECKME KHUTU BbIXOAAT B KOMMIEKTE C KOM-
NaKT-AMCKaMK, Ha KOTOPbIX €€ NM033UA 3BYHYUT B My3blKe Pa3HbIX
€BPONEeNCKMX KOMMO3UTOPOB. ABTOPCKMNE n3aaTenbCTBa:
«KapaBaHcamusgat u «Kade Jlagomup». Y4acTHUK 6onee 50-Tn
XYAOXKECTBEHHbIX BbICTABOK B UTanuun n B Poccuu.

Evelina Schatz was born in Odessa, lives in Italy. Since 1998 her
life passes between Milan and Moscow. Author of numerous poet-
ic collections, writes both in Italian and Russian. Starting from the
Venice Biennial of 1978 has worked on books-objects and rare
limited editions, visual poetry, conceptual works; since 1996 has
worked with sculpture, installation and re-melts. Aspires to multi-
mediality in her books: poetic books are published together with
CDs, where her poems mingle with the music of various European
composers. Author's editions: "Karvan Samizdat" and
"CaffeLADOMIR". Participates more than 50 art exhibitions in Italy
and Russia.

IOpAH ['toHEAb poannack B CBEPANOBCKOM 061acTy.
3aHATUS: XKMBONMKCH, rpaduKa, KHUra xyooxkH1Ka, doTtorpadus,
[eKopaLun, aBTOpCKas KyKna, An3anH. Xy4OXKeCTBEHHbIM peaaKkTop
anbMaHaxa «TpeyronbHoe Koneco». XMBET B KpacHoropcke.

Gunel Yuran was born in Sverdlovsk Region. Works with painting,
graphics, artist's book, photo, scenery, author's doll, design. Art
editor of "Triangular Wheel" almanac. Resident of Krasnogorsk.

SlkyHnH Cepren poauncs B 1955 B MockBe. OKoH4MnN
MpodeccroHanbHO-TEXHUYECKOE XyaoKecTBeHHOe yunnuile N° 64
no crneunanbHoCcTH «toBennp». C 1986 — XxyaoXKHWK TeaTpa. KUBET
n paboTtaeT B Mockse. O6GnacTb TBOpYECTBa: cleHorpadus, rpa-
dUKa, 06bEKT, MHCTaNNALMSA. KHUIron XyaoXKHUKa 3aHUMaeTcst

¢ 1981. OcHOBHble MaTepu1anbl: IepeBo, MeTal, KapToH, Gymara,
nanbe-matue.

Sergei Yakunin was born in Moscow in 1955. Specialised in jew-
ellery at Professional Technical School of Art No. 64. Theatrical
designer (from 1986). Lives and works in Moscow. Media:
Theatrical design, graphic art, objects and installations. Works
with artist's books since 1989. Main materials: Wood, metal, card-
board, paper and papier-mache.

SAnyweBcknin OAEr (MKoHa) POANACS B YKPaUHCKOM ropoaKe
JNyraHcke. OKOHYMN AKaaeMuIo XyaoXKecTB M. PenuHa

B CaHKT-leTepbypre, a TakKe YUMOGNLOHCKYIO LWKONY UCKYCCTB

B JloHgoHe . C 1989 npuHUMaeT aKTMBHOE y4acTe B BbICTaBOY-
HOW fesiTeNlbHOCTH, paboTas C XUMBOMUCLIO, 06 beKTaMu, UHCTaNNS-
LMUSIMK, a TaKKe KaK aKUMOHUCT. MNMpuHan yyactue 6onee 4yem

B 200 BbicTaBKax W akuusx B Poccun, DuHNAHAUK, [epmaHuu,
AHrnuu u CLUA. B HacTosiLee BpeMs UBET U paboTaeT

B JloHJoHe.

Yanushevsky Oleg (Ikona) was born in the Ukranian town of
Lugansk. Graduated from Repin Academy of Art in

St. Petersburg, and postgraduate scholar at Wimbledon School

of Art, London. Has actively exhibited both in Russia and abroad
since 1989. His work includes painting, objects, installations,
actions and performance. In all his works he explores the inner
world of human beings - the movement of the past and future
which passes through each of us - using eternal shapes and colors
to combine Christian and Pagan symbols and open sacrality

with those of contemporary technology. Since 1986 he has partic-
ipated in more than 200 exhibitions and actions in Russia,
Finland, Germany, UK, Denmark, USA. His works are kept in many
private collections. Lives in London, works as a curator and artist.
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KpPAEYronbHbIN CTOA

edge—AnGular (fundamental) —1able discussion



bbina npeanoxeHa cnegyroujas tfema ans
06CYKAEHNSA Ha KpaeyrojibHOM CToJIE!

MWP uckycctea, rae MUP — 310 Muctudukaums,
Urpa, PUCK.

Ansa pacKkpbiTvs TeMbl 6biaM MOCTaB/I€HbI BOMPOCHI:
1. MuctudurKaums B nutepaTtype U UCKYCCTBe. [ae
3aKaH4YMBaeTCs peanbHOCTb U HAYMHAETCH MUCTUDU-
Kauuna? Beab, Tak nnv nHave, B 10601 nogade
peanbHOCTU eCTb 3IEMEHT MUCTUPUKALIMK, UK, CKa-
eM 6onee MArko, UCKaXKeHUs AeNCTBUTENBbHOCTHU.
2. Ponb 1rpbl B UCKyccTBE. HacKONbKO cnpaBeanMBo
3amedaHure MoxaHa Xen3nHru, 4To noasus 1 BoobiLe
BCE MCKYCCTBO BbILWAN U3 UTPbI?

3. Ponb p1cKa 1 NpoBOKaLuK B UCKyccTBe. HeCET nn
NPOBOKAaTUBHbIN 3/1IEMEHT B UCKYCCTBE KaKyto-nn6o

Harpyaky, 3a UCK/IloYEeHUEeM NPUBIEYEHUS BHUMaHUA
3putena?

HA CEMMHAPE AAEKCAHAPA AABPEHTHEBA

World and mysrification ArRe born if object of crearion is similar 10 A cabbage and it is Necessary 1o build up
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B 06CyKAEHUM NPUHSAIN y4acThe:

AnekcaHap JlaBpeHTbeB — XYAOXHWK, NpenojaBa-
Tenb MIXITY um. C. I. CTporaHoBa n MOCKOBCKOI0
yHUBeEpCcUTETa nevatu, npodeccop;

Muxaun MorapcKuim — noaTt, XyAOXKHUK;

EBreHun CTpenkoB — XYOOXHMUK;

AnteH KOpaH — ncuxoaHanutuk, dunocod;
3BenuHa Wauy — noaT, XyaoXKHUK.

o cyTH, B 3TOT pa3 KpPaeyroabHOro CTo/1a Kak TaKo-
BOIro He r0Jly4na0Ch, 3T0, CKOpee, MsTb MOHOJ/I0I0B,
MPU4YEM, HEKOTOPbIE M3 HUX PA3POC/NCh 0 HEGOJIb-
woro acce.

AnekcaHpp JlaBpeHTbEB

Mup, MUCTUDMKaLIMA BO3HUKAIOT TaM, rae cam
06BEKT TBOPYECTBA NOXOX HA MHOIOC/OMHYIO KanycTty
M eCTb HE0BX0AUMOCTb 0BYCTPOMCTBA 3TUX TUCTLEB-
CNIOEB B COOTBETCTBMM C MOAESNbIO MUPO3AaHUS.
Mogaenbio M1upa MOXET CTaTb KHUra, 3aaHne, GuUnbMm,
TeaTpanbHOe npeacraBneHue.

B urpe 3—4-xneTHUX AeTeN yXKe eCTb 3/IEMEHTbI CBO-
60/HOM UrPbl, LEHHOCTb KOTOPOM HE B pe3ynbraTe,
HO B MOBOpOTax, U3BUBax ClOXKeTa, NyTn urpsol. Lenb
TYMaHHa, ¥, KaK TOIbKO OHa Ha4ynHaeT 06pPUCOBbI-
BaTbCH, — WUrpa 3akaH4YnBaeTcs.

Yewm 605ee cBO60AHBI OT KOHEYHOrO pe3ynbrata nyTm
Urpbl — TEM CUIbHEE, BbiPa3uTENbHEE U 3apa3u-
TenbHee OHa caMa. Ho 3To B ugeane y geten.

Y B3pocnbix urpa nparmatuyHa. Co3aaHune nponsse-
[IEHUs, MbIC/IW O cnaBe, yaade, NpM3HaHun, ogobpe-
HUW.

YCNIOBUS UTPbl OMPEAENAIOT KOHEYHbIN pe3ynbTar.
Korga Mbl 06Cy»aaem Co CTyeHTaMu o4epeaHom

MPOEKT, CO CTOPOHbI 3TO MOXET BbIMNMAAETb abcontoT-
HO Heeno:

These leaves—layers according 1o The Universe model. (Aleksandr Lavrentyev)

JIBOe npenojaBarenen B3axneEd BbIGMPAIOT,

YTO Nyylle — Y3€e/KW UK MYrOBKK Ha KOHLLaX BepE-
BOYEK, K KOTOPbIM C APYror CTOPOHbI MPUBS3aHbl
GYKBbl, MMKTOrPamMMbl U1K KYCOYKM LIBETHOM Bymaru.
Unun BbIGOP MaTeprana ans BePXHEro NokpbiBana-
3aHaBeca y MaJIeHbKOro AePEBSAHHONO fLLMKa, B KO-
TOPOM Ha TPSAMNOYKax HanucaH TEKCT AETCKOM CKa3KM.
B nTore mbl Ha Xoly CO4MHSAIEM BMECTE C aBTOPOM

(a nx 6onee 60 Ha NepBOM Kypce) NpaBuaa urpbl

W NpaBuna, N0 KOTOPbIM NOTEHLMANbHbINA 3pUTENb
WK yuTaTenb 6yaeT paccMaTpMBaTb 3Ty KHUTY, Npa-
BW/1a, MO KOTOPbIM OH 6YAET B HEW OPUEHTUMPOBATbLCS,
noHnmaTb e€. PaKTUYECKM Urpa U eCTb COAEPHKaHME
TOro, 4TO Mbl ieNaeM.

Ho rnaBHoOE, 419 Yero BCEM 3TUM CTOMT 3aHUMaTbCs —
3TO OTPABOTKA TaKNX GOPM aBTOPCKOW, MHTEPAKTUB-
HOW, TaKTUNbHOW KHUIK, KOTOpas obnaaaet
«CamMopacrnaKkoBblBaloOLWMMCSA» BU3yallbHbIM COAEpPKa-
HUEM.

GUrypbl ECTb TAGAMYKA CO CTPOKOM

13 noambl A. baoka. TanAHTAMBBIN PO3bIrpbIll NMAPTUN NPUBOAUT

K BOCIMPOM3BEAEHNIO (I)pAfMEHTA NnOo3Mbl

«CunpeHeBbIE WAXMATBI 12 X 125, CBOEOOPA3HASI METAKHHMIA,
B KOTOPOWN Yy KAXAON LIAXMATHOM

CpepoBast nHctaMsums Muxanaa Morapekoro u MNoxeab KOpaw

9%

Mwuxaun Morapckun

B npeancnoBmn K CBOEN 3HAMEHUTON KHUre “Homo
Ludens” MoxaH XeiauHra nuwer: «Koraa Mbl, 10au,
OKa3a/nCb AaneKo He CTOMb MbICAALLMMM, KAKOBbIMU
BeK 60Jiee PafoCTHbIN CHEN HAC B CBOEM MOYUTAHUMU
Pa3yma, 4ns HaMMeHoBaHWA Hallero Buaa psaom

¢ homo sapiens noctaBunnM homo faber, 4enoBek-
nenatenb. OgHaKo TEPMUH 3TOT Obi eWE MeHee noa-
XOAsLLMM, YeM NepBbin, N60 NoHATHE faber moXeT
ObITb OTHECEHO TaKXE U K HEKOTOPbIM XUBOTHbIM.
YTO MOXHO CKa3aTb O AeflaHnK1, MOXHO CKa3aTb U

06 nrpe: MHOrMe U3 }MBOTHbIX UrpatoT. Beé e, MHe
Kaxketcs, homo ludens, 4enoBeK Urpatowmni, ykasbl-
BaeT Ha CTOJb XK€ BaXKHYIO QYHKLMIO, YTO U fenaHune,
W NoaTomy, Hapaay ¢ homo faber, BnonHe 3acny»uBa-
€T NpaBa Ha cyllecTBoBaHue. EcTb ogHa cTapas
MbIC/Nb, CBMAETENBLCTBYIOLLASA, YTO €CAX NpoayMaTb
[10 KOHL@ BCE, 4TO Mbl 3HAEM O YE/I0OBEYECKOM MoBe-
[IEHMW, OHO MOKaXeTCcs Ham BCEro /ULb UrPOoio.

culrure was born and displayed in A game. (Johan Heizinga)




Ho, Ha MoW B3rnag, 370 YTBEPHKAEHME HE AAET
HUKaKMX OCHOBAHMWM YKJIOHUTLCS OT NOMbITOK pasnu-
YyaTb UrPy Kak 0cobbi paKTop BO BCEM, YTO €CTb

B 3TOM Mupe. C AaBHUX NOp 51 BCE 6osiee onpeaeneHx-
HO LWEN K YBEeXAEHMIO, YTO YenoBevecKas KynbTypa
BO3HWKAET U pa3BopavymnBaeTCcs B Urpe, Kak urpan.
Xen3uHra npegnaraet cneaytollee onpeaeneHme
Urpbl Kak deHoMeHa KynbTypbl: «<Mrpa ectb A06po-
BOJIbHOE AencTBME NGO 3aHATUE, COBEPLLIaEMOe
BHYTPW YCTAHOB/IEHHbIX FPaHUL, MecTa U BPEMEHM
no A06POBO/ILHO MPUHATLIM, HO abCoOTHO 0653a-
TENbHbIM NPaBUNaM, C LE/Nbl0, 3aKTI0YEHHOW B HEM
camMOM, COMPOBOXAaEMOE YyBCTBOM HaMNpsaKeHUs

W pafocCTH, a TaKXKe co3HaHue ,,MHOro 6bITUS, HEeXe-
1N ,,00bIAEHHANA XKU3Hb“».

[To MHEHUI0 XeN3KHIK, B XX B. Ha NepBoOe MecTo

B Mrpe BblABMUHYCS cnopT. CocTa3aHus B cuie, noB-
KOCTM, BbIHOC/IMBOCTH, MCKYCHOCTK CTAHOBATCA Mac-
COBbIMM, CONPOBOXAAIOTCA TeaTpan30BaHHbIMU
3penvwamiu. (Mo oueHKaM cneunanmcToB duHan
yemnuoHata mmpa no ¢yréony cMoTpuT 6onee 2/3
HaceneHus 3emnun.)

Ho B crnopT BCE 60/iblie NPOHUKAET KOMMEPLINS,
OH nNpuobpeTaeT 4epTbl NpodpeccmoHann3ma, Koraa
ayx Urpbl ncuesaert. Betogy npouBeTaeT CTpeMieHne
K pekopaaM. [lyx cocTa3ateNbHOCTM OXBaTbiBAET KO-
HOMMWYECKYIO XM3Hb, MPOHUKAET B cHepy UCKYCCTBa,
Hay4HYIO NONEMMKY. UrpoBOM 31eMEHT Ha4YMHaET BCE
6onblue n 6onblie ynpoulatbes. PacTéT noTpebHOCTb
B GaHa/bHbIX pa3BieYeHUsIX, Kaxaa rpybbix CeHca-
LMK, TAra K MaccoBbIM 3penuuiam. K aToMy MOXHO
[06aBUTb HEAOCTaTOK YyBCTBa toMopa, NoA03PUTENb-
HOCTb U HETEPMUMOCTb, 6€3MEpPHOE NpeyBennyeHme
noxBalbl, NOABEPKEHHOCTb UNNO3UAM. BO3MOKHO,
MHOIMe U3 3TUX YepT NOBEAEHNSA BCTPEYANUCH MPEX-
[le, HO B HUX He 6bl/I0 TOM MacCOBOCTH M XECTOKOCTH,
KOTOPblE€ MM CBOMCTBEHHBI HbIHYE.
XenanHra o6bACHAET 3TO BCTYMAEHMEM NOYrpamoT-
HOM Macchl B AyXxOBHOE 06LLeH1e, AeBanbBaLMen
MOpPanbHbIX LLEHHOCTEN U CIULLKOM G0JIbLLION «MPOBO-
JMMOCTbIO», KOTOPYIO TEXHWKA M OpraH13aumsa npuaa-
N1 06LLECTBY.

XeWnaunHra Hanucan cBoto KHury B 1938 roay 1 ¢ Tex
nop «Ka4ecTBO» Urp, B KOTOPOE Urpa-
€T 4YE/I0BEYECTBO, NoXKanyn, TONbKO
YXYALWWOCK. A, pasymeeTcs, noJ-
HOCTbIO COrnaceH ¢ BEJIMKUM [ofl-
JlaHOCKUM dunocodhom, 4YTo Kynetypa,
M B 0COBEHHOCTM UCKYCCTBO, HEBO3-
MOXHbl 6€3 Urpbl, N €CNU UTPOBOK
3MIEMEHT NajaeT B HEM A0 HyneBOM
OTMETKU, TO Mbl MOJIY4UM «TBOpPYE-
cTBO» LLInnoBa 1 eMy Noao6HbIX.
OfHaKo 1 cBefeHue UCKYCcCTBa
UCKIOYUTENBHO K Urpe, NPUYEM Urpe
HWU3KOro KayecTBa, CNOCO6HO Nos-
HOCTblO YOUTb B HEM OYXOBHYIO
cocTaBnstouyto. CpaBHUM, Hanpwm-
Mep, Urpy, KOTOPYIO OCYLLECTBUNU
yeTblpe BEKa Ha3aj Benvyanme
MUCTUDUKATOPbI, NpUaymaBLume
Yuneama LLlekcnunpa, 1 cnpaseaMeo

Kaap 13 myabiomnabma Aptéma AemupoBA «HEBMAMMBIE My3bIKAH—
Tbi>». (DTOT N BCE OCTAABHBIE MYyALT(MAbMbI, NPEACTABAEHHBIE HA
3TOM PA3BOPOTE, CO3pAHBI B AeTckon Mactepckon TLICU nop
pykoBoACTBOM A. Cy3pANEBA, MPOEKT «ABMXKYILMECS KAPTUHKM>)

Northing can make you play. You need 1o have a special inner life, a child’s basis. (Mikhail Pogarsky)
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nonarasBlne, YTO BECb MUP — TeaTp, a JII0an nLlb
aKTEpPbl B HEM, W, AONYCTUM, «TBOPYECTBO» OBacKaH-
HbIX U LUIMPOKO U3BECTHbIX «CMHMX HOCOB», LIYTOBCTBO
KOTOPbIX A3blK HE MOBOpPayYnMBaETCsa Ha3BaTb UCKYC-
cTBOM. [NlopasnTtenbHO, YTO HEe TONbKO 0ObIBaTENb

C BOCTOProM nNpuobLiIaeTcs K 3TOMY «BbICOKOMY
MCKYCCTBY», HO U CEPbE3HbIE NCKYCCTBOBEAbI Hayu-
HaloT rOBOPUTb O TOM, YTO «CMHE(dAHTOM» — 3TO
HOBOE CN0BO B MUPO-
BOM BUAeo-apTe.
MOHATHO, YTO BCE KMX
«BWJEO0 Ha KONIEHKEe»
3aTeBasioChb KaKk
HacMellKa Hafg
MaCCKybTypOW, HO, YBblI,
OHO TYT e camo CcTaso
€€ 3/1eMeHTOM, NpeBpa-
TUBLUUCb B 3aHUMATENb-
HOEe oY, CMOTPETb KOTO-
poe, KOHeYHOo, 3a6aBHo, |

HO KyNbTYPHbIA Mecca, i |
YBbl, B HEM MOMIHOCTbIO -
yTpayeH. Xemn3uHra,
6e3ycnoBHO, NpaB —
3acTaBuTb cebs Urpatb HEBO3MOXKHO. TyT HEO6X0ANM
onpeaenéHHbln BHYTPEHHUIM CTPOKM, CBOErO poja AeT-
CKOe Hayvano. Beab aetv OTHOCATCS K Urpe npeaenb-
HO CEPbE3HO, M Y HUX UIpa M peanbHOCTb NepenneTe-
Hbl TaK MIOTHO, YTO MX NOPOO HEBO3MOXHO pPasiu-
YyuTb. [leTcKkoe TBOPYECTBO NPAKTUYECKU BCeraa
CTOMT Ha O4eHb BbICOKOM YPOBHE. M Koraa s cmMoTpio,
Hanpumep, MynbTGUIbMbI, cleNaHHble AETbMU U3 CTY-
avv Angpesn Cy3aganeBa, TO HE TOJIbKO MoJiydato
OrpOMHOE YAOBO/IbCTBME, HO U eLLE O4EHb BbICOKUI
TBOPYECKUM MMNYNbC. ATU HE3aMbIC/IOBATbIE KOPOT-
Kne My/ibT3apUCOBKM YTO-TO TaKoe 3aLennstoT

B TBOEW Aylle, U CTAHOBUTCS HECKObKO CMOKOMHEEe
3a Haw 06e3yMeBLNK MUp.

[leTn oTHOCATCA K CBOEMY TBOPYECTBY OYEHb OTBET-
CTBEHHO M MPOCTO CTapatloTcs caenaTb PUCYHOK MK
MYNETOUNIBM KaK MOXHO Jlydlle, Urpast B HaCcTOSILLIMX

Kapp 13 mynbtdunabma Beesonopa AoGosa «3A-AOA-BAAWUS

XYOOXHUKOB. UM v B ronosy
He NpUAET TaK UKW UHave npo-
BOLMPOBATb 3pUTENS, YEM TaK
rpeLwnT Haw y6ornin KoOHTEM-
nopapwu apt. A B npuHuune

He NpoTMB onpeaenéHHbIX
NpoBOKaLM B UCKYCCTBE,
NMPOBOKATUBHbIA 3N1EMEHT —
3TO CBOEro poja 06JI0XKa,
KOTopas JO/MKHa NpUTArnBaTh
3puTend v npurnawartb K ua-
NOTY, HO €CNU 3a 06/I0XKKOW BYAYT YUCTblE CTPAHULbI
WY MpecHas U nycras xyBayKa, To eCTb eC/in, Kpome
camou NMpoBOKaLuK, B MPOM3BEAEHUN HUYETO HET,

o & "
Pmiihity o &
" Ty T g e |

Kaap 13 mynabtdpmabma Katn HépHon «Aoporas»

Kapp n3 myabipmabma Hacim LlectakoBon «Bechas»

If AN ART projecT has nothing except provocartion, THEN it isn‘T in THe ARt space. (MikHail Pogarsky)




TO OHa MNOJIHOCTbLIO, Ha MOW B3rN44, yTpaiMBaet

CBOE Ha3Ha4yeHue 1 nepectaér octaBaTbCs B Mpo-
CTPaHCTBE UCKYCCTBA, NepeTeKaeT B 06bIKHOBEHHOE
LLIOY U CTAHOBMUTCH, MO ONPeAeneHnto Xem3aunHru,
HeyecTHow Mrpon. A noannHHasg Kynetypa Tpebyet
4eCTHOM Mrpbi, NOPSA0YHOCTH, ClefoBaHUs npaBu-
nam. Hapywutenb npaBun Urpbl paspyliaet camy
KynbTypy. «ns Toro 4to6bl MTPOBOE COAEPIKAHNE
KyNbTYpbl MOI/10 6bITb CO3UAAIOLWMM WX NOABUrato-
MM KYNbTYpY, OHO — AO/IXKHO 6bITb YACTbIM. OHO He
JOJI}KHO COCTOSITb B OCNENJIEHUN UMK OTCTYNMHUYECTBE
OT HOPM, NMPeanUCaHHbIX Pa3yMOM, YENOBEYHOCTbLIO
Unn BePon», — nuweT XensuHra. OHO He AOIKHO
ObITb JIOXHbIM CUSSHUEM, UCTOPUYECKMM B3BUHYMNBA-
HMEM CO3HaHMS Macc C MOMOLLbIO NponaraHabl K cne-
LManbHO «B3palLEHHbIX» UFPOBbLIX GOPM.

EBrenun CtpenkoB
e 3akaH4YuBaeTCs peasibHOCTb U HaYUHaEeTCS MUCTH-
purkaymna?

JIlo6UMbIM MHOM BarMHoB ycTaMu OHOro U3 repoes
BocKaMuUaeT: «[ToiMUTe, MCKYCCTBO — 3TO COBCEM He
npas3gHecTBO, COBCEM He TPYA.

EBrennn CipenkoB. MonyTHAst AEALTA (KHUFA—MIPA B MA3AbI)

310 — 60pbb6a 3a HaceneHue apyroro Mmpa,
YTOObI U TOT MUP Obl1 NJIOTHO HaceneH, 4Tobbl 6bl10
B HEM pa3Hoo6pa3sue, YToObI 6blla M Tam MoMHOoTa
M3HU...» M 3aBEPLLAET 3TOT NacCa) yXKe CroKOoMHee:
«JJa4HMKKN pasownncb cobmpaTb XBOPOCT». TaK 4To A
aymaio, MUCTUdUKauma — He nepBuYyHa. NepBryHa
enaHHasa nofHota. A TyT HeaaneKko 1 Ao MUCTUPUKa-
UMM — KaK CaMOro eCTeCTBEHHOr0: «JJayHUKN paso-
LIUCb cobrpaTtb XBOPOCT». MoOW COBCTBEHHbIM ONbIT
MUCTUDUKaLMKM CBA3AH C KHUToW «HuxKe HuxkHero»,
rae s Cny4ymncs OgHUM M3 TPEX aBTOPOB. 3udtoLLas
HenosiHoTa (HenoanuMcaHHas CKynbnTypa
B HE3HAKOMOM ropoje npu oTCYyTCTBUKU 06elLlaHHOro
3KCKypcoBoAa) npopBanacb MUCTUPUKALMEN — HO
3TO 6bI1 BOM/Ib OTHAAHUSA NPU NOTPYHKEHMUU B CTUXMIO
6e3bIMAHHOro. M 3toT Bonb 6biN: «Happatneal»

M yxe He [0 Wwanocten — pbiIBKaMK, Ha XKUBYIO HUTKY
CLUMBaNMCb OCTaBLUMECH OT AeA0B JIOCKYTbl —

W BbILLEN NEPCOHaX, NaMeHHbIN PEBONIOLIMOHED
CapaTtoB. MHe 10 CMX MOp TaK U HEMOHSATHO, 6blN OH
WK He 6blN, HO KakMe-To aNn304bl ero 6uorpadum
(xoTs 6bI, poanTenbckan damunusa — Beab CapatoB
— MNCeBAOHMM) MOCTOSIHHO NonajalTcs Ha rnasa...

HackonbKo cripaBeannMBo 3ameyaHune MoxaHa
Xens3nHru, 41o noa3us U BooblLe BCE UCKYCCTBO
BbILLJIN U3 UTPbI?

TpyaHo cornacuTbes, eweé TpyaHen Bo3pasunTb.
HaBepHO, N0331s UK NCKYCCTBO — YTO-TO 6Gonee
YyacTHoe, YeMm urpa. N yactHoe 34eCb HE BbIBOAUT-
csl M3 06lLero, NOTOMy 4YTO B 06LIEM HE 3aN0XKeHa
rpaHuLa aToro 4acTHoro, a ata rpaH1ua — ero,
4acTHOro, NpomM3BeaeHune. Y No3asun Takas rpaHu-
L@, MOXET 6bITb PUTM, Y TPadUKKM — KOHTPAcCT (3TO
rpaHuLbl MWb B OQHOM U3MEPEHUN, B APYIUX —
Apyrue KpUTEPUK rpaHunLbl). A urpa — oHa U BHe,
W BHYTPU rpaHuLbl, OHa, Ha MOM B3rnag, Ans noa-
31K UK UCKYCCTBA He onpepensiolla (XOTb U 06blK-
HOBEHHa).

I think That mysrification isn’t initial. The desired complereness is initial. (Eugenij Strelkov)

AnTteH KOpaH
B rymaHWTapHOM MnoJie 3HaHMS MOXKHO BCTPETUTL ABE
pagvKanbHO pa3Hble TOYKN 3PEHUS Ha UTpY.
CornacHo OAHOM M3 HUX, 03BYYEHHOWN B TOPXKECTBEH-
HOM peyn peKTopa JlenaeHcKoro yHusepcuTeta
XewsuHra B 1933 rogy, porKAEHMUIO KyNbTypbl Mbl 065-
3aHbl urpon. CornacHo Apyron — Haob60opOT, UrPOBOW
AyX, Uapsilmi B KyNbType HEe YTO MHOE, KaK Havano eé
BbIPOX/AEHWS, NIa4YeBHbIM €€ pe3ynbTat, 3aKaT Kyfib-
Typbl. MOXHO HanTK Maccy NOATBEPKAEHUN TON U
[pYrov To4yKke 3peHus. Tak, MOXHO NpoCcneanTb UCTO-
PUIO UIP M3 pasINYHbIX PETUTMO3HbIX 0OPSA0B, CBU-
[IeTENbCTBOM YEMY, BHE COMHEHMUS, ABASIOTCSA OocTaT-
KM CaKpasibHOro U3MEPEHUS, CBOMCTBEHHbIE MUTPaM.
OHM MOryT 6bITb ABNEHbI B YETKOM MNPOCTPAHCTBEHHO-
BPEMEHHON JIOKanusaumu, Nogo6HO PENUTMO3HbIM
LepemMoHuam. Hanpumep, B AHIMK JONToe BPeEMS
cyuiecTBoBana To4yHas aata Afns Urpbl B 10Ny.
JCcKMMOChI UrpatoT B 6MNbL60KE B IeHb BECEHHET0
paBHoaeHcTBUSA. Poxe Kalya, 0AMH U3 UHTEPECHEN-
WKX GPaHLY3CKUX MbICIUTENEN, CNPaBEeAIMBO OTMe-
YyaJsi, 4To BOMPOC O NPeALIECTBOBAHUN KyNbTypbl Urpe
nnn HaobopoT, — BOMPOC NpasaHbin. bedycnosHoO,
Urpy Heo6xoaMMo BbIBOAWTb M3 3aKOHOB: YTO6bI Urpa
cocToanachb, jaxe camas npocrasi, Heo6xoAnMbI npa-
Buna. ipyrumu cnosamu, Heobxoamma onopa

Ha NopPSOK, Ha 3aKOH, 4YTO U BASETCSH OCHOBOMO-
Nnaralolen 4epTomn KyneTtypbl. HO U B TO e Bpems,
no cnosam Kawya, MOXHO «06bSACHATb IUTYPrutO,
npaBuna cTpaTernn CUANOrM3mMa Unmn 3CTETUKM,
ncxoas M3 urpbl». MU3BECTHO, YTO TEOPUSA BEPOSTHO-
CTM BbIPOCNa M3 Urpbl B KOCTK, YEMY CBUIETESb-
CcTBOM nepenucka lMackana n depma, UHULMNPO-
BaHHaa HE06X0AMMOCTbIO NoACYETa LAaHCOB

B a3apTHOM urpe. [ipyrumun cnosamu, 310 4B€E B3au-
MOJOMNONHUTENbHbIE ONEepPaLynmn MbIC/IU: OHU HE

[0/ KHbI NPETEHAOBATL HA UCKITIOYUTENBHOCTb.
KoHeuHo, urpa Hecét Ha cebe HanéT ayxa 3noxw,

B KOTOPOW OHa XMBET. A ¢ MHTEpecoM Ans cebs y3Ha-
na, YTo B aHTMYHOM MUpe Nobumas B AETCTBE Mrpa
«KNTACCUKM» HOCKUIa NabUPUHTOOBPAa3HbIN XxapaKTep,

A3ADPTHASl MFPA «AOMMHO>, NPEBPALLEHHASI XYAOXKHN—

a C NPUXOI0M XPUCTUAHCTBA «KNacCUKn» obpenmu
60nee CTpOoWHbIE M BbiNpAMeHHble GopMbl. B To e
Bpema npu Bcex metamopdosax G¢opMbl Urpa — 3to
TO, 4TO NepenaéTcsa U3 NOKONEHUS B MOKONEHME,

OT poauTenen K getaMm. EcTb HeYyTo nopasuTesibHoe

B TOM, YTO B «KJTACCUKWU» UTPaNN aHTUYHbIE AETU U
UrpatoT CoBpeMeHHbIEe AeTU. 1 B 9TOM CMbIC/E OHa
onaTb CBUAETENLCTBYET O CBOEM PUTYaIbHOM XapaK-
Tepe. Camo 03Havatollee «Mrpa» HOCUT O4EHb EMKUM
xapakTep. Poxe Kailya npeanoxun npocTyto Knaccu-
duKaumio urp, rosops NpubAN3UTENBHO CreayloLlee:
Mbl Urpaem B GyT601 MK WaxmaTbl (agon UAN Urpbl-
COCTA3aHUA), pyneTky unu notopeto (alea, ot nart.
«Mrpa B KOCTU»), B MMPaToOB M pa3bonHMKOB (Mimicry
WIIN Urpa B YYXKYIO POJib) U CTPEMUTENBbHBLIM BpalleHun-
€M Bbl3blBasi OpraHn4yecKoe rosioBokpyxeHue (ilinx,
OT rpey. «<Bo40BOPOT»). BOT BO3MOXHbIE YETbIpE pas-
psiaa urp, Kotopble, 6€3yCcN0BHO, HE NMOKPbLIBAOT
BCEro UrPOBOro Nosgd, Tak Kak MHOITME U3 HUX Nnpea-
CTaBnsAOT cO60M cBOEO6Pa3HbIM TM6pUA U3 pasHbIx
urp. MHe npeacraBnsieTcs, 4To rpa — 3TO Cyrybo
yeJsioBeYecKas rnpeporatuBa, Kak, HanpuMep, n CMex.
KoHeuyHOo, MHe MOryT Bo3pa3uTb, CKa3as 06 urpax,
KOTOPbIM C YAOBOJIbCTBMEM NPEAAIOTCH KUBOTHbLIE.
Ho ¢ BCE e HacTanBalo Ha 3TOM Tesunce.

Kom EBreHnem CTpEAKOBBIM B XYAOXKECTBEHHO—WCTO—
PUYECKYIO KHUTY, OCYLLECTBASIIOLLYIO CBSI3b BPEMEH

Question: “WHar was earlier, The culture or The game?” This is an idle Question. (Rozhe Kajua)




Mrpa npuHaanexxmt CUMBOIMYECKOMY NOPSAKY: 4
MCMNOSb3YI0 3TO NOHATUE B TAaKAHOBCKOM CMbICIe
C/10Ba, TO €CTb UCK/IIOYUTENIbHO YENOBEYECKOMY MUPY.
M ecnu nonbiTatbCs BblAENNTb HAanboNee yenoseye-
CKMWE UTpbl B BbllWEO3HAYEHHOW KlacCudUKaumu, To
TaKoBbIMM BYAyT, KaK 3TO HW NapagoKcanbHO, UMEHHO
aszapTHble Urpbl, — Te UTPbl, KOTOPblE XEeN3UHTa He
paccMmaTpuBan. N geno aaxe He B TOM 3CTETUKE,
KoTopyto ycMmoTpen PonaH bapTt B cBoéM nyTelle-
CTBUM MO AMNOHUK: 3CTETUKE YENIOBEKA, CTOALLENO

y AIMOHCKOro MrpoBOro aBTomMara «MalnHKO».
BcnoMHUM, pyKa Urpoka, Tonkatouas wapuk nogoob-
Ha pyKe apTucTa, 3aech, ang PonaHa Bapta Bocnpo-
WM3BOAUTCS caM MNPUHLKMN }UBonucu alla prima, KoTo-
pbi TpeByeT, YTOObI IMHUS NpoYepyYnBanacb eamHbIM
OBUXEHWeM, pas3 1 HaBcerga, oHa He o/KHa ucnpa-
BNATbCS, Belb MyTb WapWKa npeaonpeieneH eanHsbiM
6pOCKOM, NOAOGHLIM BCbIWKe. To YTO 34eCb BaXHO,
— 370 3arafl04HOE CONMPUKOCHOBEHUE U COCYLLECTBO-
BaHWe csiy4yasi U HeobXo4MMOCTHU. A 3TO yXKe TO, YTO
NPMYaCTHO Y3/10BbIM TOHKAM YET0BEYECKOr0 ObiTHS,
CYLLECTBOBAHUA — XU3HU, CMEPTHU, NPEBPATHOCTAM

cyAb6bl. ATO NPUYACTHOCTb K BOMPOCY O Cy4anHo-
CTW 1 NpeaonpeaenéHHOCTM Hallen KU3HU B OXKUaa-
HUK pelleHns cyabObl B TPAEKTOPUM LLIAPUKA,
K BOMPOCY, NpeKkpacHo chopMyIMpOBaHHOMY
JlakaHom: «H4TO npeacTaBnsieT co6om Ta Cy4anHoOCTb
6eCcco3HaTeNIbHOro, KoTopas CTOMT Y Kaxaoro U3 Hac
3a CNMHON?». B a3apTHOM Urpe YeNnoBEK UCMbITbIBAET
c/ly4an, HO B 3TOM MCMbITAHUKW OH NbITAETCHA MPUKOC-
HYTbCSl K CBOEW cyab6e, K TOMY, YTO HEMOCPEACTBEHHO
CBfI3aHO C HUM. MIMEHHO TaKoe BrevaTineHume 6b110
y lfepmaHHa 13 «[lnkoson gambli» MNylKnHa. TanHa
TPEX KapT, KOTOPYIO MOrna packpbITh Ans lepmaHHa
rpaduHs, o6epHynacb TanHOM €ro XU3HW, TaMHON
MCTOPUK €ro XxenaHus. TponKa, CeEMEpKa, Ty3,
He BbIXOJMIKN U3 ero ronoBkl, «NpecneaoBany ero
BO CHe, NpMHMMasn BCEBO3MOMXHbIE BUbl: TPOMKa
uBena nepej H1UM B o6pase MnbllHOro rpaHandnopa,
cemMEpKa npeacraBana roTM4eCKMMU BOpoTamu, Ty3
OrPOMHbIM NayKkom». Halua cy6beKTMBHOCTb, UCTOPHS
Hallero *xenaHus (B 6bITMMCTBEHHOM CMbIC/IE)
CTPOMUTCS Ha COOTHECEHHOCTU C 3aKOHOM, CO C/ly4Yan-
HOCTbIO, HEMPEACKa3yeMOCTbIO, Ha HEOBX0AMMOCTH
NPUHATb 3aKOH, CnefoBaTb EMY U
B TOXE BPEMS HANTU BO3MOMXHOCTb €ro
HapyleHus. N 3aecb KpoeTcsi BO3MOXK-
HOCTb TBOPYECKOIro Havyana, BO3MOX-
HOCTb p1CKa. PaboTas ¢ 4eTbMW B aHa-
JIMTUYECKOM KabuHeTe, 1 MOHMMalo
BCIO BaXKHOCTb Toro, KAK mnrpaet pe6é-
HOK, Npunxoasa B KabuHet. [0TOB K OH
NyCTUTbCH Ha PUCK MO3HAHWUS B HEUS-
BeaHHOM MPOCTPaHCTBE WM/IM OH OCTO-
POXHKWYaAET B 3TOM NO3HAHWUN, 6EPET
JIY OH UTPYLLUKY B PYKM C TEM, 4TObbI €€
TOTYacC e oT6POCHTb MU OCTaETCA
BEPEH e Jo/Iroe BpeMs, COBMelLaeT
JIY OH UTPYLUKK B CBOEN Urpe, opopm-
N1951 B HEKMW HappaTuB, NMO0 Kaxabln
3MIEMEHT NPOJOMKaET BECTU CBOE 6€3-
MO/IBHOE HE3aBMCUMOE CyLIECTBOBA-
HUe...

Gawe is A especially human prerogative. (AJTEN YURAN)

3urmyHg dpeng B 04HOM M3 CBOMX CIIOKHENLLNX
TEKCTOB «[10 Ty CTOPOHY NPUHLUMNE YIOBONLCTBUS»
OMUCbIBaET Urpy CBOEr0 NosyToparogoBasnoro
BHYKa. 3T0 He3aTennMBas urpa, B KOTOPOK
Manbll oTépacbiBan AEPEBAHHYIO KaTyLLKY,
006BUTYIO BEPEBKOW, M NoATArMBan e€ obpaTHo,
BCTpeYasn eé nosiBieHne pagoCTHbIM BO3r1acoM.
M3BecTHasa B ncuxoaHannTUHECKOKW cpefe urpa
COMNpoBOXaanacb BoKannsauuen Fort/ Da
(npoyb/cioga). B aton nrpe dpena ycmatpmBaet
Ha4vyano BXOXAEHUS pebEHKa B Ky/bTYPHbIN
NopsA0oK. 3TO yKe TBOPYECKUIN aKT, B CaMOW BO3-

OTCYTCTBMSA U HAOBOPOT, CBMAETENLCTBO GOPMU-
pPOBaHMSA «COBCTBEHHOIO» CYOBbEKTUBHOIO NPO-
CcTpaHcTBa. TaK, ayTUCTUYECKUI PEBEHOK He
MOXET UrpaTb B yrajblBaHWe MOHETKU B 3arKa-
TOM Kynake. Tparmyeckass HEeBO3MOXHOCTb
obmaHa — CBWOETENbCTBO OTCYTCTBUS YKPLITOTO
NPOCTPaHCTBa, CYOLEKTUBHOIO y6eruLIa,

B KOTOPOM MOHO MPUCBOUTb cebe «5i».

MOXHOCTHU NPEeACTaBUTb NMPUCYTCTBMNE Ha MECTE ﬂ'-"

B 3STOM KoTtbl TOXE MOrYyT UIPATb B LIAXMATBI 1, OONEE TOro, no BOAE XYAOXXECTBEHHOIO

CMBbIC/1€ NCUXNHECKOE NPOCTPAHCTBO QyTUCTUYE-  cayyag MHOrAA CAMM CTAHOBSITCSI LIAXMATHBIMK (bUIypAMM

CKOro pebéHka nNpeacTaéT KaKk 0OOHaXKEHHa4,
OrofiéHHas BbIBEPHYTOCTb HaPYKY.

Be3ycnoBHO, UHTEPEC NPEACTABNSAOT UrPbl, YepPes
KOTOpblE MPOXOAWUT Kaxabli Pe6EHOK — MIpbl Npea-
CTalolMe KaK KenaHue 3aHATb MEeCTo Apyroro,
0651e4bCcs B Apyroro B Boo6parkaemon uaeHtuduka-
UMK C APYrMM. B ncuxoaHanMTMYECKOM CMbIC/E 3TO
OTHIOJlb HE NPOCTOE NojpaxaHue. 3To BCeraa BMMChI-
BaHuWe B QYHKLIMIO, TO €CTb 34eCb AENCTBYET 6O/EE
CNOXHbIA MEXaHU3M, a He MpocTas UMUTaLUKS. 3aeCb
BaXKeH HapLMCCUYECKUIA aCNEKT 3aBOPOXKEHHOCTH
o6pasom apyroro. Mrpa B nepeogeBaHue, B CTpemie-
HWe NpUCBOUTL cebe obpas Apyroro, — pasBe CoB-
pPEMEHHOW MUP U36bLITOYHOCTN BM3YyanbHOIro 06pa3a
He nNpenaéTca ¢ ynoeHnem aton urpe? Kcratu, y Toro
e Poxe Kallya MOXHO BCTPETUTb OPUrMHASbHYIO
MbIC/lb @HANOrMKU MeXay UCTOPUEN KNBOMKUCU U daK-
TaM¥ MUMUKPWUW B JKUBOTHOM MUPE.

Mrpbl, B KOTOpble C 60/bLLON OXOTOM UrpatoT COB-
peMeHHbIE NIOAN, HOCAT XapaKTep 3PeULLHOro yao-
BOMbCTBMS. KOMMbIOTEPHbIE UIPbl — B OCAENASAIOLEM
6necke U MepLaHum LyMoBbIX 3IGPEKTOB U adPeK-
TOB ro/IOBOKpPYKeHus. Kctatn 06 urpax, CBA3aHHbIX
C TOJIOBOKPYXEHUAMMU, peanm3yemMbiMn MHOYCTPUEN
atTpakumoHos, Poxe Kaiya rosopwn: «BocTopr, cBSI-
3aHHbIM C HUMK BOJbLLIE MOXOX HE Ha 3abaBy, a
Ha cyfopory».

MHe KaeTcs, 3 Bcex aTUX 3/1IeMEHTOB, 3BEHLEB
CKNagblBaeTcd BO3MOXHOCTb TBOPYECKOIo Ha4ana
B UCKYyCCTBE, CBA3aHHOI0 C PUCKOM, C NMPUHATUEM
3aKOHa M BOSMOXHOCTbIO €ro HapyLWK1Tb, K ObITUI-
CTBEHHOW COCTaBNSAIOLWEN TBOPYECTBA, UK K Xena-
HWI0, Y3N0Bbl€ TOYKM KOTOPOro CTPOSATCSH Ha CyObeK-
THOM OTHOLIEHWWN K CMEPTU U K XKMU3HMU, K NH0OBM.

Man Tests THe chance through A Game, bur at the same 1ime he Tries 10 Touch his fate in This game. (Ajren Yuran)




B UcKyccTBE — cnefoBaTth NpaBuiam, KaHOHaM

U B TO € BPEMS UMETb BO3MOXHOCTb NX HAPYLIUTD:
04eBUHO, BCE HOBOE MOSABSETCA Ha AUCKYPCUBHOM
pa3pbiBe co cTapbiM. MpUHSATOE, NPU3HaAHHOE

B MCKYCCTBE B KaKOW-TO MOMEHT Ha4yMHaEeT BbIMNo-
HATb CAEPKMBAIOLLYIO GYHKLMIO U B TO e Bpems
3acTaBAfeT NPUAYMbIBaTb HEYTO HOBOE: HapylleHue
NepcrneKTUBbl B XXMBOMUCH, NOSIBNIEHWE aTOHa/bHO-
CTV B My3blKa/ibHOM psAje, APYrMMKM CioBaMK, 3acTta-
B/IIET CO3[aBaTh NpaBu/ia HOBOW UIPbl B pa3pbiBe
C Tpaauumen. ATo cBOero poaa NOUCK CBOGObI

B paMKax NnopsaiKka Kak B Urpe, rae ecTb npaBuna

1 6ecYncneHHoe KOMYeCTBO XOA0B BHYTPU [OMNYCTU-
Moro nons. irpe cBOMCTBEHEH PACYET, PUCK, NOBTO-
PSIOLLMICS XapaKTep, HO B 3TOM NMOBTOPEHUU MOMKET
nexarb
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MCTOYHMK HOBM3HbI. XeN3WHIa onpeaensier urpy Kak
[06POBONbHOE 3aHATUE BHYTPU YCTAHOBMEHHbIX Fpa-
HWL, MecTa U BpeMeHU. Nirpe CBOMCTBEHHO YyBCTBO
Hanpsi*KeHUs, PaaoCcTh, CO3HAHUE MHOTO BbITUS,
HeXenun obblgeHHas *X13Hb... Cornacuteck, BCE 3TO
MOXHO B PaBHOWM Mepe OTHECTHU K aKTy TBOpYecTBa

B UCKyccTBe. Ho y KaxKaoro cybbeKTa CBOM COBCTBEH-
Hbl1 cNOCco6 NonyYeHUs1 YI0BONbCTBUS, APYTMMMU CNO-
BaMMW, KaXKAblM U3 HAc UrpaeT B CBOW Urpbil...

B 1933 rogy noasnsercs ckynbntypa Anb6epTo
OakomeTTn «Mrpa oKoHYeHar. [110cKas urposas
NOBEPXHOCTb C BblIEMKaMM AN adPUKAHCKOM UIrpbl

B KaMeLIKK M YTOMNEHHbIMW B MOBEPXHOCTb rpo6amu
C OTKPbITBIMM KpblWWKaMK. Mrpa oka3biBaeTcsa nome-
YeHa CMepTbto, Urpa CoMpsiXKeHa Co CMEepPTbIO. ..
O6beKT ToHM CMUTa NpeacTaBasSeT cob60n
60NbLUYI0 YEPHYIO UrPaNibHYIO KOCTb, — KYO,
Ha3BaHMe KoToporo Die, CO3BY4YHO MecTonMme-
HUIO «51», CYLLLECTBUTENBHOMY «1a3», NOBEN-
TeNbHOW U HeonpeaeneHHon ¢opme rnarosa
«yMupatb». Die — dopma eguHCTBEHHOIO
yucna ot Dice — urpasbHble KOCTU. BHOBb
OTCbI/IKa K CMEPTH, K UIpe, B KOTOPOKN NpPOMC-
XOAMWT CTaHOBNIEHWE CyObEKTA.

«MrpA ELE TOABKO HAYMHAETCS>.
MApTMSI B LWAXMATBI MOAAE
CTPAHCTBYIOLMX MUPAMMA

To be, or nNot 10 be? (William Shakespeare)
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3BenuHa Wauy
MHOXWMOCTb A UM MYNTbTUBUAYYM

1. Hap Bcem Lekcnnp
Muctugukaumm n Urpbi

A yapb — 51 pab — g yepBb — 51 60r!
Ho, 6yay4u s cTonb YyAeceH,

OtKos1e NpoucCLLéNn? — 6e3BeCTeH;

A cam o604 1 6bITb HEe MOI

(faBpuna [lep)kaBuH)
51 MIHOK 51 KJTOYH A nepsuw s cTapey
6poasira v Lyt 51 06epaasa
51 FeHUH SyHbI apAeKuH 1 U NMPUHY
roaT 51 U Ayt n3 cTpaHbl Hukyaa
S.10.

HecmeTHoMKM — Ha3biBan ero Konpuax.

MmaBHoOe OTKpbITUE LLleKcnupa — cylecTBoBaHue
MHOIMX MNpaBf — He TOAbKO NpaBAbl MO33MK U1
npasabl Tpareaunu, npasabl KOMeAWK U NpaBabl Npe-
CTYMNEHUS, HO pPa3HbIX NPaBA Pa3HbIX l0aen, TO eCcTb
MHOX€ECTBEHHOCTM cCaMoW NnpaBapbl.

LLlekcnup cam cocTouT U3 pasHbix Npasd. K Tomy
e Karkaas anoxa BKIaAblBaeT B HEr0 HEYTO CBOE.
TaK MOXXHO roBOpuTb 0 pa3HoBpeMeHHbIX LLekcnu-
pax. ECTb peHeccaHCHbIN, 6apO4YHbIn, MaHbLEPUCT-
CKWKW, pPOMaHTHUYECKUN, peannucTU4eCKUn, MoEepPHUCT-
CKMW, a 6bin ewé, no WN. fapuHy, cpeaHeBEKOBbLIN,
€Nn3aBEeTUHCKUI, BCeLeno NpuHaanexasLwmm ceoe-
My BpeMeHHu. LLlekcnup marnyeckui, Lekenunp cHoB
n yxacos, dapcoB 1 pUKLUNK, daHTOMOB 1 paHaToB.
LLlekcnup — WyTOBCKOro XopoBoja Macok, topoau-
BbIX U KUKMMODP.

bekkeT-lekecnup oxmngaHus foqo v TollWNepPOBCKUI
Llekcnup BbiCTaBO4YHbIX 3a/10B, BarHepoBCKui LLek-
CMNUpP OrPOMHbIX 6GaNpPeNTOBbLIX 4ENCTB U BepanaH-
CKMX onep 6eCKOHEYHOM BEPEHULIbI MUPOBbIX CLIEH U
apeH.

A CKOMbKO 3auMMCTBOBaHHbIX y LLlekcnupa aHano-
rmn, MOTMBOB, 06pa30B, 3aNeMeHToB dabyinbl. He-
CKOMIbKO MPUMEpPOB: paccKasbl TypreHesa «CTenHon
Koponb Jlnp» n «famnet LLinrposcKoro yeaaa», Jleau

Mak6eT MueHcKoro yeaaa» Jleckosa w... LocTa-
KoBu4ya. MHOrO4YMUCNEHHbI MAapoaAnHbIE UCMOJIb30Ba-
HUS LUIEKCMMPOBCKNX MOTUBOB B NYGANLUCTUKE,

B NOSIMTUYECKON caTupe, B IMTePaTypHOM NONEMUKE.
MoCTOSAHHO MccneayeTcs WEeKCNMPOBCKUM KO NO3TH-
Ku MactepHaKa, LiBeTaeBon, AXMaTtoBOM U Ap.
BcnomuHaetca MaHgenbwtam, KOTOpbIA NULWET

0 XNeOHUKOBE: «...XTEBHUKOB MbIC/TUN A3bIK, KaK
rocyaapcTBO, HO OTHIOAb HE B MPOCTPAHCTBE, HE reo-
rpadun4ecKku, a BO BPEMEHMW. .. XNEOGHUKOB HE 3HAET,
YTO TaKOe COBPEMEHHMK. OH rpaxkaaHuH BCEN UCTO-
puK, BCEV CUCTEMbI i3blKa M N033unn». OH caM —
MyNbTUMKMP, NOA06HO JaHTe unu JleoHapao.

Tak rocnoAcTBO BEYHOro TBOPEHbS YHUUTOXKAET
3106y AHA, NOATBEPXKAAA NPOLECC OTHYKAEHUS TEK-
CTa B npoLiecce TBopeHus. CLeHNYecKoe NpocTpaH-
CTBO TEKCTA JINLIEHO paMnbl: NO3aan TEKCTa OTHIOb
He CKpPbIBAETCA HEKUIM aKTUBHbLIN CYOBLEKT (aBTOP),

a nepej HUM He pacrnonaraeTca HEKMM OOBLEKT (YnTa-
Telb); CYObEKT M OOBLEKT 3€Cb OTCYTCTBYIOT,..

TEKCT — 3TO TO HEAENMMOE OKO, O KOTOPOM FrOBOPUT
NnoaT B CEMHagLaToM Beke (AHrenyc Cunesuyc) unm
Toncton B Poccuu: «[nas, konm s B3upato Ha bora,
€CTb TOT XK€ CaMbl¥ [11a3, KOMM OH B3UPaET Ha MEHSI».
370 MOXOXKEe Ha KOHLEPTHbIV 3ai: CBET OCBeLlaeT
OAMHaKOBO OPKECTP M MapTep, Ha KOTOPbIK NposnBa-
€Tcsl CLleHMYeCcKoe NPOCTPaHCTBO.

Mo3ToMy UCKYCCTBO, 0COBEHHO CerofHs, TeaTpasib-
HO MO CaMOW CYTH, a XyAOKHUK — 3TO TOT, KTO Ccpea-
CTBaMM CBOEro UCKyccTBa (Nlo6oe U3 HKX, ¢ nonpas-
KOW Ha ero npupoay, MOXHO caenatb TeaTpoM) Hau-
60NblUEN MHOMO/IMKOCTbIO CYMEET Bblpa3uTb cebs
WK APYrMMu CNoBamMmm — TO, YTO YYBCTBYET Kaxaoe
U3 ero 5 1 pa3aMHOXEHUE UX B CPeAe BbiparKaeMoro.
B cpene v BO BpeEMEHHW, KOTOPOE Y HEr0 TOXE MHOrO-
JIMKO, NpMoBpeTaeT AONONHUTENbHbIE U3MEPEHMUS.
Kaabl nepcoHax n Bce oTHoweHus y Lekcnupa
MHOrOMepHbI BO BpemeHU. OHM 03HavaloT CerogHs
OJHO, HO €C/IN BbINTK 3a YepTy HacCTosLWEro, ecnu
YAJIMHUTb BPEMEHHYIO NEPCMNEKTUBY, OHU e MOTyT
03HayaTb OTHIOAb MHOE.

I am monk, | am clown / | am vaganT and jester / | am genius of Moon / | am poer and chear. (Evelina Scharz)
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MpoTne yb6oxecTBa 4epHu, 6eCOBCTBaA MaccoOBOCTH
OH pa3BEepPHY/T KOCMUYECKUI LWMT CBOETO HECMETHO-
JIMKOTO £, pa3MHOEHHOI0 BEYHO MEHSAIOWMMUCS,
roBOpPSALNMU ABAALIATLIO ThiICAYaMU CNOB reposiMu,
Ha cueHe ero camoro, LLlekcnupa, vwyuiero cebs

no Tpém yepenam. Notomy 4To 3aragka LLekcnupa
cyuwiectBoBana yxe u ana camoro Lekcnmpa. Kak u
ONa BCAKOrO MbICNSLEro yenoseka. [lotomy 4to
MbICTUTb — 3TO M 3HAYUT cnpalLMBaTh cebs: KTo A7
[pn aTOM He TOJIbKO YMHOXEHWE, HO U pacTBOpPEHNE
€IMHCTBEHHOr0, HEMOBTOPMMOIO LLIEKCMMPOBCKOro 5
B COHME XapaKTepoB, NOPOXAEHHbIX ero Boobpae-
HUEM, ABNAN0 APYron acrneKT OpraHMYHOCTU NOLJINH-
HO TBOPYECKOIo aKTa.

Cawm TBopel, eanHbin bor — Elohim, 3HA4YuT MHO-
KECTBEHHbIM N0 GOpPME 1 MO NMPOABIEHUAM, HO eau-
HbIX MO CyTU. Ml ¢ MHOXXECTBOM MMEH. U Bce BENNKKE
TBOPLIbl — MPOTENYHBbI.

Mpotensm LLlekcnupa, o3Ha4atoLWmnin CKIOHHOCTb
WHAMBUAA K SKCNEPUMEHTaM Ha coboun, npuHaane-
XHUT XX BeKy. Ewe B 1970-e NncMxonoru oTMeTunu
NosiIBNEHWNE MPOTEMYECKOr0 TUMa JINYHOCTH, COYeTalo-
en B cebe CBOMCTBA Pa3HbIX UHAMBUAOB. 3TO HE
LM30dpPEHNYECKHM pacKonoTas, a 6oratasl, MHOropo-
JieBasi, MHOrocaMocCTHast IMYHOCTb, MY/IETUBUAYYM,
KOTOPOMY TECHO B paMKax oaHoro 5. Co6CTBEHHO,
3Ta MHOXMMOCTb S, MHOrocamue, Bceraa Habnoga-
Jlacb B aKTax Xy[OXKeCTBEHHOIro TBOPYECTBA, Koraa
JINYHOCTb YCNIOBHO, Ha CLIEHE UK B TEKCTE, NEPEBON-
fouianachk B Apyrux. «A npotnBopedy cebe?
MpeKpacHo, 3Ha4uT, 4 NPOTUBOPEYMB. A BENUK, MEHSA
— MUWIMOHBI, multitude» (YonT YUTMeHR).

MTaK — nogo6HbIM MHe, KOTOpbIM CyTb BCE 1
Huyero. «Everything and Nothing» (Jlyuc Bopxec).
«BbITb MM He BbiTb. 9 nnn He A. CKasaTtb 5 — 310
yxe paznunumes (Y. b. Meite).

2. MNnacTtuKa nepesonjoweHuda
ban-mackapag reTepoHUMMOB

Bcesi Tonna 38
Yuna-6bina 9Ba. OHa poamnack B Ogecce, MoaTtomy eé 6b/10 TaK
MHOro BHYTPH, YTO, KOrga oHa Bbixognna u3 cebsi, 06pa3oBbiBa-
nace yenas Tonna. Bee Bbiweawmne 3Bbl TyT e NPUHUMANNCh
ynTaTh CTUXMU M 6eceoBaThb APYr C APYrom 06 MCKyccTBe. Y 3Bbl
6b171 pbijapb. OH He yMes BbIXOANTb M3 Ce6S TOJINON U O4EHb TePSIJI-
CH, NMbiTasiCb 04HOBPEMEHHO yXaXKMBaTh 3a KaxAok IBov B 0TA€e/1b-
HocTw. [lpn 3TOM Tepsisics pbiapb HACTOJIbKO CaM03abBEHHO, YTO
r1opo# BCA To/1Na BbiHY»KAEHa 6blsa ero 4oJiro UCKaTb.
(A. TonoBaHoBa Knan-6bln», CKa3Kn)

Moxanyn, 4eNnOBEK MEHbLLIE BCEro O6bIBAET CaMMUM
co60M, Koraa OH roBopuT OT cebs. [dante eMy Macky,
W OH CTaHeT npaBAMBbIM. Mbl 6peéM CKBO3b CaMmX
cebs, BCTpevas Npu3paKoB, NPeCcTynHMKOB, 6paTbeB
Nno OyXy, KPOBHbIX BparoB, HO BCSAKMI pa3 BCTpeYaem
camux cebs. MogobHo [one B cBOMX MopTpeTax,

B KOTOPbIX €ro A npoca4ymBaeTcsi CKBO3b UCTOPMIO.

«3aHATHO 6bII0 6bl MOYYBCTBOBATb CE6S ABYMS
KOponsaMu cpasy (He eanHOn LyLon ux oboux, a,
HanNpoTMB, ABYMS Pa3HbIMU ayllamu)», — nucasn nop-
Tyraneu ®epHaHgo lNeccoa. Kpome nopTyranbCcKoro,
OH nucan Ha aHIMTMACKOM, GPaHLY3CKOM, TaTUHCKOM
W OpYyrux g3blKax Nnoj HECKONbKUMM AeCaTKammu npu-
OYMaHHbIX UM UTEPaTypPHbIX MaCOK-reTePOHUMOB,
M3 KOTOPbIX HanboJsiee n3BecTHbl AnBapo ae Kamnoc,
An6epTto Kasnpo, Pukkapao Peic. Ha ocHoBe 6uo-
rpaduu 1 NPoM3BEeAEHUI NO3Ta HanMcaHbl POMaHbI
«[og cmepTtn Pukappo Perica» Yo3e Capamaro v «Tpu
nocnegHux agHsa PepHaHao lNeccoa» AHTOHMO TaByKKK.
A B cBOEM HOBOM pomaHe Capamaro cTaskuBaeT
repoeB-aBTOpPoOB bopxeca u Neccoa. Tak pa3dMHOXa-
Nnock 4 BENMKOro noptyranbla. Mictopus rnacut, 4To
HaKaHyHe WK nocne CMepT OH NpeacTan nepesa
[ocnoaom n 06paTUaCs K HeMy CO cioBamu: «f, 6biB-
LMK BCYe CTONIbKMMM MIO[IbMM, XO4Yy CTaTb Of-

HUM — Co6on». U rnac TBopua OTBETUN EMY U3 OY-
pu: «5 TOXe He g: 9 BblayMan 3TOT MUP, KaK Tbl CBOU
co3aaHbs, LLlekenup MoR, U 0aWMH M3 NPU3PaKoB
MOEro cHa — Thi».

Everything and Nothing (Luis Borhes)
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OH BCIO ¥M3Hb AiyMasn 0 CBOEM POAHOM MOpPTyrasb-
CKOM, KaK 0 Hape4unun MHOCTPaHHOM. TyT e BO3HMU-
KaloT napannenu TakoMy MHOTEppPUTOpUanbHOMY
CYLLECTBOBAHMUIO C €ro sI3bIKOM B A3bIKe: [enHe,
KoHpag, Huuwe, Kadka, bopxec, HaboKkoB, no3e
bekkeT 1 bpoackuin, Munouw u Llenan, MNMac n Yonkorr,
Anru v LWau, BeYHble U3rHAaHHUKKU B peasibHOCTU U
BOOGpaXKeHUK, B CTPOE MbIC/IN U cCKnage peyu. MNMom-
HWTe y MaHgenbwTama, lNMamartm A. besnoro, — npo-
CTPaHCTB MHAKOMEPHbIX HOPbI? KcTaTn, He KPOTOBbIE
JIM HOPbl — HEKUE TOHHEJIU B MIPOCTPaHCTBE-BPEMEHU
— antiliteram npeanonoxua ¢ SNHWTENHOM-Po3eHoM
Hal noat?

KTo-TO pa3mbIlWAgeT He HanpacHO: HO MOXET BblITb,
A3bIK IUTEPATYPLI XXUTENCKOMY JIEKCUKOHY 1 aKage-
MWYECKOMY CnioBapio — BOOOLE BCETO JIULIb OMO-
HUM? Unn wWndp KaKoro-To He3ELWHEro Hapeyuns,
KpuntorpaMmma, CMbIC/1 KOTOPOW HaA0 Mo UHLIM Mpa-
BM/aM YMTaTb U MHAYE NOHMMATbL?

BeAb 3a3epKa/iMii MHOI0 Ha Kpalo

HEOKOEMHOM OMKYMeHbl
Koabma lMpyTKOB 1 60raTbii MACKaMn HEGOCKIIOH
pyccKkoro cumsonuama. PomeH lapu, HacTosuee Mma
PomaH KaueB — ¢ppaHLy3CKMIM nucaTenb POCCUUCKO-
ro MPOUCXOXKAEHUS, NUTEPATYPHLIN MUCTUdUKATOD,
KUHOPEKNCCEP, BOEHHbIW, Aunaomart. [iBaxabl naype-
at [OHKYpPOBCKOW Npemun (0AuH pas noa UMeHem
Imunga Axapa).

OMmaHyanb JleBrMHac B CBOEM 3cce namatu lMNaynsa
LlenaHa (aHarpamma lMayna AH4ena), ytBepxpaan, 4To
HW CO3HaHKWE, HU A3blK HEBO3MOXHbI 6€3 [lpyroro
W Y4YTO MO33ua — MyTb K aTomy [lpyromy. MHaye oTKyaa
M 3a4eM A3blK? [15 Yyero n K KoMy 6bl Ha HEM obpa-
waTbcs? HeytonmMmas, HM C 4HeM He copa3mepHas
araa 6blTb cO60M 1 Apyrnm. MHoOrouymMcneHHole 5
TpebyloT 06leHus. NycTb aaxe mexay cCob6oM.

TaK MacKu cbes3xaloTcs Ha 6an-mackapaj HacTon4um-
BbIX MHOTOMEPHbIX S, 3TaKUM HEMPOCTOM MEXAYCO-
60MYMK nam NpocTo waball Nos33un. bruorpadun

y NO3TOB He 6biBaeT. x 6ruorpadms — noasus. Bot u
rynsiot. Kanenaockon IMYHOCTEN, MacKapag

BbICTYNaOLWMX, MULLYLLINX, BOKOIOLLNX, TBOPSALLUX
KaXKabll CBOE B €AMHOM TBOPYECKOM OpraH1M3me
aBTopa.

«HeT, apyr mo#n, Bbl He 3a6aBnaINCb MUCTUDUKA-
UMSMU U He pa3aupanncb BHYTPEHHUMKU NPOTUBOpPE-
ynsimu. Bl 6binn HageneHbl BbICLIEN U CaMOW nary6-
HOM CNIOXHOCTbIO, MPOUCTEKABLUEN OT OLLYLEHNS
NycToTbl B Aywe n B MUpe. Bbl HE GblIM NEBLLOM
Hvyero — HanpoTuB, NPeaMETOM U CYLLHOCTbIO
Bawen noa3uu 6bin10 Be€, 6e3mMepHbIN M36bITOK
Bcero, Tparnyeckoe oco3HaHMe 6€CKOHEYHOIO MHO-
YecTBa BEPOATHOCTEN, KOTOPOMY HE NPOTUBOpEYUNa
Bepa B Cyabby», — TaK nucan B nnucbme K PepHaHao
Meccoa Hopun e CeHa.

3. CmMepTb aBTOpa UK rMNepaBTOPCTBO
Puck nam npoBoKaums

HblHE YenoBeK 3a CBOIO W3Hb MPOHOCUTCS CKBO3b
MHOIO4YMCIEHHbBIE MOAYCbl CTPEMUTENIBHO MEHSIOLLE-
rocst Mupa. CooTBETCTBEHHO, MOBUABLHOCTL CTana
NMo4YTU HEOBXOANMMbIM Ka4eCTBOM BhbIXMBaHWS.
MOG6GUNBLHOCTL He TONIbKO reorpadunyecKkas, Ho U
rosoBasi, HTEPANCLUUNINHAPHAsN, UTEePTEKCTyaNbHas.
Mo cBOMM NONOBbLIM MPM3HAKaM OrPOMHOE YMCIO
poaoB AeATENbHOCTU BHYTPU M306pa3UTENBLHOMO
MCKYCCTBaA HE OTHOCATCS K M306pa3nTenbHOMY UCKYC-
ctBy. [lepdopMaHc NpakTUY4eCKM OTHOCUTCH K TeaT-
panbHOMY pojly AeSTENbHOCTHU, BUAEO CMbIKaeTCs
C KAMnamu u nepdopmaHcamm.

OKa3zanocb, 4TO aBTOpP — 3TO HE TEKCT, aBTOp — 3TO
60nblue, YeM TEKCT. To eCTb MakCMma aBTop ymMupaeT
B TEKCTE 3aMEHMNach Ha TEKCT yMUPAET B aBTOPE.

M TeKCT cTan YacTHbIM CcllydaeM aBTOPCKOro nposisie-
HUS B O6LLIECTBE U B KynbType.

Takune XyaoXHUKKU, Kak KoKTo, [1a30inHK, KoTopble
nepemMeLlaioTcs U3 M306pa3nTeIbHOIN0 MCKYCCTBA
B NuTepaTypy, N033uto, Teatp, KMHO, U3 1t06BU reTepo
B romo. OTLbl M Aeabl — oMoBO3t06eHHble. MHOraa
370 MaKabpHas NJsiCKa HecornacHbIX MeXay coboHu,
B36ecuBLlUMXCA A, cTpadalolumx Apyr oT Apyra: [ana v
[ekkun. Ho vaule, Koraa ctpafdaeT o4uH, Apyromy
Beceso.

The author isn'T A 1ext, THe AuThoR is moRre THAN The Text. (Evelina Scharz)




JIM4HO 9 Mepsto, KaK nnaTbs, UCTOPUK, KOTOPbIe
onucbiBato. Tak porkaatoTca ABTo6uorpapuyeckue
MOTELLUKM, TAE 9 MEeHsto cBou 6uorpadumn 6yaro,
urpato B niowagHom Teatpe MacoK. Pa3Bnekas cebs
B NMepBylo o4vepeb. MOW WECTUKHUMKHBIN
KaHLoHbepe — afipecHast KHuUra rnoasum, Ho MHOXe-
CTBO YUTaTENEN YMTAIOT €€ KaK o6palLleHue:

3T0 — MM, 3TO — O HUX. MHOroo6pa3sune 4 — TBOpPS-
LLero u 9 — BOCMPUHUMAIOLLLETO CO34al0T HOBYIO TEK-
CTYpY, TOT CaMbll KOHLEPTHbIM 3aJ1, TAe CLEHUYECKOEe
NPOCTPaHCTBO C/IMBAETCH C MPOCTPAHCTBOM 3pUTESb-
HbIM, C MITOCTachlo HabogaTes.

CmepTb aBTOpA, CTMPaHUE MNOAMMCH, O KOTOPOWM
nucanu P. bapTt, M. ®yKo 1 nx 6ecyncneHHble nocne-
JOBaTeNn, HU pasdy, Mexxay Npo4ynm, He OTKasaBLUUCh
OT CBOEW MOAMMUCK N OT BKITIOYEHUSA O4EPESHOTO
CMEPTHOro NMpMroBopa B CAMCOK CBOMX aBTOPCKUX My6-
JIMKauuMun... Ha camom fene, aTo He KOHEL, a Havano
HOBOW 3MOXM rMNEepPaBTOPCTBa, Pa3MHOXEHUS aBTOp-
CKMX U NEPCOHAaXKHbIX JIMYHOCTEN, CTPAHCTBYIOLMX
Nno BUPTYyasibHbIM MUPaM U MYSIbTUBEPCY.

Mocne Toro Kak Xbto IBEPETT caenan MHOrommpue
GU3NYECKMM 06BEKTOM, MyNbTUBEPCOM, HEU3BEKHO
BCTan Bonpoc o mecte Co3HaHMs npu TaKoM pacc-
MOTpeHUU bbiTna. M okasanocb, YTO HU OTAENUTb
nHAUBKUAYa bHoe A OT MynbTUBEPCA, HU MOHATL €ro,
MHOIOMWPUS, CYLLLECTBOBAHMS B paMKax NMPEXHUX
npeacTaBliEHNN O NMYHOCTU HabJrogaTesis, He npea-
cTaBnsieTcsl BO3MOXKHbIM. CNnoBy He AaHO 6bITb TOY-
HbIM — OCTaETCS ObITb AEP3KUM, MYSIbTUOOBPA3HbIM.

A BOT ¥ nonbITKa NOHATb NO3Ta NocT-abeypaa
Mwuxanna BatkunHa (oH e Xamuun TABKKH, YenoBek
MpocTtpaHcTBa, MuwoH loma) :

A JonxeH bbin MoHATb MpuHuMnuanbHyto PasHunuy Mexay
MoaToM MMyLWKUHbIM M Moatom lMywKnHbIM

MoHaTb PasHuuy Mexay PycnaHom U Jliogmunon

M Pycnanom W Jllogmunon

PasHuuy Mexay Cammum Co6oi M Camum Cobol ...........

A ToTom..............Hacnaxgatbca Pagoctbio 3toro NoHnmaHums

Mo npeagnonoxeHuio drnankKa Xvto IBEPETTA,

B Ka{bl KBAHTOBbI MOMEHT CBOEN 3BOJIIOLIMK BCE-
JIEHHada genutcs HaaBoe, Kak aopora, npoxoadawas
yepes pa3BUIIKY: Ha MecTe O4HON BCENEHHOM 0bpa-
3ytoTcq ABe. Kaxabli KBAHTOBbIN Nepexog —

B Nt060M 3BE3/€, ranaktuke, B 1l060M yronke sce-
JIEHHOM — paclennaeT Hal MUP Ha MUpUabl KBa3u-
KOMWKN. ATO MUPOBETBNEHNE HE UMEET KOHLA U
COBEpLUAETCA B TOYKAX BO3HUKAIOLWMX BO3SMOXKHO-
cTen. BcE€, 4To MOXKET CnyyYnTbes, rae-To cayvyaetcs.

CTvBeH XOKMHI TPaKTYeT BCENIEHHYIO KaK KBaHTO-
BYIO YacTuuy, KoTopas ¢ pa3HOn BEPOSATHOCTLIO Mpe-
OblBaeT B 6€CKOHEYHOM MHOMECTBE COCTOSHUM,
06pa3sya Mvpuaabl BO3MOMXKHbIX MUMPOB, U3 KOTOPbIX
Halll ABNSEeTCS AMWb Hanbosee BO3MOMKHbIM.
MuposgaHme — MyNLTUBEPCYM: HE TO, YTO €CTb,

@ COBOKYMHOCTb BCEr0, YTO MOXET ObITb. XOTS BCE-
JIEHHbIX 6ECKOHEYHOE MHOXECTBO U TENO AaHHOro
MHAUBMAA NPeO6bIBAET NULIb B OAHON U3 HKX, TO, YTO
Mbl Ha3blBaeM MbIC/IbIO U1 OCOBGEHHO [yLLIOW, BO3MOX-
HO, 06beANHSAET BCEX €r0 IBOMHUKOB B 3TUX Becyuc-
JIEHHbIX CO-MUpPaXx.

Moao6HO TOMY, KaK ofHa v Ta e nHbopmauns
MOXET NnepeaaBaTtbCa B BUAE 3anMCKU OT PyKuH, nedar-
HOro TEKCTA, YCTHOM peyu, ABOMYHOro LUmdposoro
Koja, aHanoroBom NPOEKLMK U CBETOBOIO /y4a, Tak
no6on nHanBuMA, Nobon BMA CyLLECTBOBAHUSA CMOXKET
MpecyLecTBaATLCA, MEHATb CBOIO GpOpMY, co3aBaTb
MHOECTBEHHbIE BapmaHTbl cebs. Bce dopmbl cylie-
CTBOBaHWSA CTaHOBSATCS 6051ee NNacTUYHbIMU, MHOXMU-
MbIMU, BKJI0O4asd NOIMMOPOHOCTb YENOBEYECKOIO
Tena.

3HaMeHuUTbIN (-9) TpaHchopMncT OpnaH yxe
¢ 60-x ro0B NpPOJOMKaET CBOIO HEYTOMUMYIO pa3pa-
O6O0TKY C HaTypbl CBOEN XEHCKON MAEHTUYHOCTH, rae
6EeCKOHEYHas cepus OTKPbITbIX M1aCTMYECKUX onepa-
LI cTaHOBUTCS NnepPopmaHc, BUAE0-06bEKT, TPaHC-
apT, cnefys 3a AMKTaToOM CTPEMUTENBHO NepPeEMEHYN-
BbIX BKYCOB LIMBUIU3aLMU, KOTOPas CTOUT Ha ABOpeE.

Shakespeare consists of different TRuth. (Evelina Schaiz)

9 BcTpeTnna e€ (ero) Ha OaHOM
n3 bueHHane B Beneuuu,
n 6ecefnys ¢ HEW, NOHMMana, 4To
1 FOBOPIO HE C NPULLIENbLEM,
a C XYOOXHUKOM HOBOIO TOJIKa.
Co BpeMeHeM Mbl Hay4Ynmcs
co3aaBaTb MPOM3BEAEHUSA HE
TOMIbKO M306Pa3uUTENBHOMO UK
My3blKanbHOro, nau napdpromep-
HOr0 MCKYCCTBA, HO 0BpalleH-
Hble cpa3dy KO BCEM OpraHam
4yyBCTB (BK/OYas ocA3aHne) —
CTOJb XK€ YHUBEepcasbHble MO
CBOEN YyBCTBEHHOW NanuTpe,
KaK 1 cama peanbHoCTb. My3en
CTaHET MOIMCEHCOPHANbHbIM.
dun3nKa, a cerogHs 3To ye CKo-
pee cHOBa MeTadU3nKa — He
NMPOCTO U3YYEHNE CTPYKTYPbI
MaTtepuanbHOro Mmpa, Ho u3yye-
HMWEe 3aKOHOB TOM daHTa3uu,
MacTepcTBa, KOMMO3MLNK,
06pa3HOCTH, NNacTUYECKOro
A3blKa, TOro 60XXeCTBEHHOIO
KOCMO-apTa, KOTopble co34anu
3TOT MMP KaK Npon3BeaeHne
YHUBEPCaNbHOr0 UCKYCCTBA.
Pacuiennenune nam MHOXM-
MOCTb 5, B KOTOPOM — CYTb
reTepoOHNUMMK, Bbi3blBAET B3PbIB
CKPbITbIX TBOPYECKMX CHJI.
HacTosiwas nycTbiHA — 37O
Halle «s», U HE TONIbKO MOTOMY,
41O B cebe Mbl 3aMypOBaHbIl, Kak
B 3aCTEHKE, N 06peYEHbl XUTb
OAMH Ha OAMH C COO6CTBEHHbIM
NpU3paKkom, HO U NOTOMY, YTO
OHO CYWIWUT U MEPTBUT BCE, Yero

KOCHETCS.

nytewecTBys BY:1]
HUKyAa He NpuiETTS

Hajo sieTeTb Haa

co6on
KaK ntuua
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